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ONTHEGOVER === 


A Skull in Connemara, the first play in 
Theatre Network’s 2003-2004 season, 
depicts an average night in the life of 
Irishman Mick Dowd —a little whiskey- 
drinking, a little grave-digging, all 
followed by an energetic round of 
skull-smashing. Ah, Ireland! ¢ 37 


Watching the 
WTO fall apart in 
Cancun ¢ 6 


media 
jungle 


By DAN RUBINSTEIN 


That Barn plot 


“Now playing at Arts Barns: tragedy.” \n 
retrospect, the headline sounds some- 
what sensational. But when the Edmon- 
ton Journal introduced its main front 
page story with those ominous words 
on September 3, the newspaper was 
only hinting at the drama and conflict 
that would unfold over the next few 
days. Complete with a surprise plot 
twist, the timing was perfect: Edmon- 
ton’s theatre season has begun. 

The article by veteran Journal theatre 
writer Liz Nicholls was about the new 
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Bionic reports on 
life on the road 


Thirteen: puberty 
can be hazardous 
to your health ¢ 34 


and improved Arts Barns in Old Strath- 
cona—sorry, the TransAlta Arts Barns. 
Occupying about one-third of page Al 
and accompanied by four photos and an 
illustration, the piece was displayed 
prominently above the fold. Nicholls 
wrote about small and mid-sized 
Edmonton theatre companies complain- 
ing that they cannot afford to rent the 
Westbury Theatre in the Arts Barns. (The 
theatre, | learned during the Fringe Festi- 
val, is named after former TransAlta vice- 
president Bob Westbury, who led the 
$8.5 million Arts Barns fundraising cam- 
paign, not some long-dead local arts 
icon, as one might assume.) 

The impressive Westbury Theatre, 
which can seat audiences ranging from 
315 to 450 depending on its configura- 
tion, will cost roughly $3,000 a week to 
rent. At least that’s the price on the Fringe 
Theatre Adventures rate card; there is 
some flexibility. Regardless, the four the- 
atre company reps interviewed by 
Nicholls (as well as Karl Schreiner from the 
Carnival of Shrieking Youth) all told the 
Journal that their budgets dictate looking 
elsewhere for performance spaces. 


With comments from both Bob 
Westbury himself and outgoing Fringe 
Theatre Adventures artistic producer 
Darryl Lindenbach, the article was bal 
anced. The two men praised the versa- 
tility of the Westbury Theatre and 
described it as an asset to the city’s the- 
atre community. And the picture paint- 
ed by Nicholls wasn’t exactly crystal 
clear: she omitted the fact that the new 
Arts Barns also contains the smaller, 
120-seat PCL Theatre, which rents for 
about $1,000 a week; and comparing 
the $3,000 tab for the Westbury The- 
atre to $1,700 for the 150-seat Catalys! 
Theatre or $1,250 for the Varscona 
Theatre wasn’t all that accurate. Still, 
her main focus was strong and valid— 
that the new Arts Barns seem to be 
leaving the little guys in the lurch. 

Which makes the Journal's follow- 
ups both curious and troubling. 

Two days after the original article ran, 
the paper published a lengthy letter from 
the president of the Fringe Theatre Adven- 
tures board of directors, David Norwood 
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A protester 
discovers the real 
Cancun during last 
week’s WTO summit 


By BEQUIE LAKE 


CANCUN, MEXICO—It’s been almost 
four years since anti-World Trade 
Organization protests in Seattle suc- 
cessfully scuttled the body’s third 
ministerial meetings and pundits 
announced the birth of the “anti- 
globalization movement.” You'd 
think by now the “anti-globaliza- 
tion” movement would have been 
doomed to the scrap bin alongside 
other late '90s relics like Beanie 
Babies and Who Wants to Be a Mil- 
lionaire. Instead, it looks it might be 
the WTO that’s on the way out. 

In the lead-up to the WTO’s fifth 
set of ministerial meetings, held in 
this seaside resort city from Septem- 
ber 10 to 14, journalists predicted 
that even if street protests didn’t jam 
up the meetings, they might fall 
apart inside due to major divisions 
on issues like agricultural tariffs, 
intellectual property and genetically 
modified foods. More and more, 
smaller and poorer countries are 
standing up to the agenda set by the 
big G8 nations. More and more, the 
WTO is struggling to make it look 
like negotiations are succeeding: 

And resistance is still happening 
on the streets as well as inside the 
meetings. A friend and I from 
Edmonton joined thousands of 
activists who opposed the WTO last 
week through marches, forums, 
street theatre and direct action. 


TUESDAY, SEPTEMBER 9 was our 
first full day in Cancun, so we set out 
to explore the city. Cancun—selected 
by a computer in the 1970s as the 
ideal location for a resort—turned out 
to be a bizarre mix of glitzy attrac- 
tions and crowd control. We watched 
security cameras being installed 
between palm trees and riot police 
building a fence to divide the city 
from the Zona Hotelera, the peninsu- 
la of five-star resort hotels where the 


ute 


exican standoff 


WTO meetings would be held. Above 
the chain-link fence, lined by federal 
and local officers in riot gear, hung a 
billboard welcoming “amigos 
vistantes” (visiting friends). 

We decided to try to get inside the 
barricade, where accredited non-gov- 
ernmental organizations were holding 
a forum on major WTO issues. In our 
sneaky maneuvers designed to get 
past the fence, we managed to board a 
bus which took us far away from the 
Zona Hotelera to the service workers’ 
residences in the south of the city. It’s 
not a slum exactly, but the cramped 
residences on tiny streets were a big 
contrast to the expansive air-condi- 
tioned hotels and 
extravagant foun- 
tains downtown. 

And unless you 

lived in the area (or were as thorough- 
ly lost as we were), you'd never end 
up there, because Cancun was strate- 
gically designed to keep tourists far 
away from the parts of the city where 
people actually live. 


EVENTUALLY, WE FOUND our way 
into the Zona Hotelera and attended 
the “Imagine™” (trademarked by 
Monsanto) Corporate Awards show, 
where the agri-business company 
was bestowed with a “Gobbling the 
Globe” award for its patent bullying 
in Saskatchewan. The ceremony was 
held in a theatre amidst authentical- 
ly “Mexican” luxury attractions like 
the Hyatt, the Holiday Inn and 
Senior Frog's. 

On Wednesday we attended a 
march organized by Mexican farmers 
(or campesinos), which mustered under 
the blistering noon sun at the Casa de 
Cultura, a huge sporting and culture 
complex where thousands of 
campesinos had been permitted to 
camp by local government. The march 
of about 4,000 headed for the barri- 
cade, where protesters quickly disman- 
tled the fence while others threw rocks 
and water bottles at the riot cops 
guarding the fence. A few were tossed 
back by irritated policemen, but the 
police retaliation (which many pre- 
dicted) never happened. There were 
no arrests; one man who climbed over 
the barricade was simply boosted back 
over by the ranks of waiting riot cops. 


Later, however, we learned that 
Lee Kyung Hae, a 56-year-old South 
Korean farmer and farm union leader, 
had climbed to the top of the fence 
with a sign that read “WTO Kills Farm- 
ers” and stabbed himself. Lee, who’d 
been pushed to the fence in a wagon 
covered by an enormous yellow drag- 
on, died later that day in hospital. 

CNN framed the story by claiming 
that “although protesters promised no 
violence today,” Lee killed himself in 
protest. The WTO reportedly called 
his death a “self-inflicted” tragedy 
separate from the troubles faced by 
farmers. In Korea, Lee claimed last 
spring, the falling price of rice is forc- 

ing many farmers 
into either bank- 
ruptcy or slums. 
And according to 
the independent news service Alter- 
net, American and European Union 
subsidies to agri-business worth bil- 
lions of dollars are bringing imported 
rice to Korea, “wiping out formerly 
self-sufficient Korean farmers.” 

On Thursday, while the United 

States commemorated 9/11, the Kore- 


-an delegation in Cancun held a 


memorial ceremony for “Companiero” 
Lee. Sohn Nalk Koo, a spokesperson 
for the large Korean delegation, 
explained that Lee’s death demon- 
strates the severity of WTO policies, 
which deprive small farmers of their 
livelihoods. “The rice market in Korea 
is a staple,” he said. “If it is opened to 
trade, the farmers will die.” 

Similar statements were made by 
campesinos who joined the memorial. 
Some added an offering of corn—the 
Mexican staple threatened with pollu- 
tion by patent-protected genetically 
modified varieties—_to the rice on the 
Lee’s memorial altar. Campesino speak- 
ers also drew connections between 
Lee’s death and that of Salvador 
Allende, the leftist Chilean president 
who was killed in Pinochet’s U.S.-sup- 
ported military coup 30 years ago. 
One woman explained that the strug- 
gle of Allende and the struggle of Lee 
were the same, saying “If Allende were 
alive, he would be with us today.” 


ON FRIDAY, after a quiet day of small 
meetings and forums, we joined a 


group of activists who gathered at on 


park to hold a noisy, torch-lit march 
through the city. The Seattle Anarchist 
Marching Band and about 500 other 
noisemakers provided beats for rough- 
ly 2,000 marchers as we danced 
through busy downtown streets. As we 
reached the top of the hill overlooking 
the police barricade, we could see can- 
dlelight from a vigil for Lee. Unbeliev- 
ably, all 2,000 marchers fell silent and 
stood, fists raised, while the Korean 
delegation and supporters finished 
their memorial. Afterwards, many 
from the vigil joined the march, 
which returned into the city. By morn- 
ing, a few windows had been broken 
at a Pizza Hut and some financial insti- 
tutions, and the city was covered in 
graffiti reading “Vivé Lee” and “Vive 
Zapata” in support of Mexico's revolu- 
tionary Zapatistas and their charismat- 
ic leader, Commandante Marcos. 
Saturday was the International 
Day of Action against the WTO. An 
estimated 6,000 to 10,000 people met 
at three different locations to hike to 
the barricade, which had been pushed 
back a few hundred metres and dou- 
bly reinforced. When the march con- 
verged at the fence, a new tactic 
emerged: a line of women stood in 
front of the fence while another 
group of women systematically dis- 
mantled the fence with bolt-cutters, 
sledgehammers and hacksaws. 
“Butterfly,” a Mexican activist, 
explained that the women used this 
tactic to protect themselves from 
provocateurs who had ruined their 
other actions. As she spoke, a hail- 
storm of eggs rained down upon the 
cops. Farther down the fence, a 
group from the Korean delegation 
braided giant ropes by playing a kind 
of revolutionary jump-rope, then 
used the ropes to pull the fence 
down. Soon the fence was in pieces, 
but ranks of riot cops still lined the 
area, making entry into the Zona 
Hotelera difficult or impossible. 
Activist spokespeople instructed 
everyone to sit around the opening 
to the fence, where a teach-in and 
memorial for Lee were held, a quiet 
ending to nearly a week of action. 


PRIMARILY BECAUSE of ateteresices 
between poor countries and the U.S. 
and EU over agricultural subsides, 
the trade talks collapsed on Sunday. 
Amid much American finger-point- 
ing—U.S. trade representative Robert 
Zoellick said there was too much 
rhetoric and not enough negotiat- 
ing—delegates from Malaysia and 
Uganda said developing nations are 
finally coming into their own and 
banding together to resist First World 
bullying. Mexican foreign secretary 
Luis Ernesto Derbez, the meeting's 
chairperson, concluded by saying, 
“We didn’t achieve the advances we 
had proposed to achieve.” 

The Cancun gathering may or 
may not be the beginning of the 
end of the WTO. But most activists 
there seemed to agree that disband- 
ing the WTO is not enough, because 
even if the organization folds, the 
neo-liberal ideology behind it will 
continue. So as the popular Mexican 
chant proclaims, “La lucha sigué, 
sigué”—the struggle goes on. Can- 
cun was another step in the other 
globalization: the globalization of 
struggle against corporate imperial- 
ism, from Commandante Marcos to 
Compafiero Lee. © 
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MUNICIPAL AFFAIRS 
Starlite extinguished? 


EDMONTON—Unless you were hiding 
from the news last week, you probably 
heard that Edmonton hosted a two-day 
conference called Building Better Cities. 
The forum on the future of cities 
touched on important (albeit well- 
worn) topigs like urban sprawl, public 
transit and why municipalities need to 
control more of their own finances 
instead of ceding tax dollars to the fed- 
eral and provincial governments. 

Visiting to deliver a keynote address, 
English urban planner Sir Peter Hall dared 
to criticized one of the city’s sacred cows, 
the West Edmonton Mall, for draining 
“lifeblood” from our downtown. He also 
talked about downtown not having 
enough nightlife—ironic timing, consid- 
ering the decision made by the city’s 
development appeal board last week. 

The six partners behind the Starlite 
Room, the proposed new concert hall in 
the building where the Rev used to be 
on 102 Street just south of Jasper 
Avenue, were denied the development 
permit they needed to open. They had 
to take their case to the city’s develop- 
ment appeal board in the first place 
because of complaints from a pair of 
neighbours, the Cathedral Close seniors 
complex and the Alberta Place Suite 
Hotel, mostly over noise concerns. After 
both sides presented their arguments— 
and former Rev owner Oliver Friedmann 
spoke out against the Starlite Room—the 
five board members deliberated for near- 
ly two hours before ruling against the 
Starlite. “Based on my experiences,” 

- Friedmann said at the hearing, “there’s 
going to be continuing problems.” 

As of Vue press time, the Starlite 
Room's owners were discussing their next 
step. They’re waiting for a written report 
from the city and could file an appeal, 
but that would mean weeks (if not 
months) of costly legal procedures with- 
out any revenue coming in. Meanwhile, 
the city’s downtown remains quiet after 
business hours, although Downtown 
Business Association executive director 
Jim Taylor feels other investors won‘t be 
scared away. —Dan RUBINSTEIN 


BUSINESS 


Gov’t to guard 
against gas-gouging 


OTTAWA—The federal New Democrats 
plan to introduce a new private members 
bill which would enable the federal gov- 
emment to regulate the price of gasoline. 
NDP MP Pat Martin intends to 
introduce legislation to put an end to 
the longstanding practice of boosting 
gas prices during times of peak 
demand (like long weekends) and tie 
dealers to increases and decreases on 
the world market. Martin was outraged 
when gas prices in parts of Canada 
shot up right before the Labour Day 
weekend. The industry claimed that 
the blackout that affected much of 
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eastern Canada and the United States 
shut down refineries for days, allowing 
demand to outstrip supply, but Martin 
retorted that price-gouging is a regular 
occurrence before long weekends. 

“When a barrel of crude goes up 
one dollar, the price at the pump goes 
up one cent—that’s the accepted rule of 
thumb,” said Martin. “When the price 
spikes 15 cents for no apparent reason 
just before a long weekend, Canadians 
rightfully conclude they are being 
gouged, cheated and ripped off. They’d 
like to know that someone is in their cor- 
ner, but obviously the Liberals aren’t.” 

Martin would also like to see an inde- 
pendently-appointed commission regu- 
late the cost not only of gasoline, but also 
home heating fuel. She’s been critical of 
programs like Alberta’s home-heating 
rebate, as she claims they basically act as 
subsidies for an industry that overcharges 
for its goods. —STEVEN SANDOR 


SEPTEMBER 11 
Souvenirs of slaughter 


New York City—tTwo years have 
passed since the September 11 attacks 
on the Big Apple and Washington and, 
as we started seeing before the dust 
even settled, the commemorative 
memorabilia circus has been conve- 
niently packaged, gift-wrapped and 
marked down to sale price. On the sec- 
ond anniversary of the destruction of 
the Twin Towers, amid all of the 
remembrance ceremonies and tears, 
one couldn’t help but notice the over- 
whelming presence of street vendors 
selling a plethora of 9/11 merchandise 
near Ground Zero. Some even adver- 
tised their products with signs reading 
“explosive photos and exclusive prices.” 

Stephen Clark, a Brooklyn-bom ven- 
dor stationed near the World Trade Cen- 
ter memorial site last week, says 
marketing skills are so good in New York 
City many vendors can make an earnest 
living selling only Twin Towers memora- 
bilia. His table displayed photo journals, 
keychains, snowglobes and even candy 


wrapped with pictures of the World 
Trade Center. A vendor down the street 
from Clark sold anti-terrorism playing 
cards that came in pre-packaged sets of 
three. One set featured the complete 
White House staff with photos of George 
W. Bush and the rest of his Republican 
crew, while the other two featured 
Osama bin Laden and’Saddam Hussein. 
Local “legitimate” businesses were 
also vying for their portion of the 
American buck. In Times Square, near 
a four-storey billboard reading “Liber- 
ate Your Money,” the Phantom Broad- 
way souvenir shop was selling the 
usual assortment of 9/11 postcards, 
FDNY pens, NYPD keychains and 
“Never Forget 9/11” T-shirts. One item 
in particular caught my attention, 
partly because it was stacked in a giant 
pyramid and partly because it was, 
well, toilet paper. Each square piece of 
the roll featured a black-and-white pic- 
ture of Osama bin Laden with the 
phrase “Wipe away terrorism” printed 
below. The only thing upstaging this 
keepsake was the Saddam Hussein toi- 
let paper. (“Wipe your crack with the 
guy from Iraq,” it read.) Unlike Bin 
Laden’s toilet paper, however, this 
item wasn’t on sale. “They're tourist 
favourites,” said the sales clerk, who 
wasn’t allowed to give her name. 
“New Yorkers don’t always appreciate 
the humour behind it.” —Neit PARMAR 


JUSTICE 


B.C. judge: no such crime 
as pot possession 


VANCOUVER—Visitors to Vancouver's 
notorious hash bars on West Hastings 
have known for a while that pot posses- 
sion might as well be legal in the city. 
But interestingly enough, according to a 
recent ruling by B.C. Provincial Court 
judge Patrick Chen, it may turn out that 
simple pot possession in B.C. isn’t just 
theoretically legal—it is legal. 

According to a story in the Vancou- 
ver Sun, judge Chen's ruling came as 
he allowed an application by Troy 


Anderson, a lawyer acting on behalf of 
Kurtis Lee Masse of New Westminster, 
to throw out a pot possession charge 
against Masse dating back to February 
21. In the application, the defence sug- 
gested that the charge should be 
quashed since it “does not name an 
offence known to law in British-Colum- 
bia,” referencing a July 31, 2000 deci- 
sion by the Ontario Court of Appeal on 
a case known as Parker. 

* In that case, the accused Parker 
was an epileptic who smoked drugs to 
control his seizures but had been 
charged with possession and cultivat- 
ing his own pot. The Ontario appeal 
court eventually ruled that the federal 
possession law was invalid and that 
Parker was medically exempt from the 
law. Since the Crown didn’t appeal, 
the ruling stayed on the books—which 
brings us to Chen’s decision. 

After reviewing the Ontario court's 
decision in Parker, Chen concluded 
that once the law was declared invalid, 
it ceased to exist. “Once invalid,” 
Chen explained in his written judg- 
ment, “it became d nullity and could 
not be resuscitated; it could only be 
re-enacted. As a result, there was no 
longer any prohibition or penalty... 
from simple possession of marijuana... 
It follows, therefore, there is no 
offence known to law at this time for 
simple possession of marijuana.” 

But before you start celebrating too 
hard, be warned that many lawyers 
specializing in marijuana law have been 
quick to clarify that Chen’s ruling will 
not have widespread application or be 
binding on other rulings, even at the 
provincial level. According to a Sun 
interview with Vancouver lawyer John 
Conroy, the ruling creates a legal grey 
area that only the Supreme Court 
could clarify. But for now, when asked 
what would happen to a person who 
had just read the Chen ruling and 
decided to light up in the middle of 
downtown Vancouver, Conroy simply 
said, “That’s a good question.” 

Guess there’s only one way to find 
out. —Curis Bouter 
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By MIKE R. 


Madman of the people 


As is the case with many writers, 
artists, poets, musicians and, well, 
pretty much all truly creative peo- 
ple, | have a mental illness. 

My, how that stings as it rolls off 
the tongue! Say it to yourself: mental 
illness. When the average people 
hears the term, they probably think of 
a stereotypically shabby crazy person 
on the street begging for change or 
some character in a lame Saturday 
Night Live skit. But the truth is that 
your co-workers have mental illnesses 
(you know, the really loud guy who 
can’t shut up at office meetings), your 
close friends have them (your best 
buddy with all those grandiose ideas) 
and now that I’ve got you thinking— 
you could have a mental disorder. 

It’s rare that | come across people 
who are open to exploring the defin- 
itions and misconceptions surround- 
ing mental illness. (One online 
dictionary defines it as a “disease of 
the mind; the psychological state of 
someone who has emotional or 
behavioral problems serious enough 
to require psychiatric intervention.”) 
Yet the fact is that we so-called “sick” 
people have been contributing some 
of the most important and influential 
ideas to the arts, civilization and soci- 
ety since the beginning of time. 
Most of us make fun of people with 
mental illnesses, then we put them 
up on pedestals after they’ve given 
every ounce of their souls to get their 
message out. (Can you say Kurt 
Cobain, Winston Churchill and, oh 
my God, not... Thom Yorke!) 

There are many types of mental 
illness, but most of them immedi- 
ately conjure stigma, fear, misunder- 
standing or, even worse, 
condescension. | find this mind- 
boggling, especially at a time when 
Prozac is sold on national TV in the 
middle of your weekly dose of reali- 
ty programming. You want to know 
the reality? This world is driving us 
all fucking mad, we all have some 
kind of mental issue and if you don’t 
believe it, | can give you the phone 
numbers of some wonderful psychi- 
atrists and psychologists who'll tell 
you the exact same thing. 

Mental illnesses are everywhere. 
Just turn on your TV or hop on the 
Internet and you'll learn about 
everything from Seasonal Affective 
Disorder to Bipolar Disorder to 
schizophrenia, not to mention all 
those issues from our childhoods. In 
today’s high-speed wired world, we 
can get can information on any- 
thing, anytime. The least TV, radio, — 
newspapers and magazine could do 
is let people know how our thought 
processes function in the first place. 


And the basic understand that we 
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Haiku Horoscope 


ARIES v 


(Mar 21-Apr 19) 

Botched surgery gives 
You a new lease on life at 
The circus sideshow 


TAURUS F ‘ ow 
(Apr 20-May 20) 

Who are you going 

To call when the Ghostbusters 

All become possessed? 


~) &3 


GEMINI 

(May-21-june 20) 

Your country music 

Songwriting reaches new heights 
Rhyming “me” with “be” 


CANCER © 
(June 21-July 22) Oe 
Though you howl in rage 


You will not get served your fast 
Food any quicker 


Q 
LEO =e 
(July 23-Aug 22) Sl 4 


It’s been a long time eae 
Since you rocked and rolled; maybe 
You should get that checked 

s 
VIRGO ee 
(Aug 23-Sept 22) cr 
Crap-flinging monkeys 
Have limited appeal as 
Housewarming presents 


brio 
LIBRA - , 
(Sept 23-Oct 22) 

Crap-flinging robots. 

Have an odd appeal that can - 
Transcend their down side 


SCORPIO 

(Oct 23-Nov 21) 

Screaming for help might 
Be more effective if you 
Did not sing metal 


SAGITTARIUS 
(Nov 22-Dec 21) 
Put more cowbell on 


The album—you are going 
To want that cowbell 


CAPRICORN 

(Dec 22-Jan 19) 

When Chris Walken bursts 

Through the door and throws you a 
Gun, don’t ask questions 


Gan 20-Feb 18) 

Getting your homework 
Done early will give you more 
Time to masturbate 


PISCES 

(Feb 19-Mar 20) 

You had better get 

Your masturbating in prior 
To anything else 


WACK 


A PRESIDENTIA 
MESSAGE, 
FROM 
WILKES LAND, 
ANTARCIICA 


WELL, ONE THING IS 
CERTAIN: THE ANTARCTICA 
REGIME WILL NOT ATTACK 
AMERICA, BECAUSE THE 

ANTARCTICA REGIME 

1S No MORE! 
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THE INVASION OF 
ANTARCTICA HAS BEEN A 
STUNNING SUCCESS-- 
U.S. FORCES NOW HOLD 
THE ENTIRE CONTINENT. 
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THOSE WHO SAID OUR 
\NVASION OF ANTARCTICA 
HAD NOTHING TO DO WITH 


THE WAR ON TERROR MUST 


FEEL PRETTY FOOLISH NOW! 
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NOW, THERE ARE 
CRITICS WHO SAY THAT 
ANTARCTICA WAS NEVER 
ATHREAT TO ATTACK 

AMERICA... 
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AMINORITY--I STRESS, A 
MINORITY -- OF INDIGENOUS 
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WHAT WE LEARNED FROM \ 


AS OUR SOLDIERS AGE 
COMMITTED To AN INDEFINITE 
.| LENGTH OF STAY IN THIS 


CONGRESS FOR $100 BILLION 
TO ENSURE ANTARCTICAN 
STABILITY AND DEMOCRACY 


9/\\ 1S THAT YOU CAN'T WAIT 
FOR THE TERRORISTS TO COME 
To YOU--OR EVEN FoR THEM 
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Auto insurance isn’t really too complicated. 


But here in Alberta, it no longer adds up. Insurers can correct the imbalance in this equation, 


but we need government to change the laws that require us to pay compensation awards for 


even minor injuries. We have some good ideas on how to bring balance back to the equation. 


There are solutions. Check out our website for more details at www.ibc.ca. 


How Alberta’s insurance 


Premiums 

Insurers must collect enough money in premiums 
to pay for the claims submitted by customers. 
These days those claims are becoming more 
and more expensive as Albertans involved in 
minor collisions continue to collect sizeable 
awards for minor, non-permanent injuries. 


Operating costs 
These are the costs that are over and above 
claims pay-outs. They include all costs 
associated with running an insurance company, 
such as salaries, buildings, heat, lights, etc. 
Also, our taxes are high — $101 million was 
paid by insurers to the province of Alberta last 
year. Finally, we pay all costs of government 
“regulations and the cost of the reinsurance 
needed for catastrophic events. 
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companies work 


_ Premiums 

BY TA a 
Claims costs 

: Investment income 

2 Facility Association 
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= EARNINGS 


Claims costs 


This is a key part of the equation. Claims 
pay-outs are directly related to the kind of auto 
coverage government says insurers must sell. 
Governments determine the kinds of claims and 
levels of benefits insurers must pay. In Alberta, 
claims costs amount to 74.6% of premium 
revenues. 


Investment income 


Insurance companies place the premiums 
collected from consumers into stable 
investments. In Alberta, that money is invested 
primarily in government and corporate bonds. 
In 2002, the insurance industry saw a 5.6% 
return on its investments. While this was a 
good return for the period, investment income 
was still down substantially. 


Facility Association 
Facility Association (FA) is a not-for-profit 
association for drivers who cannot get coverage 


in the regular market. All insurance companies 
contribute the funds to maintain FA. 


Earnings 


Profitable insurance companies are important 
to Albertans. They pay taxes, invest in 
communities, and employ people. Most 
importantly, they have the capacity to pay 
claims, to repair vehicles, to restore lost income, 
and to return accident victims to health. 


INSURANCE BUREAU 


BUREAU D’ASSURANCE 


OF CANADA DU CANADA 
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MeMurray 


September 26-28 


GCawmontow 
- October 2-5 | 


_ www.litfestalberta.com 


For further tnformation 
Phone (780)472-2007 
Email 

tamarajohnson@shaw.ca 
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By CHRISTOPHER WIEBE 


Views from the top 


Magazines, Edmonton writer Myrna 
Kostash has argued, are places where 
public discourse is kept alive, where a 
society can listen to itself think. 
Nowhere is this more important than 
in Alberta, where media concentration 
constantly threatens to erode public 
debate and diversity of expression. 

One of the pillars of the province's 
independent print media is Calgary- 
based AlbertaViews magazine. Clos- 
ing in on its sixth anniversary, the 
glossy bimonthly has.a presence and 
impact that far outweighs its subscrip- 
tion base of 5,000. Resembling Harp- 
er’s magazine in political orientation 
and layout, AlbertaViews brings togeth- 
er feature articles around a social/eco- 
nomic theme, an “Eye on Alberta” 
section of clippings from countercul- 
tural sources in Alberta, a piece on a 
public garden, new fiction, arts reviews 
and province-wide listings of arts 
events. CBC radio host Avril Benoit 
once jokingly characterized Alber- 
taViews as “a good for you, tofu and 
sprouts” kind of magazine, but in truth 
it is far more eclectic in its visual and 
intellectual offerings. 

Publisher and executive editor 
Jackie Flanagan explains that she start- 
ed thinking seriously about the maga- 
zine in 1993 when Ralph Klein came 

, to power, and founded it in the sum- 
mer of 1997. “I was concerned about 
the hostility to the role of govern- 
ment, taxation and the public good, 
an understanding of our interdepen- 
dence as citizens,” she says. “| saw 
that public mechanisms like educa- 
tion, health and welfare were being 
transformed in disturbing ways 
because people didn’t know, because 


Electrical Field 


Kerri Sakamoto 


Gail 
English Passengers | 


The Power Book 
Jeanette Winterson 


Cure for Desth by Lightning, $1996. $090 


Bay of Love and ee 
David Adams Richards > 


the provincial media was very sympa- 
thetic to these ideas. There didn’t 
seem to be a forum where genuine 
debate could happen.” In the inter- 
vening years the magazine has tackled 
such issues as the privatization of 
CKUA, oilsands development in Fort 
McMurray, water management and 
puppet theatre radicalism in Alberta. 
The list of people who have written 
for the magazine reads like a who's 
who of Alberta writing talent. 

Back in 1997, Canada Council 
head Gordon Platt cautioned Flanagan 
that the type of magazine she was 
planning would never get more than 
1,000 subscribers. The magazine's cur- 
rent readership, it turns out, comes 
from across the province. Its sub- 
scribers are proportionally divided 
between Calgary, Edmonton and the 


rest of Alberta and are generally older 
and well-educated, Readers surveys 
show that many are likely to be mem- 
bers of the arts community or involved 
in the Parkland Institute. 

There has been a variety of 
changes to the magazine since its 
inception. Many of the early feature 
articles were expository, encyclopedia- 
like essays, a testament to the need to 
establish a basic historical/cultural 
knowledge from which a public dis- 
cussion could begin. Recently, the 
magazine redesigned its logo: “Alber- 
ta” has been de-emphasized, and 


$17.95 
$19.95_ 
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~ Toll Free: 1-800-661-3649 Email: audrey@audreysbooks.com 


“Views” made more prominent. Sur- 
prisingly, readership feedback and 
focus group discussions showed that 
“Alberta” (like a product brand) had 
negative associations such as selfish- 
ness, arrogance and rugged individu- 
alism for many Albertans. 

“AlbertaViews is incalculably impor- 
tant,” says Myrna Kostash, currently 
writer-in-residence at the U of A (the 
first nonfiction writer to hold the post 
since Maria Campbell two decades 
ago). “You can see its importance from 
the vitality of its letters to the editor 
pages.” She also finds it encouraging 
that A/bertaViews thrives while the 
ultra-conservative Alberta Report, which 
once boasted 67,000 subscribers, 
recently ceased publication. 

“By its seventh year a magazine 
should have found the people will- 
ing to support it and be able to pay 
its own way,” says Flanagan. “If | 
didn’t have financial backing, Alber- 
taViews would never have happened. 
But now, | can see that things are 
coming to fruition.” 


A sound Hiding 


Once an organization establishes itself 
as an institution it becomes invisible: 
taken for granted by all, including aca- 
demics. Enter Frances W. Kaye’s recent 
book Hiding the Audience: Viewing 
Arts and Arts Institutions on the 
Prairies (U of A Press), a thorough and 
powerful exploration of a number of 
arts institutions on the prairies and 
their erasure of aboriginal audiences. 
Kaye examines the institutional 
assumptions of the Banff Centre, which 
began in the 1930s as a university exten- 
sion program training leaders of com- 
munity theatres—among them 
playwright Gwen Pharis Ringwood. The 
Glenbow Museum grew out of the bril- 
liant oilman/philanthropist Eric Harvey's 
passion for regional history and collect- 
ing, honed through his friendship with 
Banff museum owner Norman Luxton. 
Kaye explores the controversial 1988 
Glenbow exhibition of aboriginal arti- 
facts from international collections, The 
Spirit Sings, during Which a boycott by 
Lubicon Lake Crees brought to light the 
ongoing socio-economic oppression of 
aboriginal peoples and the exploitative 


With Myrna Kostash, Alla Tumanov, 
Tom Sando & Janice Williamson 


ALBERTA WILDERNESS 


TED BLODGETT launches his new poetry 


SNOW FORMATIONS. 


EVENTS 


AN EVENING OF 
TRUE STORIES 


Friday September 19 at 7:30pm 


ASSOCIATION will launch its new book 


BIG HORN WILDLAND, 


a spectacular wilderness along the eastern Rockies. 
Wednesday September 24 at 7:30pm 


APOSTROPHES Z 


with special guest Carolyn Souaid, author of 


Thursday September 25 at 7:30pm 


use of their artifacts. In addition, Kaye 
has fascinating readings of the develop- 


ment of Saskatoon’s 25th Street Theatre ~ 


and the opposition to (and removal of) 
statues of Louis Riel erected during the 
late 1960s in Regina and Winnipeg. 
While | find the book's theoretical frame- 
work leans too heavily on Edward Said’s 
foundational, though not problem-free, 
idea of “orientalism” to explain the 
dynamic between arts institutions and 
regional and aboriginal cultures, the 
work Kaye has done researching and 
interpreting these cultural histories is of 
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undeniable importance. 
By the book 


On September 19, Audrey’s Books 
hosts readings from a range of NeWest 
Press's nonfiction authors (Myrna 
Kostash, Alla Tumanov, Tom Sando, 
Janice Williamson) at 7:30 p.m. © 


You can e-mail Christopher Wiebe with 
comments or news about upcoming 
literary events at printculture@vue.ab.ca. 
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The FA name design 
houses roll out their 
fall collections 


By JULIANN WILDING 


couple of articles, you know what 


[; you've soldiered through my last 
I’m thinking about wearing this fall, 


EDMONTON 


tur 


but what about the big fashion hous- 
es? What are they doing this season? 
For the fashion world, fall means new 
clothes, new ad campaigns and new 
philosophies—it’s really is the start of 
the year for the A-list designers. And 
for once, the big players don’t seem to 
be in agreement about what we ought 
to wear. They do, however, seem to be 
giving a unanimous thumbs-up to the 
idea of losing your shit and going for 


www.edmonton.ca/cityartscentre + 10943 - ieee 
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extremes. The idea of being bold and 
taking risks was all over the runways 
this season, and if we can infer that a 
similar attitude lies ahead, we could 
all have a pretty good time in the 
next few months. 


Yves Saint Laurent rive gauche: 
I love this stuff because it’s so sexy it 
seems almost wrong. But it’s not 
fluffy or predictable—it’s kind of 
weird. On the runway, fishnets 
paired with jewel-emblazoned heels 
were accompanied by luxurious silk, 
satin, lace, leather, gauze and wool 
outfits in deep rich colours. Skirts, 
dresses and jackets were cut to fall 
off (but just a little bit) and even the 
structured pieces sport exaggerated 
necklines, cuffs and hems. Some 
truly strange but really interesting 
jeweled neck pieces adorned YSL’s 
models, as well as some very cool 
and inspiring satin headgear. The 
overall feeling? Old-fashioned liter- 
ary romance with a hint of anticipa- 
tion for the future. Nicely done. 
Betsey Johnson: Nothing but 
extremes from this gal, but what else 
would you expect? Her fall 2003 show 
boasted fully sequined mini-dresses in 
bright green, red and blue and floun- 
cy little jersey dresses so short they 
resembled figure skating outfits (but 
worn with fat sneakers and thigh- 
high tights, of course). Capes and 
crazy hats, giant feathers and a dress 
that looked exactly like a three-tiered 
wedding cake were the standouts of 
this entourage. As per Betsey stan- 
dards, lots of colour, lots of attitude 
and lots of glitz, like a cabaret you 
could wear down the street. Just make 


496-6955 


sure your posse’s in tow. 
Heatherette: | am full-on in 
love with the duo of Richie Rich and 
Traver Rains. It seems as though they 
stepped right into my imagination 
and plucked the weirdest ideas they 
could find, added a bunch of pink 
shiny stuff and Hello Kitty gear, put it 
in a blender and then made clothes 
from the stuff that poured out. I’m 
still in awe of their surreal, slightly 
bent take on gymnast and wrestling 
uniforms, but mix that with an 
intense blast of colour, a dirty-brat 
brand of sexuality and crazy-ass 
make-up and hair and you'll have an 
idea of why I’m so smitten. These 
designs are the epitome of anime- 
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rockstar-high-school-fabulous. It’s so 
fucked up it must be out of a dream. 
Bye-bye, jeans and T-shirt uniforms... 

Marc Jacobs: Girls love this 
guy, and for very good reasons. 
Somehow he knows what we want 
to wear. His fall collection has been 
garnering a little criticism—mostly 
stiffs who think it’s too “out there” 
to really sell—but I don’t buy it. His 
‘60s-inspired geometric details and 
mod hairstyles are nothing short of 
adorable and his A-line dresses with 
dropped waists and mini-miniskirts 
are so simple and easy to wear—but 
it’s the cute cutouts, the bright 
details and the decision to pair them 
up with solid-coloured opaque tights 
and little rectangular wool jackets 
that really takes them over the edge. 
The more recently launch of the sis- 
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ter line Mare by Marc Jacobs is noth- 


‘ ing to scoff at either—his relaxed, 


seemingly thrown-together outfits 
have an air of hipster-school 
dropout, which is why everyone 
from Chan Marshall to Beck can’t 
get enough of them. 

Louis Vuitton: These clothes 
don’t really grab me—perhaps I’m 
too young to appreciate them? His 
runway styles are a lot more 
socialite-on-the-prow! than I care 
for, and his relaxed stuff is a little 
too geared toward the country club 
set to pique my interest for long. He 
needs to mix it up a little. Plus he 
used J.Lo in his recent ad cam- 
paign—she’s a terrible model. Am I 
the only one who’s sick and damn 
tired of those LV monogram bags 
(and their counterfeit trickledowns)? 
Enough already. Lots of nice high 
gloves and tall boots, though. 

Dior: Dior’s fall 2003 show boast- 
ed some of the craziest, tough-ass 
heels I’ve ever seen in lots of bright, 
textured leathers with enough straps 
and studs and grommets to make 
even the greediest girl happy. In fact, 
the whole line was pretty wicked: 
tough-looking details, lots of metal, 
leather and bitch-chic attitude, and 
the most insanely brilliant makeup 
I’'ve’seen in a long time. These girls 
were painted up to look like a geisha 
girl/butterfly drug trip. Brilliant. The 
odd shiny flash of well-placed patent 
leather was also to be seen in this col- 
lection. Mark my words: it’s so com- 
ing back—just don’t overdo it. But 
with handbags at $1,100 and pants at 
$2,700, it’s too bad I'll never be able 
to afford any of it. O 
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Media Jungle 


Continued from page 4 


Under the headline “A tragedy Arts Barns 
story was printed,” Norwood clarified 
some of the above points about the PCL 
Theatre and about comparing apples to 
oranges. He went on to conclude that 
“The company has always been commit- 
ted to community.” 

Fine. Fair comment. Issue settled. 
Well, not quite. 

The next day, the Journal went even 


"AFFORDABLE 


©} 
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further with what can only be described 
as a revisionist editorial, headlined “A wel- 
come stage of theatre growth.” (At this 
point, it may be relevant to note that the 
Journal is a major sponsor of the Fringe 
Festival and no doubt aware of TransAlta’s 
role in the provincial economy.) The edi- 
torial made the discontent of small the- 
atre companies, front and centre just 
three days earlier, seem like the result of a 
simple communication problem. It con- 
cluded with the observation that theatre 
directors have no reason to doubt they'll 
be treated fairly and that the spirit of 
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cooperation will continue “with the pro- 
duction of exciting live theatre in the 


fine—and financially accessible—spaces | » 


of the new Arts Barns.” 


| 


Strange how an editorial completely | 


contradicts the crux of a recent front 
Page story, especially when the article 
was critical of Fringe Theatre Adventures 


and, indirectly, TransAlta’s generosity. I’m | 


not saying any of the Journal's top brass 


got an angry phone call and decided to | 


set things right. But it certainty looks like | 


a reporter, and the community she cov- 
ers fastidiously, were hung out to dry. O 
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By RICHARD BURNETT 


Poof ’n’ stuff 


I've long pictured gay witches and 
warlocks as something akin to Paul 
Lynde’s campy Uncle Arthur from the 
classic 1960s TV sitcom Bewitched. But 
for real-life gay witch and author 
Christopher Penczak, his equally terrify- 
ing and lasting first impression of 
witches was the Wicked Witch of the 
West from The Wizard of Oz. 

Years later, after renouncing his 
Catholicism, Penczak got his start 
studying with world-renowned witch 
Laurie Cabot of Salem, Massachusetts. 
“Laurie is the official witch of Salem,” 
Penczak says. “She pioneered the idea 
of Salem being a mecca of modern 
paganism—Salem is the 
Provincetown of the 
pagan world. For the 
most part it’s geared 
toward the tourist trade 
[fuelled by the legends] 
of the old witch trials 
which had more to do 
with mass hysteria.” : 

Penczak, of course, is 
referring to the infamous 
Salem witchcraft trials of 
1692, which resulted in 
the hanging of 19 peo- 
ple. Their accusers were 
10 girls aged nine to 17 
who had gathered in the 
kitchen of the Reverend 
John Parris and listened 
to the voodoo stories of — 
his West Indian slave | 
Tituba. Days later, the 
girls began having 
seizures and the accusa- 
tions began to fly, One 
of the girls, Mary War- 
ren, later confessed the 
seizures were fake. But it 
was too late; public 
opinion turned against 
the girls only after the hangings. 

“The myth of witches being evil is 
modern propaganda,” Penczak says. 
“The movies, fairytales and institution- 
alized religion transformed witches into 
wicked, gnarled persons.” Clearly 
they're not. Just look at Penczak: if any- 
thing, many modern witches are fabu- 
lously gay. 

“There’s a higher percentage of 
gays and lesbians in the pagan world 
than [there are in mainstream soci- 
ety],” Penczak explains. “Well more 
than 10 per cent. Lots of [witches] are 
gay, bisexual or questioning.” 

The Massachusetts-raised Penczak 
himself came out of the broom closet 
before he stepped out of that.other 
closet. “I was 19, | still hadn’t dated 
anybody and had just come out of 
Catholic school,” he says, “and witch- 
craft gave me the self-esteem, self-love 
and confidence | needed to come out. 
Witchcraft has a dark reputation 


yY hoe 7N°d. 4) (€9 because it encourages you to explore 


the dark side of yourself. But witchcraft 
is an art of healing and helped get rid 


of my homophobia.” 

That's why there are a lot of gay 
and lesbian witches. “A big part [has to 
do with] ancient cultures where there 
was a [dual] focus on the divine as god 
and goddess. [These witches and high 
priests] were unique, different and 
honoured by their societies. One of the 
phrases used to define a witch is ‘the 
walker between worlds’ and gay peo- 
ple are much the same—they walk 
between two worlds as well.” 

The prolific author recently pub- 
lished his book Gay Witchcraft: Empow- 
ering the Tribe (Weiser Books). It 
includes a spell on how to heal homo- 
phobia. When | ask Penczak about 
spells gays and lesbians can cast on 
their homophobic enemies, he warns 
me, “The ethics of witchcraft don’t 
allow us to cast a spell on someone 
without asking them their permission 
first. A healing spell is the ideal situa- 
tion and [those affected] must be open 
to change for the spell to work.” 

Sounds like preaching to the con- 
verted to me. But instead | tell Penczak 
that he must be fundamentalist 
preacher Jerry Falwell’s worst night- 
mare come true. Penczak laughs. “You 
know, ong of [my book’s] contributors 


¥ 


Christopher Penczak 


gave a [dust-jacket blurb] that said ‘If 
this isn’t Jerry Falwell’s worst night- 
mare, | don’t know what is.’ The pub- 
lisher wouldn't let it run.” 

Besides, Penczak points out, his 
work is all about healing, and Hal- 
loween (which he celebrated in Salem 
12 years ago and is better known in 
homo land as ‘Gay Christmas’) is the 
highlight of his year. “Halloween is our 
most holy day,” he says. “We call it 
‘Samhaim.’ It’s the Celtic new year and 
festival honouring our dead ancestors. 

“Being gay is no better or worse 
than being straight,” Penczak contin- 
ues. “But the energy of gay, lesbian, 
bisexual and transgendered people is 
more adaptable. Halloween is [so] pop- 
ular [among queer people] because 
they of all people know what it’s like to 
put on a different skin and see things 
differently.” © 


Essential buttplug: Check out Penczak’s 
books, lectures, workshops and tarot 
readings at www.christopherpenczak.com. 
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Price per person, before tax and tip 


$ —Less than $10 
$$ —$10to $20 
$$$ — $20 to $30 
$$$$ © — $30 and up 


CHURROS KING 

10152-82 Avenue * 989-1083 

Veterans of the Old Strathcona food 
scene have probably been wondering 
just exactly what was going on with 
the Churros King, the tiny Latino grill 
on Whyte Ave just east of Calgary Trail. 
Well, a seemingly simple plan to reno- 
vate the restaurant turned into a night- 
mare that dragged out for months, 
with the place’s doors closed all the 
while. “I thought it was a joke when 
Dad called and said we finally had the 
permit,” says Volkhart Caro. The beau- 
tiful touches throughout the expanded 
space are plucked right from the fami- 
ly‘s roots in Chile—the stucco arch- 
ways, the lattice board across the 
ceiling with plastic grapes hanging 
down, the homemade kites hanging 
near the cash counter and the terra 
cotta-coloured roof tiles. They’ve 
added some wicked stuff to the menu, 
too, like pesco frito (deep-fried sole) 
and the mack daddy of all meat dish- 
es, the Parrillas King, a barbecue for 
two served on a hot grill right at your 
table, which would’ve been impossible 
in the old setup. It contains about a 
kilo of meat, including top sirloin beef, 
chorizo, chicken and pork, served with 
salad and sopaipillas, a Chilean bread 
for mopping up the goodies. Average 
price: $ (Reviewed 04/03/03) 


LEMONGRASS CAFE 

10417-51 Ave * 413-0088 

! was driving around aimlessly for a 
good hour, spotting nothing but 
"CLOSED" signs, before pulling up to 
the Lemongrass Café, a tasteful little 
Vietnamese place. Thankfully, it was 
open—the better half in the passenger 


seat gets awful grumpy when she’s 
real hungry. We were seated in a 
deuce up against the camel-coloured 
walls and dove right into the menus. | 
considered choosing something from 
the interesting drink menu, be it a 
green tea-laced martini or a Nhau vo 
sake Caesar but we didn’t have the 
time. Need food—now. Kate and | fig- 
ured we,d pick one main dish each, 
while | made the executive decision to 
start with, some spicy kimchee and a 
special Southwestern Vietnamese noo- 
dle soup. Our capable waiter laid 
down the dishes—a plate of lemon 
chicken and a neat-looking vegetarian 
option, tofu with mango and apple in 
a spicy red curry. Oh, and some per- 
fectly cooked fluffy rice. The crispy 
pieces of chicken were topped with a 
sweet, lemony glaze. Nothing fancy, 
but it sure hit the spot. And | really 
loved the vegetarian dish. The tofu still 
had some texture to it despite swim- 
ming in the lovely, rich curry. It includ- 
ed a few different types of apple 
chunks, though | didn’t find much 
mango in it—just a little bite every 
now and then. I’m assuming the 
sweetness of the fruit was designed to 
counteract the fire of the curry and it 
all worked wonderfully together. (It 
was just fantastic spooned over the 
rice.) Our dessert, chocolate and 
pecan spring rolls, arrived atop a 
white, shell-shaped plate with three 
balls of lichee, a small dollop of 
whipped cream with a mint leaf and a 
tiny bow! of ginger coconut caramel 
glaze for dipping. This was a small 
masterpiece. |’d never seen a dessert 


» like it and the taste was incredible— 


rich chocolate, melded with the 
pecans and paper-thin layers of the 
crispy spring roll, still hot. Average 
Price: $$ (Reviewed 08/28/03) 


PAT ‘N MIKE’S FAMILY RESTAURANT 
17732-102 Ave (Westgate Business 
Park) * 484-7673 

However long it’s been since Pat ’n’ 
Mike's got started, | figure not much has 
changed. And that’s good. As | sit at the 


SUNDAY NFL CLUB 


STEAK & EGGS ONLY s6 50 egy 
* HAPPY HOUR ALL DAY... 
*BIG COMFY CHAIRS (its 


FIRST COME GETS BEST SEATS IN THE HOUSE 


PREVIOUSLY REVIEWED RESTAURANTS 


diner-style counter in my spacious, 
swiveling double seat, | gaze around the 
noisy room and find all sorts of cool stuff. 
There's a rack filled with those mini- 
boxes of cereal and nearby is a couple of 
pies awaiting their call to duty. | smile 
when | see the circular, revolving chit- 
holder that the open kitchen utilizes for 
new orders from the “veteran” waitstaff. 
And Mike himself is making the rounds, 
keeping an eye on things during the 
controlled chaos of the lunch rush. | 
decide on the cutlet sandwich with some 
fries and coleslaw on the side. Almost 
everything that | see coming out of the 
kitchen has gravy on it so | join in and 
get a scoop for the fries. Now, I’m not 
going to pretend that my sandwich is 
one of the best things I’ve ever ingest- 
ed—it was zapped in the deep fryer just 
a little too long for my liking—but for 
$5.75, | didn’t really expect the world. | 
was eagerly anticipating the “special 
sauce” but can’t help but crack another 
smile when | find relish and mayo on my 
bun. The chunky slaw is pretty good, 
though. The two pies available for 
dessert are pineapple coconut cream 
and an apple crumble. | choose the lat- 
ter, which costs me a mere toonie—half 
a buck more to have it a la mode. How 
sweet is that? The piece of apple crum- 
ble is huge, so I’m guessing Mike doesn’t 
make all his profit from the pie counter. 
Average Price: $ (Reviewed 06/26/03) 


PORTUGUESE CANADIAN BAKERY 
5304-118 Ave * 413-4056 

| knew | was onto something when the 
three glassy-eyed guys in front of me at 
the counter each ordered big Por- 
tuguese sandwiches. It sounded as if this 
were a routine for them. While | waited 
for the trio to get their order, | checked 
out the rest of this small bakery, a shop 
stocked with an assortment of home- 
made breads and pastries, frozen 
seafood, great European food items, 
dried herbs and a selection of impressive 
olive oils. There was also the deli 
counter, of course. Finally, it was my 
turn. When you order the Portuguese 
sandwich, you get your choice of two 
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The Elephant and Castle on Whyte 


We Have Two Of The 
Hottest Tickets In Town 
TO GIVEAWAY! 


GoTo Our Website To Find Out 
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Rate 2g A Pair of Tix 
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Molson: CANADIAN 
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E&C Oilers Bus Packages 
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Go CANADA Get 
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The Elephant and Castle on Whyte 
10314 82 Fit 439-4545 www.eandcewhyte.com 
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meats and one cheese. | chose the rose- 
mary ham (sort of a poor man’s pro- 
sciutto with rosemary caked around the 
outside), something called hot paio 
(similar to a hot capicollo) and some 
creamy havarti cheese. When my own 
giant sandwich was served, | immediate- 
ly took notice of how it was arranged— 
bread, mayo, rosemary ham, cheese, 
lettuce, tomato, cheese, paio, mustard. 
I'm positive the preparer did this on pur- 
pose. Each bite wasn’t just a mish-mash 
of layers in which each individual item 
got lost in the shuffle. Instead, the ham 
would sometimes hit my tastebuds first 
and give me a stronger hint of the rose- 
mary. Sometimes, the paio made a 
stronger impact. It was interesting. | pre- 
ferred the soft codfish ball to the shrimp 
version, which was more like a fried 
dumpling filled with a pink mixture, 
though both were tasty. Average 
Price: $ (Reviewed 04/10/03) 


RICKY’S ALL DAY GRILL 

10140-109 St * 421-7546 

Ricky’s—a western Canadian chain with a 
ton of outlets throughout B.C., Alberta 
and (I believe) Saskatchewan—serves a 
bevy of diner staples like liver and onions, 
Salisbury steak, burgers and sandwiches, 
but there are almost two full pages of 
brekkie food on the menu as well, and 
the cool thing is it’s all available any time 
of the day. It’s definitely a boon to the 
hungry diner, even if it throws a mighty 
big wrench into the selection process. 
Coffee cups are already on the tables 
(turned upside-down no less), and the 
seating consists mostly of booths. You 
half-expect Linda Lavin to walk up to 


take your order, but the Ricky’s inner 
belly is new and clean, not beat-up and 
dingy like Mel's. It’s like a new pair of 
glimmering white kicks—you need to 
scuff them up a bit... you know, work 
“em in. They even offer shakes, so | order 
a chocolate one, the first time I’ve done 
so in a restaurant in years and years. The 
triple chorizo Benny was absolutely gar- 
gantuan, with three eggs and a moun- 
tain of home fries piled onto an 
extra-large red plate (heated, good for 
keeping the breakfast contents warm). 
Average Price: $$ (Reviewed 05/29/03) 


TERRY VAUGHN’S SPORTS LOUNGE 
10136-100 St (The MacLeod) * 428-3399 
If you know anything about stalwart 
Eskimo wide receiver Terry Vaughn, 
then you know he’s a class act who 
always looks good on the football field. 
It's no surprise, then, that the establish- 
ment that bears his name should have 
the same characteristics. The space is 
big (okay, that’s where the similarity to 
TV ends) and bold, with stained wood 
chairs/accents, a beautiful long bar, 
comfy leather couches and a super- 
high ceiling left over from the bank that 
was housed in the space some 20 years 
ago. I'm starving when we walk 
through the door and in time, a healthy 
serving (in quantity, not cholesterol) of 
hickory smoked chicken dip is placed in 
front of us. The rich portion of dip—a 
tasty combo of jack cheese and tender 
chunks of chicken topped with melted 
cheddar—is pretty large. Served with 
fresh tricoloured corn chips and salsa, 
it’s a great starter. | know it will fill us 
up but | can’t stop dunking the chips 
until every last bit of the concoction is 
scraped from the sides of the bowl. 

We split a house salad, a standard 
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mix of greens and veggies, but the 
tangy mango vinaigrette we chose sets it 
apart from similar items on most menus. 
Even though the dip has bird in it, the 
slow-roasted jerk chicken with rice and 
beans jumps off the page at me. One 
problem: no beans in the rice. Oh well. 
The chicken is incredibly tender ‘and 
man, the jerk coating hits me harder 
than Terry’s teammate Singor Mobley in 
the open field. This was serious heat. | 
really like the dish, but for a few shaky 
moments, | feel like I’m in a sauna. Our 
server, a friendly lass from Nova Scotia, 
recommends the cheesecake for dessert 
and we like the sound of a strawberry 
and chocolate combo for topping. Really 
good stuff and nicely presented, with a 
few fresh mint leaves on the side. We're 
filled up big time by this point and ready 
to get outta Dodge. The tab comes and 
\'m fairly impressed that we've only 
racked up a bill of about $60, despite 
what seemed like a substantial amount 
of food and drink. Average price: $$- 
$$$ (Reviewed 08/14/03) 


THREE MUSKATEERS 

FRENCH CREPERIE 

10416-82 Ave * 437-4329 

"The cuisine of cowardice,” remarks 
Steve as we walk in to grab a bite. “| 
wonder what they'd say if | asked for 
freedom fries?” In fact, we order a cou- 
ple of Fin du Monde beers (from Que- 
bec) and scan through the brunch 
menu. | quickly fall ia love with this 
brew, which is murky and looks like a 
frothy mango juice but boasts a great 
sweet taste—amazing considering that 
it’s nine per cent alcohol. Exceptional 
flavour and a high alcohol content— 
that’s a dangerous mix on a sunny day 
After a scan of the menu, Steve makes 
his decision. “| don,t know what it is,” 
he says, “but I’m getting the gallette 
Canadiénne.” Myself, | can’t stray away 
from the eggs Benedict, especially 
when the Hollandaise sauce is home- 
made, unlike the handy Knorr packets | 
use in my own kitchen. Steve's gallette 
is a whole-wheat crepe stuffed with 
smoked salmon, sour cream and capers 
and topped with a pink seafood purée 
He takes care of the entire thing so I'm 
guessing it’s good. My eggs Benny are 
sensational. I’m certainly pleased with 
the buttery Hollandaise, but the thick, 
juicy back bacon makes the dish even 
better. The home fries could’ve been 4 
little crispier, but still, it’s the best 
Benedict I’ve had, which is saying a lot 
I've tried many. Average Price: $$ 
(Reviewed 04/24/03) 


TOKYO EXPRESS 
Various locations 
Edmontonian Cathy Luke digs her sushi. 
The only problem is that her busy 
lifestyle made it difficult to make regular 
stops at all her favourite local haunts. 
What she (and people like her) needed 
was a quick answer to that craving—so 
she opened up Tokyo Express. How’s that 
for problem-solving? The Hong Kong- 
born Luke, along with her sushi chef 
brothers Steve and William, debuted 
Tokyo Express five years ago at WEM and 
now the family owns seven River City 
locations, including the groundbreaking 
drive-thru down on 23rd Ave, a first in 
the Great White North. “I am a-sushi 
lover,” Luke says. “I thought that there 
should be a place where you can grab it 
quick, with good quality and reasonable 
prices. “That's how we started.” Well, I’ve 
now run the gamut at Tokyo Express. In 
four Gays? madeltince Wakes Gyo 


Don't knock the Commodore 


Underrated 
downtown eatery is 
the Platonic ideal of 
greasy spoons 


By DARREN ZENKO 


ATM fees, fee-paying fees... do 

anything—let alone dare to go out 
to eat in a restaurant—anywhere 
these days and you’re pretty much 
getting ripped right off from the 
moment you put on your shoes. 
We're all so used to getting fleeced all 
the time that when something comes 
along that isn’t a rip-off, it’s 
almost stunning. This is the 
story of the venerable Com- 
modore Restaurant. 


R™ prices, sales taxes, user fees, 


(and half-broke) hosers, fresh 
from the public library’s bar- 
gain-table discount sell-a-thon 
and still as hungry for bargains 
as they are for, say, eggs. The default 
downtown greasery, the historic and 
historically overrated Silk Hat, is 
closed for a private function. The 
Commodore is suggested but... it’s so 
far away! Five or six whole blocks! 
And these books are heavy! What if 
it sucks?! Look—shut up and trust 
me; the Commodore will make 
believers out of you, like it’s been 
doing to others for decades. The 
walk from the Silk Hat will be your 
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ferent locations, sampling a wide selec- 
tion of what the homegrown chain had 
to offer. My stomach was rumbling by 
about noon so | went to one of their two 
mall locations to enjoy a massive rice 
bowl—the teriyaki chicken, to be exact. 
For $4.95, you get a hearty dish loaded 
with rice, julienned carrots, cucumbers 
and a breaded piece of chicken, 
slathered in the teriyaki and topped with 
sesame seeds. On Saturday, we ordered 
the udon noodle soup, a single dynamite 
roll and rainbow rolls. Oh, and green tea. 
The udon was wicked, a generous help- 
ing of broth loaded with the thick four- 
sided noodles, crab, a breaded pork 
cutlet, sweet tofu, fish cake slices, green 
onion and a big, deep-fried shrimp. 
Monday, | tried the assorted sushi combo 
and took advantage of the add-on, 
51.99 for miso soup and green tea ice 
cream. So there you go — three trips in 
four days, at a total cost of about $30. 
Try and scout out four decent, healthy 
meals for that much dough. Average 
Price: $ (Reviewed 05/01/03) 
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Road to Damascus. 

And so it was; those hungry hosers 
are now firm Commodore converts. 

What's the secret? Pure and sim- 
ple value, value that goes beyond 
cheap prices—though believe me, 
the prices are cheap. Check out this 
exemplary entrée: 

Full turkey dinner, the turkey so 


| [RESTAURANTS 


perfectly cooked even the white meat 
is juicy; we guess it must be deep- 
fried, the sovereign method of turkey 
preparation. This lovely fowl is piled 
high on a seemingly fried cake of 


Look—shut up and trust me; the 
Commodore will make believers out 
Start with a gang of hungry of you, like it’s been doing to others 
for decades. The walk from the Silk 
Hat will be your Road to Damascus 


stuffing, hearty and tasty. There’s 
cranberry sauce on the side (probably 
tinned, but whatever), potatoes that 
are almost like hash browns (in a 
good way), and a gravy that’s (a) actu- 
ally piping hot, a rarity, and (b) better 
than anything you’d get in a pub. 
There’s also soup with this meal, a 
homemade clam chowder that’s a bit 
on the thin side, but, again, piping 
hot. Afterward, there is a selection of 
dessert; in this case, a vanilla creme 


pie was chosen, and it went great 
with the constantly-refilled coffee. 

All that, served fast and friendly, 
for $5.75. 


THE WHOLE MENU is a revelation in 
non-ripoffery. Bacon and eggs for 
under four bucks, all day long! A club- 
house sandwich that is—and I’m 
quoting a clubhouse-sandwich expert 
here—“better than the vast majority 
of club sandwiches”... but you'll have 
to pay a whopping five-cent premium 
to have that sandwich toasted! Milk- 
shakes for $2.50 and floats for less 
than two bucks! I have yet to sample 
from the 28-item selection of Chinese 
dishes, but with nothing over $5.75, I 
probably can’t go too far wrong. 

There’s no real ambience 
here besides the authentic old- 
school diner decor unstrained 
by tacky nostalgia items or old 
Elvis records, though there is a 
Pokémon doll (a Poliwhirl, I 
believe) up by the cigarette shelf 
and a flyer for “Eight Shadows 
Fist” kung fu school in the entryway. 
It’s old and dingy, but very clean. 

The only downside to this greasy 
spoon gem in the World Class Festi- 
val Heart of the New Downtown is 
that after having a meal there, you'll 
feel (rightly) like a sucker every time 
you pay 20 bucks for a shitty meal 
somewhere else. © 

THE COMMODORE 
10712 Jasper Ave * 423-3954 
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local musical performers 
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such as the North Saskatchewan, 
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Friday Sept 26 
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THRILL JOCKEY RECORDING ARTISTS 


CALEXICO (uscon, az) 


W/ THE FRAMES (IRELAND) AND 
JASON COLLETT (OF BROKEN SOCIAL SCENE) 


Saturday Oct 4 


PRESENTED BY 100.3 THE BEAR jai. 


HAWKSLEY WORKMAN 


W/ SERENA RYDER 
TIX @ FREECLOUD, BLACK BYRD, SUB INFO DESKS 


Saturday Oct 11 


MAD BOMBER SOCIETY 


W/ WEDNESDAY NIGHT HEROES 
AND THE GAMBLERS ~ 


All shows at Dinwoodie Lounge are All Ages/Licensed 


UPCOMING EVENTS 


CHUCK D 
TUESDAY SEPT 30 @ THE MYER HOROWITZ THEATRE 


the 
HOROWITZ 


theatre 
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Over the past 35 years, seminal Alberta rock act Tacoy Ryde has defined the free- 
spirited lifestyle, experimenting with blues, folk, reggae, jazz and progressive rock, 
in the process becoming one of the most accomplished bands in the country. 
Their latest CD, Here’s the Picture, finds the group stronger than ever. You can join 
in on the swank celebration at Cook County Saloon, with hors d’oeuvres served at 
8 p.m., followed by the show at 9 p.m. 


Local boys Drive-By Punch appear to be on the road to big things. They were 
recently picked by Goldfinger to open a few shows and inked a deal with the 
Agency Group booking agency out of Toronto, which handles acts like Nickel- 
back, Pennywise and Face to Face. They’re taking a break from recording new 
material with a gig at Grant MacEwan’s City Centre Campus with the Snitches 
and the Open Wounds. Tickets are $10 in advance at GM, $15 at the door. 


It’s time to shake your rump over at the U of A’s Power Plant with local power 
funk ensemble The Superband, featuring former Hi-Phoniqs members Jason 
Cairns, lan Alleyne, Orville Cameron and Fred Brenton. Expect an evening of 
high-octane party funk in the tradition of George Clinton, Sly and the Family 
Stone and Tower of Power. Tickets are $8 at the door, and the show starts at 9:30 
p.m. 


Local composer Joseph C. Lai unveils his latest creation, Three Songs on “An Ark 
of Koans,” featuring readings by award-winning poet E.D. Blodgett from his new 
collection, An Ark of Koans. The concert at Holy Trinity Anglican Church—one of 
the coolest buildings in Edmonton—also features ESO principal oboist Lidia Khaner 
and the Cantilena Consort Vocal Ensemble. Admission is free. Read more about it 
on page 24. 


Crack open the penny jar and count up that change, because you'll need it for 
the slew of albums coming out the next day. Among the releases are new discs 
from Nickelback, Limp Bizkit, Elvis Costello, Emmylou Harris, Sting, Rufus Wain- 
wright and Meat Loaf. But the prize goes to the folks at Burning Heart, who have 
repressed the entire Refused catalogue and thrown in a DVD for good measure 
entitled Refused Are Fucking Dead. Rawk! 


Everybody might be freaking out about the Black Halos reuniting—more or less— 
but another reason you should trip down to New City is to check out Seattle band 
The Jet City Fix. They've rocked across America with a triple-guitar assault, forc- 
ing crowds to fall in love with their ferociously catchy rock ‘n’ roll. Seek out their 
Play to Kill album if you can, or visit their website at thejetcityfix.com. 


Speaking of reunions, the Winspear Centre is presenting Remember Shakti, featuring 
guitarist John McLaughlin (pictured) and tabla player Zakir Hussain. These two used to 
rock it hardcore back in the ‘70s, when they were among the first artists to fuse Indian 
and Western rhythms, basically changing the way we all hear music today in the process. 
Three decades later, McLaughlin has a new record—Thieves and Poets (Verve)—and 
Shakti is kicking once more. Tickets are available at the Winspear Box Office. 


The AFI show on October 15 has been moved from Red’s to Northlands Agricom, which means more tickets are avail- 
able, though only through TicketMaster... On November 18, Irish rockers U2 will release U2 Go Home, a DVD of their 
homecoming concert filmed in front of a crowd of 160,000 at Slane Castle at the end of their 2001 Elevation tour.... 


David Bowie will bring his Reality tour to Calgary’s Pengrowth Saddledome on January 21.... Montreal turntablist Kid 
Koala hits the Power Plant on October 16 in support of his new Ninja Tune record, Some of My Best Friends Are Djs, while 
Toronto buzz band Broken Social Scene lands there on November 9.... Hot on the heels of his Vue-rated Operation Infi- 
nite Joy album, Martin Tielli will drop into the Sidetrack Café for a gig on October 18. 
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Fans are still holding 
lighters aloft for the 
veteran rockers of 
Def Leppard 


By JERED STUFFCO 


could be said to embody persever- 
ance through adversity, it’s Def 
Leppard. Despite lineup changes, 
enear-fatal car crashes and the death 
of a founding member—not to men- 
tion surviving the early '90s when 
the Ronnie James Dios and Kyp 
Wingers of the 
world were swept 
into pop music’s 
shitbucket—the 
Leppards have been able to stay alive 
without changing their spots. 

So, after selling millions of 
records and countless concert tickets, 
popularizing the Union Jack 
wifebeater and making two of the 
best rock records of all time, what 
keeps this Leppard up and running? 

“We still maybe think we’ve not 
written the best song we can write 
yet,” explains singer Joe Elliot, his 
voice sounding a lot tougher over 
the phone than it does on vinyl. 
“Also, the most important thing is 
that we not become a nostalgia act. 
If we can’t tour on a new album, 
then I don’t see the point in doing it 
at all. So we have to keep writing 
and we have to keep people interest- 
ed in hearing the new music.” 

Elliot also contends that seeing 
artists like David Bowie and the 
Rolling Stones still kicking also moti- 
vates the band to keep on trucking. 
“Rock is likely the only profession in 
the world where you’re deemed 
worse the older you get,” he says. 
“Granted, there are a lot of bands 
that have made the best music of 
their careers as 20-year-olds, but I 
also think that bands like Aerosmith 
have done their best work since they 
cleaned up and got back together.” 

It’s not every day that you get a 
chance to chat with one of your 
childhood idols. I still have fond 
memories of shouting along to “Let's 
Get Rocked” down at Northlands as 
a bright-eyed 13-year-old—hands 
aloft and lighter aflame. Even 
though 1992's Adrenalize went multi- 
platinum and took the band to sold- 
Out arenas the world over, the 
follow-up (1996's Slang) failed to 


[ any band in the history of rock 


ignite the charts on the same scale as 
its pyromaniacal predecessors. “With 
Slang,” Elliot explains, “we made an 
album that we had to make at that 
particular period of our career, 
because there was nowhere else to 
go. We’d done three in a row, like a | 
trilogy of albums that were a certain 


style, which is what our style is—we | 


were just itching to try something 
else. And the market place at the 
time just wasn’t open for a fourth 
similar Def Leppard record.” 

Also, the subsequent bare-bones 
tour left many fans, long accus- 
tomed to seeing their heroes 
drenched in lasers and flashy visu- 

als, feeling a little 


high and dry. “We | 
| things die/I don’t really think about 


were a little per- 

turbed at the fact | 
that people we’re coming up and 
saying, ‘God, I remember when you 
guys played “in the round”—what a 
great stage,’” Elliot snorts. “And 
after a while you’re going, ‘What 
about the songs?’ You’re remember- 
ing the lighting rig and not the 
songs or the band?” 


HOWEVER, with the release of their 
10th album, X, it seems Def Leppard 
is finally content to be itself again. 
“With this album, unashamedly, we 
wanted to write a pop record,” Elliot 
says. “And the whole thing was, 
we've had this albatross of being a 
heavy metal band for 20 years and 
we just never believed we were. We 
we're too melodic.” 

The band’s current world tour 
marks a return to the full-on live 
experience that made Def Leppard 
the toast of the arena circuit back in 
the '80s and early '90s, although 
Elliot is careful to put the emphasis 
on the music and not the visuals. “If 
there’s ever been a band that’s been 
able to leap from Madison Square 
Garden to the Bowery Ballroom, it’s 
us,” he says. “And we've been doing 
that on this tour a lot. We did a club 
in New York for 700 people. It’s 
nothing to do with the size of the 


‘venue; it’s the people on the stage. 


Look at the Rolling Stones: on this 
tour, they’ve been playing arenas, 
stadiums and clubs. I saw them in 
one of the small venues in L.A. and 
it worked brilliantly, because it put 
the emphasis back on the song, not 


_ on the lighting rig.” © 


DEF LEPPARD 
Shaw Conference Centre * Thu, Sept 18 


The circle will be unbroken 


Billy Hopeless 
answers Vue’s 
questions about the 
Black Halos’ 
breakup and reunion 


By PHIL DUPERRON 


Billy Hopeless of the Black Halos 

seems to live by. After all, in the 
wake of a successful Sub Pop album, 
The Violent Years, and international 
attention, the Vancouver band 
seemed destined for awesome things. 
Then, on the cusp of a cold Novem- 
ber in 2001, the band exploded. Yet, 
this past summer, Hopeless began 
putting the pieces back together, and 
now the Halos are rawking once 
more. In fact, they’re so busy that 
Vue had to catch up with the unpre- 
dictable Hopeless Via e-mail. 


| Ne: say die. Those are words that 


Vue Weekly: While most bands end 
up breaking up due to the frustra- 
tions of not going anywhere fast, 
you guys seemed on the verge of 
greater things when you split up. 
What happened? 

Billy Hopeless: Well, as I’ve 
stated in my lyrics to “Somethings 
Never Fall,” “I don’t really wonder 
why some things live and some 


what it’s really all about.” There are 


many things that are best left 
undwelled-upon, as there truly is no 
method to the madness we call the 
Black Halos and that’s what always 
made this band so interesting to me 
VW: I understand some reunion 
shows in Spain were instrumental in 
your deciding to give it another go. 
BH: Well, yeah. See, the Spanish 
love the Halos and the Halos love 
the Spanish so they asked us to play 
a rock festival with Danzig to about 
6,000 people, and since we had 


nothing better to do, we figured why 
not? Plus, they make real good sand- 
wiches there. But we never looked at 
it as a reunion—more of a resurrec- 
tion. And yes, the Spanish really 
helped to put the “erection” back in 
our resurrection! 

VW: The lineup isn’t the same, 
is it? 

BH: No, we got two new mem- 
bers, Davey and Kelly. They're from 
the U.S.A. and people say we sound 
better than ever. See, when we lost 
Rich [Jones] after The Violent Years, | 
think we all kinda felt like we’d 
never find the magic combination 
that we had in the past and I swore I 
wouldn’t do it unless it was as good 
or better than the orfginal lineup 
and felt right. I’m amazed it’s hap- 
pened again and without as much 
trial and error, as it took six years the 


cectelevision coc radiQWE 


first time. Oh, and Matt [Camirand], 
our ex-bassist, is in a country-noir 
group called Blood Meridian which I 
really love, so I’m happy for him 

VW: Are you guys still with Sub 
Pop and will there be another disc 
soon? 

BH: Nope, we're looking for a 
new sugat mama/daddy and we’re 
already getting some great offers. 

VW: What do diehard rock ’n’ 
rollers do without a band, or did you 
all find other musical outlets? 

BH: We all kept playing just 
with other bands. Jay Halo was in a 
band called the Spitfires, and after a 
brief mourning I formed a band 
called the Widows, which eventually 
included Rob Z on drums. I co-host a 
punk radio show on CFOX 99.3 here 
in Vancouver which is sponsored by 
Epitaph Records, as well as write for 
a local rag called The Nerve, and Rob- 
bie manages a great band called By a 
Thread and Jay likes to drink and 
have a good time. 

VW: You guys have a pretty 
intense live show. Does that wear on 
you week in, week out? 

BH: Naw. Though | do get uglier 
everyday. I’m still bleeding, and 
hangovers just seem to be an every- 
day occurrence now. They say this 
stuff builds character—well, I think 
we've got tons of character. © 


THE BLACK HALOS 
With the Jet City Fix, Doublewide and 
Whiz Kids ¢ New City ¢ Tue, Sept 23 
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BIG TIME 
ENTERTAINMENT, 


Reds BIG TIME FUN! 


WEST EDMONTON MALL + PH: 481-6420 


WITH CLOSURE AND IDLE SONS 


SAT SEPT 27 


$14,adv + all ages) 
doors)/pm ~\sten lt: i : 
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WITH GUESTS 
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AND THE DESTROYERS | 


a Me OTE UT ON YER / BAR 18 THE BONE’ 
OME AOUSAGE, GRE SCOTCH, ONE SEHR / WAR 98 TEN 1BTET/’ [ePHy 
SEE A RAIRCOL/1F YON BOR SURI BROMINE (FM BURA SEAT! AMD WOR 


DOORS: 7:00 PM/SHOW: 9:00 PM 
LICENSED NO MINORS 
TICKETS: $45.95 ADVANCE 
MORE DAY OF SHOW 
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ano JERED STUFFCO 


Inside the Tractor’s studio 


Captain Tractor * 10 Year 
Anniversary with Mike McDonald 
and the Broad Band « Sidetrack 
Café ¢ Fri, Sept 19 Captain Tractor is 
a true prairie success story. With six 
studio albums and the ambitious 
Hoserista box set under their 
Celtic/roots rock belt, not to mention 
a slew of videos and industry awards, 
there’s a lot to be proud of. But for 


vocalist/mandolin player Scott Peters, 
simply being around to tell the tale 
after a decade of playing is their great- 
est accomplishment of all. 

“| think back to all the bands that 
were around during those 10 years that 
aren’t around anymore, the ones that 
didn’t make it, and the list is gigantic,” 
he says. “Probably the biggest thing 
we did was we managed to not have 
jobs for about eight years. Y’know 
what | mean? All we did was Captain 
Tractor for eight years and managed to 
make it pay. Yeah, we were on the road 
the entire time, but we didn’t go broke 
and we didn’t break up and we don’t 
hate each other.” 

After so many years spent living 
out of their suitcases, Captain Tractor 
decided to slow things down a little 
bit and get settled in the city where 
they started. The arrival of Peters’s 
daughter three years ago also helped 
change the pace of things. “That kind 
of forced us off the road,” he says, 
“and as we hung around in Edmon- 
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ton everybody found other outlets to 
do stuff with. So we became kind of 
comfy at home after eight years of 
not being here. Edmonton's actually 
a really great city to live in and, as in 
a lot of things, you kind of don’t real- 
ize that until you’ve been away for a 
long time.” 

After a little downtime (Peters is 
reluctant to call it a hiatus) Captain 
Tractor decided to get back in the sad- 
dle this summer and test the waters 
with a weekend of free shows during 
the Fringe. “We had no idea what was 
going to happen,” he says. “We just 
thought, ‘Okay, we'll just go back into 
a little Whyte Avenue bar like the way 
we started and kinda start from that 
point just like we did 10 years ago.’ 
And it was actually a fantastic week- 
end—and it just got better and better 
each night. It got more packed and all 
the shows since then have been really 
good. We sold out Canmore, sold out 
Calgary, so it was really quite surpris- 
ing for us.” (PD) 
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Youth Brigade * With the Swingin’ Utters 
and the Kasuals ¢ Power Plant ¢ Tue, 
Sept 9 * reVUE Youth Brigade last played 
Edmonton back in the early '80s with Social 
Distortion while filming the infamous Anoth- 
er State of Mind punkumentary. While most 
of the young punks at the Power Plant last 
Tuesday were still in diapers (or their 
fathers’ testes, for that matter) for that first 
gig, they were still hot for some nostalgic oi- 
rel seme al- Mel celuo Mm -y4e]lele(—lo Ml lal Col: Mig-lay4[—re| 
circle pit as soon as the Brigade got started 
and they kept up the pace as the Stern 
brothers led them through a rousing set of 
timeworn classics and a few new ones to 
boot. When the opening chords of “Sink 
ViVieamex-\ihcolaale- Wan olt-(c-te Mole) emal-Uimi(a-mol-1¢ 
leapt onstage to sing along, burying the 
band in‘leather and studs. The Swingin’ 
Utters did their best to keep up the energy 
with a fine set, but Youth Brigade was a 
tough act to follow and the kids seemed 
stunned after such a commanding perfor- 


Will they sign to 
Virgin Records? 


The Unicorns ¢ Listen Records ¢ Fri, 
Sept 19 Warning: any band named 
after a mythical creature is bound to be 
wacky. “You know the swirling sound in 
the bathroom? Combine that with the 
sound of three microwaves dinging,” is 
how Unicorns vocalist Nicholas Dia- 
mond describes his band’s sound. “It’s 
really good. We're like pop music from 
the future—like all that cool hip-hop 
stuff with the really good production. 
We're the new Destiny’s Child—or Yoko 
Ono meets Ludacris.” 

See what | mean? Despite forming 
a mere eight months ago, the band 
has logged some serious mileage and 
has already started to build up a small 
fanbase. However, their story is as elu- 
sive as their namesake. “We're from dif- 
ferent parts of Quebec, Ontario and 
B.C.,” says Diamond. “We met in-Mon- 
treal and, um, we just started playing.” 
Wow, for a band that sends out press 
shots of murder scenes, that seems 
pretty boring. How about giving us the 
real story, guys? “Okay, we all snorted 
100 milligrams of amy! nitrate—we’re 
fucked!” Diamond laughs. 

All joking aside, the band recently 
put out an independent CD, and has 
another LP coming out on Montreal's 
Alienate Recordings, which specializes 
in noisy indie rock. However, according 
to the band’s drummer Jaime, a Uni- 
corns song is more likely to contain a 
hip-hop break than a Sonic Youth- 
inspired feedback solo. “You name it, 
we got it,” says ‘aime, who also mans a 
Roland 707 drum machine during the 
band’s live show. “I don’t think it’s a 
free-for-all with us—I think it’s still 
focused and | think there is a specific 
sound that we're going for. The hip hop 
element is becoming stronger and 
stronger, but it’s just an element.” 

Regardless, expect the band to be 
back to Edmonton quite often, since 
they just bought a motor home and 
are planning to hit the road extensive- 
ly over the next few months. (JS) 


Plasma suite 


Three Inches of Blood ¢ With 
Black Market Inc., Lil’ Peep Show 
and Some Won Spit « Stars 
(upstairs) * Sat, Sept 20 Vancouver's 
Three Inches of Blood are a throwback 


a 


to a time before heavy metal became a 
tainted alloy of hip-hop and other gen- 
res. Before nu, rap, dark, black and 
speed metal hit the streets, Iron Maid- 
en’s Eddie was a king ruling an army of 
long-haired, headbanging subjects. All 
that’s over now, though. Or is it? 

“Metal hasn't really gone by the 
wayside,” singer Cam Pipes says over 
the phone from southern California, 
“but maybe the style we have did go 
underground for a long time. ‘Metal’ 
re-emerged bastardized by bands like 
Korn and whatnot. In that sense, metal 
is popular, but none of us consider 
that true metal.” 

Maiden themselves have just 
released Dance of Death and Three 
Inches of Blood have gone from a small 
underground Canadian band to a full- 
fledged metal sensation in the year and 
a half since their debut disc Batflecry 
Under a Winter Sun came out. Original- 
ly put out by Teenage Rampage 
Records (also home of Edmonton’s Les 
Tabernacles), the band quickly sold out 
their first pressing and decided to re- 
release it themselves on Minion Music. 
“We thought we could do just as good 
a job, if not better,” Pipes says. “We 
had enough money saved up that we 
could do it ourselves and we had the 
contacts so we could get distribution. 
Basically we just wanted to have more 
control over it. We’re really stoked 
about what we’ve done with it, espe- 
cially since we put it out ourselves.” 

The songs on Battlecry are true 
heavy metal epics about destroying 
orcs and skeletons, featuring a dual 
guitar onslaught and rumbling vocals 
from Pipes punctuated by second 
singer Jami Hooper’s high-pitched 
screams. Those tunes were all written 
during the band’s infancy, but they’ve 
been working on a new batch of songs 
which will come out as soon as they 
get off the road long enough to record 
them. In the meantime, Three Inches 
are preparing themselves for their first 
tour of the U.K. backing up the Dark- 
ness, currently one of the hottest 
bands in Britain. 

“They're like the cat’s ass over there 
right now,” Pipes says. “They’re like num- 
ber one on the pop charts and stuff. It’s 
crazy how huge they are, so it’s amazing 
we're gonna be on tour with a band that 
big over there. We'll be playing some 
pretty big shows so we're getting really 
excited to see the results.” (PD) 


Phil Duperron 


Trews and consequences 


The Trews * With Three Days 
Grace ¢ Iron Horse * Tue, Sept 23 
It’s been a long and twisted road for 
the Trews. When the four members 
met up in Antigonish, Nova Scotia 
back in 1998, they dubbed themselves 
the Trousers. That didn’t last long. 

“Out of nowhere, it turns out that 
there was already a band called the 
Trousers,” explains singer/songwriter 
Colin MacDonald. “So rather than draw 
out some shitty fight over a name, we 
just called ourselves the Trews—which 
is Scottish for ‘trousers’ anyway.” 

After toiling in the Maritimes, the 
Trews made a move not to Toronto 
but Niagara Falls. It was entirely practi- 
cal, they say. “We'd played around 
Nova Scotia for years in different 
bands,” MacDonald says, “and we 
moved to Niagara Falls a couple of 
years ago to be closer to the bar scene 
in Ontario. Then things started to hap- 
pen to us. Ultimately, [the move to] 
Niagara was based on cheap housing.” 

The House of Ill Fame, the title of the 
band’s debut for Maple Music/Sony, 
refers to the home MacDonald shared 
with bassist Jack Syperek, guitarist John- 
Angus MacDonald and drummer Sean 
Dalton. The blues-rock sound they‘ve 
honed after years on the bar circuit— 
hooks balanced with smarts—fills the 
place, underpinning MacDonald's heart- 
felt lyrics. It’s a formula that wastes no 
time getting to what needs to be said. 

That was probably endeared them 
to Big Sugar’s Gordie Johnson, who pro- 
duced /I/ Fame. “We had a weekly gig at 
Jeff Healey’s club in Toronto,” MacDon- 
ald says. “Jeff was the first person to 
really take an interest in us and one 
night there was a guy standing at the 
bar with a big smile on his face. That 
was [band manager] Larry Wanagas. He 
dropped us an e-mail the next day and 
said that he loved our band. He said 
he’d bring a friend the next week, and 
that friend was Gordie Johnson.” 

Working with Johnson was a per- 
fect fit for the band. “I’m sure [the 
album] would have gone in a different 
direction had someone else done it,” 
MacDonald says. “We've always loved 
Big Sugar—dirty, heavy and loud, yet 
they’re melodic. The songwriting 
makes sense and the grooves are 
great. It's what we strive to do every 
night.” —Dave JOHNSTON @ y 


1006) Josper Ave. Polodium Build. 
coll 429-CLUB for more info 


Fri. Sept 19th \ 
Sound King Recording Artists 
from Toronto j 


Bionic | 
Les Tabernacles 


Twin Fangs 


Tues Sept. Z3 
Sub Pop/Warner Recording Artists 


The Black Halos 
Jet City Fix 
Doublewide 

Whiz Kidz 


Fri Sept Z6 


Voice Industrie 


CD Release Party for “Power” 
wf guests 
DROOM (Vancouver) 


Fri Oct 3 


Curtis Santiaga 
ry eee 
From Vancouver 


DI Vinyl Ritchie 


wf guests 


Wed Oct 8 
ache records artists: 


Death From Abave 


w/guests 


Fri. Oct. {Gth 
Method-Records Showcase! 


| [a'44 oe 41 | ee 
CO Release & S Year Anniversary 
BYTE] Bs 


Hills Have Eyes 
Fractal Pattern 
Stillframe 


Tickets for select shows available at: 
New City, Blackbyrd, Freecloud, Ruckus & Listen 
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Empire Building 
Downtown 
10117-101 Street 
425-6151 


* a minimum charge 
will apply 


Midnight* 


Friday, September 19”.. 
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AN EVENING WITH A NAKED MUSIC ICON 


MIGUEL MIGS 


{naked music, transport recordings, sanfransisco, ca] 


with ISA SHAW 


[naked music, nyc] 


TRIPSWITCH [connected, edmonton, ab] 
NESTOR DELANO [connected, edmonton, ab] 
JOHNNY D'ERICO [connected, edmonton, ab] 


estandard, 
6107 104 STREET 
THURSDAY, SEPTEMBER 25, 2003 
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with Stephanie Beaumont Weeknights at 11:30 pm 


Fax your free listings to 
426-2889 or 

e-mail them to 
listings@vue.ab.ca 
Deadline is Friday at 
3pm 


THU 


LIVE MUSIC 


BLUES ON WHYTE Jerry 
Doucette, Ghettoblasters; 
no cover 


CASINO (YELLOWHEAD) 
Souled Out (pop/rock) 


COOK COUNTY SALOON 
Tacoy Ryde (CD release 
celebration); 9pm 


FOUR ROOMS 
(DOWNTOWN) Johanna 
Sillanpaa 


HIGHRUN Mustard Smile 


KINGSKNIGHT PUB — 
Resonance 


SEEDY’S Reverie Sound 
Review, Mike Park 


SHAW CONFERENCE 
CENTRE Def Leppard, 
Ricky Warwick; 6:30pm 
(door), 7:30pm (show); 
$40; tickets at TicketMaster 
SHERLOCK HOLMES 
(CAPILANO) Richard Blaze 


SHERLOCK HOLMES 
(DOWNTOWN) Dave 
Heibert 


SHERLOCK HOLMES 
(WEM) Mike Zaine 


SIDETRACK CAFE Wassabi 
Collective (world); $5 


HUDSONS TAP HOUSE 
Neil MacDonald 


URBAN LOUNGE Granny 
Dynamite; no cover 


DUS 


THE ARMOURY Lo Ball 
Night: top 40 

BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


ELEPHANT AND CASTLE 
ON WHYTE Sleeman 
Method Thursdays: hip 
hop, downtempo with DJ 
Headspin 


FILTHY McNASTY’S Punk 
Rock Bingo: with Dj 
S.W.A.G. 


LONGRIDERS Hot Latin 
Nights; Free dance lessons 
8-9:30pm 

MANHATTAN CLUB 
Freestyle Thursdays: 
house/trance with DJ MD 
and guests 


NEW CITY LIKWID 
LOUNGE Solid, house and 
breaks with Juicy LP and 
Jameel 


THE ROOST Rotating 


. 


THE STANDARD Spin with 
Tripswitch, Nestor Delano, 
Johny D’Erico, Dan Costa 


VELVET LOUNGE Urban 
Substance: hip 
hop/R&B/dancehall with 
Spincycle, Invinceable, J- 
Money, Sean B 


YOUR APARTMENT 
Thursday Night Shake 
Down: Motown, northern 
soul, funk, “60s pop with 
DJs Travyd and Alex Zwolf 


FRI 


LIVE MUSIC 


A STARS Main Room: 
Spawned by Rot, Sinister 
Breed; 9pm (door), 10pm 
(show) “A” Room: The 
Transit, Dudley Dawson, 
Midpoint; 9pm (door), 
10pm (show) 


BLUES ON WHYTE Jerry 
Doucette, Ghettoblasters; 
$3” 


CAPITOL HILL PUB Bad 
Habits 


CASINO (EDMONTON) 
Robin Kelly (Elvis tribute) 
PIANO BAR: Jo Ann Paul; 
5:30pm-8pm 


CASINO (YELLOWHEAD) 
Souled Out (pop/rock) 


DOUCETTE’S Musaic (top 
40 country, big band, 
swing, jive, classic rock, 
dance) 


FLAVA The Clubhaus 
Special: tech house with 
Brisco Wells, Rella and Sella 


FOUR ROOMS 
(DOWNTOWN) Johanna 
Sillanpaa - 


FOUR ROOMS (ST. 
ALBERT) iBomba! 


HIGHRUN Mustard Smile 


HUDSONS TAP HOUSE 
Neil MacDonald 


J.J’S Semi Precious (rock) 


KINGSKNIGHT PUB Silly 
Wrabbit 


L.B.’S PUB Tim Harwill 
Pruden and the Hard Road; 
9:30pm 


LONGRIDER’S Mantra 


MICHAEL'S PUB AND _ 
GRILL Eric Miller 


NEW CITY LIKWID 
LOUNGE Bionic, Les 
Tabernacles, Twin Fangs; 
tickets available at” 
Blackbyrd, Listen, 
Freecloud, New City 


QUEEN ALEXANDRA 
HALL Northern Lights Folk 
Club present Katy Moffatt, 
Shuyler Jansen; 7pm (door), 


8pm (show); $14 (adv)/$15 | 


(door); tickets available at 
Myhres Music, Acoustic 
Music Shop 


RENDEZVOUS PUB’ Love 
Junk - 


(WEM) Mike Zaine 
SHERLOCK HOLMES 
(WHYTE) Jimmy Whiffen 


SIDETRACK CAFE Captain 
Tractor (10th anniversary 
Party); (Celtic rock) 


URBAN LOUNGE Granny 
Dynamite; $5 


YARDBIRD SUITE Wayne 
Horvitz, Sweeter Than the 
Day; 8pm (door), 9pm 
(show); $16 (member)/$20 
(guest) 


ZENARI’S ON 1ST 
Shandell Rhymer 


CLASSICAL 


ALBERTA COLLEGE 
CAMPUS Conservatory 
Centennial Education 
Series: Svetlana Sech 
(soprano), David Tutt 
(piano); 8pm; $25 
(adult)/$15 
(senior/student); tickets 
available at the Alberta 
College Conservatory of 
Music office 


CONVOCATION HALL A 
Lieder Evening: Faculty and 
Friends featuring Kathleen 
Corcoran (soprano), Harold 
Wiens (baritone), Roger 
Admiral (piano); $15 
(adult)/$10 
(student/senior); tickets 
available at TIX on the 
Square, Deptartment of 
Music (U of A) 


DUS 


THE ARMOURY Hot for 


| Teacher: dance, top 40 
| BACKROOM VODKA BAR 


Royale: funk/soul/classics 
with Echo, Shortround 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Arrowchaser 


CALIENTE NIGHTCLUB 
Funktion Fridays: Bomb 
Squad 6th Anniversary Bash, 
hip hop with Djs Q.B., 
Money Muss, Lee and 
Invinceable 


COWBOYS Ladies Night: 
top 40 : 
CRISTAL LOUNGE Affaire 
Illicite: industrial, noise, neo- 
classical with Verlaag and 
Xerxes 

DEWEY’S Higher Education: 
house, trance, techno with 
Djs Abacus, Trapz and guests 


| DONNA Fuzion: live 


jazz/house with DJ Zohar, 
Dr. Yvo, Indigo and guests 


| FILTHY McNASTY’S Shake 


Yo’ Ass: with D) Serial K 


HALO Camaro: retro/hip 
hop with Davey James 
THE JOINT Fresh Fridays: 
R&B, hip hop with Urban 
Metropolis 

MANHATTAN CLUB R&B 
Fridays: hip hop/R&B with 


.\ 


CHANNEL 


Babylon Fridays: 
retro/R&B/dance with DJ 
Extreme 


SAVOY Eclectronica with 
Djs Bryana, Chris 


| THE STANDARD Standard 


Issue: Top 40/dance 


STARS NIGHTCLUB Metal 
Fridays; Live metal club 
night with Brian; 9pm 
(door) 


STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and D) 
Weezle; 9pm 


TONIC AFTER DARK 
Fiesta Fridays: top 40, 
dance with Dj Philler 


Y AFTERHOURS F#SK 
Fridays: house/breaks/d ‘n’ 
b with Tripswitch, Sweetz, 
Remo, Juicy, Jameel, LP, 
Degree, Sureshock, Old 
Bitch 


YOUR APARTMENT 
House with D] Tomek 


SAT 


LIVE MUSIC 


A STARS “A” Room: Three 
Inches of Blood, black 
Market Inc., Lil P’eep Show; 
9pm (door), 10pm (show) 


ALBERTA AVENUE 
COMMUNITY HALL Marv 
Machura (CD release 
party); 8pm; $10 (adult)/$5 
(children 12 and under); 
advance tickets available at 
TIX on the Square 


BACK DRAUGHT The 
Chand and Leona Show; 
9:30pm; $2 

BILLY BUDD’S LOUNGE 
Tobi Vos; 9pm 

BLUES ON WHYTE Jerry 


Doucette, Ghettoblasters; 
$3 


CAPITOL HILL PUB Bad 
Habits 


CASINO (EDMONTON) 
Robin Kelly (Elvis tribute) 
PIANO BAR: Jo Ann Paul; 
5:30pm-8pm 


CASINO (YELLOWHEAD) 
Souled Out (pop/rock) 


| DOUCETTE’S Musaic (top 


40 country, big band, - 
swing, jive, classic rock, 
dance) 

DRUID Harpdog Brown; 3- 
7pm 

FOUR ROOMS 
(DOWNTOWN) Johanna 
Sillanpaa 

FOUR ROOMS (ST. 
ALBERT) iBomba! 
HUDSONS TAP HOUSE 
Neil MacDonald 

J.J’S Semi Precious (rock) 
KINGSKNIGHT PUB Silly 
Wrabbit 


L.B.’S PUB Tim Harwill 


RENDEZVOUS PUB 
Dilettants 


SEEDY’S Southerly, Andy 


Stensrud, Division, 
Wellesley 


SHERLOCK HOLMES 
(CAPILANO) Richard Blaze 


SHERLOCK HOLMES 
(DOWNTOWN) Dave 
Heibert 


SHERLOCK HOLMES 
(WEM) Mike Zaine 
SHERLOCK HOLMES 
(WHYTE) Jimmy Whiffen 
SIDETRACK- CAFE Rubber 


Soul (Beatles tribute band, 
CD release party); 9:30pm 


URBAN LOUNGE Granny 
Dynamite; $5 


CLASSICAL 


CONVOCATION HALL 
Boris Konovalov (piano); 
8pm; $20 (adult)/$15 (stu- 
dent/senior); advance tick- 
ets available at TIX on the 


Square 
DUS 


THE ARMOURY Top 40, 
dance : 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with Dj 
Ballhog 


BOOTS Flashback 


Saturdays: retro dance, 
house with Derrick 


BUDDY’S NIGHT CLUB 


Animal: dance with DJ 
Arrowchaser 


” CALIENTE NIGHTCLUB 


Community: house/techno 


* with Dj Nightcrawler, 


guests 


CRISTAL LOUNGE Urban 
Saturdays: Hip hop, R&B 
with Dj Invinceable and MC 
J-Money 

DONNA Silk: house with 
Winston Roberts and guests 


FILTHY McNASTY’S Shake 
Yo’ Ass: with DJ D-Lusion 


HALO For Those Who 
Know: House with Junior 
Brown, Remo 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEW CITY LIKWID 
LOUNGE Rock with 
Frenchie’s Angels 

THE ROOST Upstairs: 
New music with DJ Jazzy; 
Downstairs: Retro music 
with Dj Dan; $4 (mem- 
ber)/$6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip’ 
hop with D] Extreme 

RUBY SKYE BAR LOUNGE 
Nite at the Skye: R&B/hip 
hop with People’s DJ 
SAVOY Deep house with 
Ariel and Roel 

STARS NIGHTCLUB Back 
to School Saturdays: R&B, 
hip hop, reggae with D} 
Rage; 9pm (door); no cover 
STONEHOUSE PUB Top 40 
with DJ Clay 


estandard ticketmaster shows: Ladonna’s Review, SEEDY’S The Swiftys, The Dj InsTigate and Mad Noise Pruden and the Hard Road; 
: Sticky’s open stage and the | juctin Curtis Show THE ROOST Euro Blitz: SY) 
Weakest Link gamé with Dj best new European music LONGRIDER’S Mantra 
om Redeull spin Jazzy second and last SHERLOCK HOLMES with DJ O k; i! . 
pa sl Thursday; $1 (member)/$4 (CAPILANO) Richard Blaze | oti oe and male | MICHAEL'S PUB AND 
(Gorrmember) "ss SHERLOCK HOLMES stripper; Downstairs: mmc We 
42 a § SEEDY’S Kicked in the (DOWNTOWN) Dave female stripper; $4 (mem- | POWER PLANT 
© rick G= Teeth Thursdays with D} Heibert ber)/$6 (non-member) Superband 
2 Lloyd SHERLOCK HOLMES ROXY ON WHYTE RED’S Hells Bells; $5 
: re res 
VUEWEEKLY - © SEPTEMBER 18-24, 2003 


TONIC AFTER DARK 
Saturday Night Power 
Jamz: with the Urban 
Metropolis 


WINDSOR BAR AND 
GRILL Sonic Eclipse: 
house/techno/trance/drum 
‘n’ bass with Galatea, 
Lowtek, Dreadnought, MC 
Simeon, MC Dsnow, guests 


Y AFTERHOURS 
House/trance/breaks with 
Charlie Mayhem, Anthony 
Donohue, Daniel Milan, 
Juicy, Donovan, Derkin 


YOUR APARTMENT 
Nordic Foundations: Dj 
Dennis Zaz and Rackman 
Powers 


LIVE MUSIC 


BLUES ON WHYTE Shelley 
Jones and RbS (R&B); no 


cover 


CAPITOL HILL PUB Open 
stage with Backstreet Rob 
and Co. 


ECCO BAR Burgess, 
Brokop and Girard; 5-9pm; 


FILTHY McNASTY’S Free 
jam/open stage with Mike 
Caton 


HELLENIC CANADIAN 
CLUB Leonard Cohen 
Night: a celebration of 
Cohen’s music, poetry and 
life featuring Nancy White 
(host), Dale Ladouceur, Ben 
Sures, Al Brant, Paul 
Bromley, Babe Lloyd and 
Craig Shafer; presented by 
Leonard Cohen Nights 
Foundation; $49 
(adult)/$25 (student); 4pm; 
tickets available in advance 
at TIX on the Square 


O'BYRNE’S Joe Bird's Irie 
jam; 9:30pm 


SIDETRACK CAFE Granny 
Dynamite, D] Dudeman 
(pop/rock); $6 


STANLEY A. MILNER 
LIBRARY THEATRE 
Francois Bourassa, 8pm 
(workshop in the 
Centennial Room, 2pm); 


$12; tickets available at TIX 
on the Square 


CLASSICAL 


HOLY TRINITY 
ANGLICAN CHURCH 
Joseph C. Lai (composer, 
piano), E.D. Blodgett 
(poet), Lidia Khaner (oboe), 
Charles Stolbe (tenor sax), 
Kerri McGonigle (cello), 
Cantilena Consort Vocal 
Ensemble; 3pm; free 


aS Saas SSS 
BACKROOM VODKA BAR 
Underground Rescue: 
house/downtempo with Djs 
Dragon, LP, Dj Rex 
(Toronto), Dj Styles 
(Vancouver) Fs 
BLACK DOG FREEHOUSE 


What the Hell: downtempo, 
funk with Bpb Trampoline 


CALIENTE NIGHTCLUB 
Ladies Night: hip hop with 
D] invinceable, Baby Blue 
Sound Crew (TO) 


MANHATTAN CLUB 
Industry Sundays: top 40, 
dance/R&B 

NEW CITY SUBURBS 
Progress: electroclash/new 
wave 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja DJ 

URBAN LOUNGE Dj 
Gilligan 


LIVE MUSIC 


asa 
BLUES ON WHYTE Jerry 
Doucette, Ghettoblasters; 
no cover 

FILTHY McNASTY’S Metal 
Mondays: First Aid Kit; free; 
9pm (show) 

FOUR ROOMS (DOWN- 
TOWN) Monday night jazz 


VENUE GUIDE 


A STARS Upper Fl, 10545- 
82 Ave, 439-1422 


ALBERTA AVENUE COM- 
MUNITY HALL 9210-118 
Ave, 420-1757 


ALBERTA COLLEGE 
CAMPUS Muttart Hall, 
Grant MacEwan College, 
423-6230 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


BACK DRAUGHT 8307-99 
St, 430-9200 


BACKROOM VODKA 
BAR 10324-82 Ave, 


upstairs, 436-4418 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484- 

7751\~ 


BILLY BUDD’S LOUNGE 
9839-63 Ave, 438-1148 


THE BILLY PUB 12831 
Fort Rd, 406-8133 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLUES ON WHYTE 
10329-82 Ave, 439-5058 


BOOTS 10242-106 St, 
423-5014 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488- 
6636 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425- 


0850 


CAPITOL HILL PUB 
14203 Stony Plain Rd, 454- 
3063 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CONVOCATION HALL U 
of A Campus, 492-0601, 
420-1757 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DEWEY’S Power Plant, U 
of A Campus, 492-3101 


DONNA 10177-99 St, 429- 
3338 


DOUCETTE’S 2nd FI, 
10120-103 Ave, 423-9982 


DRUID 11606 Jasper Ave, 
454-9928 


ECCO BAR 9605-66 Ave, 
435-5050 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 
Ave, 439-4545 


FATBOYZ 6104-104 St,, 
437-3633 

FILTHY McNASTY’S PUB 
10511-82 Ave, 432-5224 


FLAVA 10220-103 St, 780- 
4284 


| 
| 


session; 7pm 


L.B.’S PUB Open stage 
with Randy Martin; 9pm- 
2am 

SHERLOCK HOLMES 
(WEM) Richard Blaze 


SIDETRACK CAFE Open 
Stage with Ben Spencer; no 


cover 


aS 
THE ARMOURY Upstairs: 
house with Junior Brown 


BACKROOM VODKA BAR 
Local Motive: trance, 
house, breaks with DJ 
Waterboy, guests 


BLACK DOG FREEHOUSE 
Indie rock with Penny and 
the Jets 


FILTHY McNASTY’S Metal 
Mondays: with Dj S.W.A.G 


NEW CITY LIKWID 
LOUNGE New Music 
Industry Night: mixed 


TUE 


LIVE MUSIC 


BLUES ON WHYTE Jerry 
Doucette, Ghettoblasters; 
no cover 


BACKROOM VODKA BAR 
Open stage and jam hosted 
by Randy Smallman, Chris 
Burant and Mark Kozov; 
9pm-lam 


DRUID Open stage with 
Chris Wynters 


IRON HORSE Three Days 
Grace 


NEW CITY LIKWID 
LOUNGE Black Halos, The 
Jet City Fix, Doublewide, 
Whiz Kids; tickets available 
at Freecloud, Listen, 
Blackbyrd, Ruckus, New 
City 


O‘BYRNE’S Celtic night - 
with Shannon Johnson and 
friends 


SHERLOCK HOLMES 
(DOWNTOWN) Chuck 
Belhuimer 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 102 
Ave, Entrance, 426-4767 


FOUR ROOMS RESTAU- 
RANT (ST. ALBERT) 28 
Mission Ave, St. Albert, 
460-6688 


GRINDER 10957-124 St, 
453 1709 


HALO 10538 Jasper Ave, 
423-HALO 


HELLENIC CANADIAN 
CLUB 10450-116 St, 420- 
1757 


HIGHRUN 4926-98 Ave, 
440-2233 


HOLY TRINITY ANGLI- 
CAN CHURCH 10037-84 
Ave, 473-4880 


HUDSONS TAP HOUSE 
6107-104 St, 701-0190 


TRON HORSE 8101 
Gateway Blvd, 438-1907 


J.J.’S 13160-118 Ave, 489- 
7462 


THE JOINT WEM, 486- 
3013 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


L.B.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


LONGRIDER’S 11733-78 
St, 479-7400 


MANHATTAN CLUB 
10345-105 St, 423-7884 


MICHAEL'S PUB AND 
GRILL 11730 Jasper Ave, 


SHERLOCK HOLMES 
(WEM) Richard Blaze 


SIDETRACK CAFE 
Leafbone, Substance, 
Stonewall (rock); $4 


YARDBIRD SUITE Tuesday 
Jam Session: Charlie Austin 
Combo; 8pm (door), 9pm 
(show); $3 


DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with 
Run Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Digital Underdogg 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Bashment Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


FILTHY McNASTY’S 
Twisted Trivia: with DJ 
Whit-Ford 


NEW CITY LIKWID 
LOUNGE Stupid Music for 
Stupid People for Stupid 
Cheap; rock 


NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/goth 
with Nik Rofeelya 


THE ROOST Wild and Wet 
contest with D] Rhonda; $1 
(member)/$4 (non-mem- 
ber) 


SEEDY’S Electro-trash 
electro/punk funk with Dj 
Miss Mannered 


URBAN LOUNGE Open 
with D} Gilligan 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Open mic hosted by 
Kimberly MacGregor; 8pm 


BLUES ON WHYTE Jerry 
Doucette, Ghettoblasters; 
no cover 


482-4767 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O’BYRNE’S 10616-82 Ave, 
414-6766 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA 
HALL 10425 University 
Ave, 438-2736 


RED‘S WEM Phase II, 481- 
6420 


THE ROOST 10345-104 
St, 426-3150 


ROXY ON WHYTE 
10544-82 Ave, 439-7699 


RUBY SKYE BAR 
LOUNGE WEM, Bourbon 
St, 489-6789 


RUM JUNGLE WEM, Phase 
Il, 486-9494 


SAVOY 10401-82 Ave, 
438-0373 


SEEDY’S 10314-104 St, 
421-0992 


SHAW CONFERENCE 
CENTRE 9797 jasper Ave, 
451-8000 


SHERLOCK HOLMES PUB 
Capilano Mall, 1136, 5004- 
98 Ave, 463-7788 « Rice 
Howard Way, 426-7784 « 


HUDSONS TAP HOUSE 
Tony Dizon 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

SHERLOCK HOLMES 
(DOWNTOWN) Chuck 
Belhuimer 


SHERLOCK HOLMES 
(WEM) Richard Blaze 


SIDETRACK CAFE Good 
Morning Winston, Third 
Time Harm (rock); $4 


URBAN LOUNGE Haven, 
HiLo; $5 


WINSPEAR CENTRE World 
at Winspear: Remember 
Shakti featuring John 
McLaughlin, Zakir Hussain 
(tabla) U. Shrinivas 
(mandolin), V. Selvaganesh 
(kanjira), Vikku Vinayakram; 
8pm; tickets start at $42; 
tickets available at Winspear 
box office 


DUS 


BACKROOM VODKA 
BAR Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: country, roots 


BUDDY’S NIGHT CLUB 
Top 40 with Dj Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College nite: 
with D} Rock ‘n’ Rogers 


NEW CITY LIKWID LOUNGE 
Stellar: Brit, indie, mod, rock 
and pop with Dj Travyd 

THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky 
with Dj Alvaro; $1 (mem- 
ber)/$4 (non-member) 


SEEDY’S Rockabilly 
Wednesdays; Hotrod Heehaw 


STARS NIGHTCLUB Wet 
Wednesdays: Hip hop, R&B, 
Soul with Dj Who and the 
Sound Crew 


YOUR APARTMENT Big 
Rock Indie Rock Night: 
indie rock with Dj 
Shouldbeinaband 


10341-82 Ave, 433-9676 « 
Bourbon St (WEM), 444- 
1752 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


THE STANDARD 6107- 
104 St, 438-2582 


STANLEY A. MILNER 
LIBRARY THEATRE 7 Sir 
Winston Churchill Sq, 420- 
1757 


STARS NIGHTCLUB Main 
Fl, 10551-82 Ave, 432- 
7977 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TONIC AFTER DARK 
9920-62 Ave, 408-2877 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


WINDSOR BAR AND 
GRILL 11712-87 Ave, 433- 
7800 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Square, 
428-1108 


Y AFTERHOURS 10028- 
102 St, 
www. yafterhours.com 


YARDBIRD SUITE 10203- 
86 Ave, 432-0428 


YOUR APARTMENT 
8120-101 St, 433-3337 


ZENARI'S ON 1ST 10117- 
101 St, 425-6151 


When life gets CRAZY 
there's no place like it 


$3 Kokanee Pints Tuesdays 
2-for-1 Menu & Karaoke Sundays 


CAPILANO 


SEPT 19-20. RIGIARD BLAZE 
SEPT 20-27 JIMMY WHIFELN 


WEST MALL 


SEPT 10-20. MIRE ZAINE 
SEPT 22-27. RIGIARD BLAZE 


DOWNTOWN 
SOT 19-90. DEVE MMEDERT 
SET 22-27. CHUGH BELAUIMER 


WHYTE AVE 
SEPT 19-20. JIMMY WHIEEEA 
T 90-27. BOOM BOOM NINGS 


www.thesherlockholmes.com 
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Tuesday Sept 23 


Bl 


Doublewrde 
& Whiz Kids 


tix at freecloud, listen 
blackbyrd. ruckus 
& New City 


ea). 


10081 Josper Ave. Polodwm Build, 
coll 429-CLUB for more info 


Hawksley Workman 
with guest Serend Ryder 


b 
DINWOCDIE 
lounge 


subpep/ warner recording artists 


rs LF 


classical 
notes 


By ALLISON KYDD 


Attack of the Koans 


While many artists shy away from self- 
promotion, Hong Kong-born pianist 
and composer Joseph Cheukman Lai 
seems to thrive on it. His innova- 
tive ideas just keep flowing—one 
collaboration yet to come to 
fruition, though, is with Margaret 
Atwood. Lai approached the 
Canadian literary diva about set- 


presence of Lieutenant Governor Lois 
Hole to celebrate Queen Elizabeth II's 
jubilee. When he approached Blodgett, 
he learned the poet was just polishing 
off a new collection of works all about 
animals real and imaginary. 

A year and a half later, Lai’s Three 
Songs on E. D. Blodgett’s “An Ark of 
Koans” will have its Edmonton premiere 
at Holy Trinity Anglican Church on Sun- 
day, September 21. The free concert, 
which will also feature Blodgett reading 
from his new collection and other works 
by Lai, is the first in the church’s 2003- 
2004 series, which will run at a new 
time, 3 p.m. Though the concerts were 
fairly well-attended in their former 1 
p.m. timeslot and were always followed 


soprano Virginia Clevette, mezzo-sopra- 
no Beth Raycroft and baritone Timothy 
Anderson. Raycroft and Clevette are his 
“partners in crime for the season,” Lai 
says; they'll be doing more concerts 
together, and he and Stolte are booked 
for the Winspear at Noon series in April. 
Not only does Lai have a gift for 
attracting others to his projects, he also 
likes to give credit. He has previously 
described Alexandra Munn, formerly of 
the University of Alberta, now a teacher at 
the Conservatory of Music, as his “great- 
est influence.” He studied with her for 
close to 10 years. This concert, however, 
is in memory of Joyce Oliver of Oliver 
Music, who died last year. He frequented 
her store so often, he says, she became 
not just a friend and confidante to 


Lai approached the Canadian literary him, but also a kind of surrogate 
diva about setting a piece from her 
poetry collection Full Circle Square. 


aunt. “She touched a lot of lives,” 
he says. Apparently, writing poet 
ty was one of Oliver's therapies 
during her last illness, and she also 


ting a piece from her poetry col Atwood invited him to go ahead and try wrote about nature, which brings 


lection Full Circle Square. Atwood 
invited him to go ahead and try. 

In the meantime, he’s found Gover- 
nor General’s Award-winning poet E.D. 
(Ted) Blodgett more accessible. Blod- 
gett, now retired from the U of A Eng- 
lish department and a member of the 
Richard Eaton Singers, also sings in Holy 
Trinity Anglican Church’s Chancel Choir 
and plays the lute. Lai says the spark for 
the collaboration was lit when he heard 
a madrigal based on Blodgett’s work in 
February of 2002. It and his own madri- 
gal He and She, commissioned for Can- 
tilena Consort, were premiered in the 


by an elegant array of refreshments, 
organizer John Brough decided both 
musicians and audience needed time 
for lunch between church and concert. 
The three Blodgett poems Lai uses 
celebrate animals in the “real” category 
(i-e., geese, wolves and minnows), and 
he enlists three instrumentalists as well as 
the Cantilena Consort Vocal Ensemble for 
what he calls “instrumental works with 
vocal obbligato.” The musicians are saxo- 
phonist Charles Stolte, cellist Kerri McGo- 
nigle and ESO principal oboist Lidia 
Khaner; the features vocalists include 


Blodgett’s Ark back to mind. 

Among the other choices for the 
coming week are the Faculty and Friends 
concert at Convocation Hall at the Uni- 
versity of Alberta on Friday evening. 
The particular combination this time is 
soprano Kathleen Corcoran, baritone 
Harold Wiens and pianist Roger Admi- 
ral; they'll be performing solo and duet 
lieder by Hugo Wolf, Robert Schumann 
and Johannes Brahms. On Monday, 
also at Convocation Hall, there’s a free 
organ recital during which students, 
faculty and guests will play a variety of 
organ repertoire. O 
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Warsawpack | 
throws Bombs 
into record stores 


By DAN RUBINSTEIN 


York City on September 11, 2001. 

But few of you know what hap- 
pened in Toronto exactly ene year 
later. Iconoclastic Winnipeg record 
label the G7 Welcoming Committee 
chose the symbolic day to re-release 
Gross Domestic Product, the debut 
album by Hamilton’s Warsawpack, at 
Lee’s Palace. And even fewer folks 
know what went down this past Sep- 
tember 11 in Saskatoon. Warsawpack 
lyricist/vocalist Lee Raback was 
onstage at the University of Saska- 
toon talking about how 30,000 peo- 
ple starved to death around the world 
the same day those two airplanes 
slammed into the World Trade Cen- 
ter—when somebody in the audience 
yelled, “Shut your mouth!” - 

“That has never happened before; 


Ye: know what happened in New 


EK 


even from guys with mullets wearing 
Harley Davidson T-shirts,” Raback says 
from a highwayside pay phone about 
an hour west of Saskatoon. Unfazed, 
he answered the heckler, talking about 
the absurdity of fighting people who 
use box-cutters to kill with billion-dol- 
lar weapons. After the set, Raback 
sought out the guy and they actually 
had an amiable conversation, an out- 
come that seems natural when you 
think about the message he raps out 
over Warsawpack’s biting blend of 
funk, jazz and hip hop. “You want to 
slap people in the head,” Raback says, 
“but you don’t want to make them 


=| ALTERNATIVE 


cry. I never want to be hateful.” 

That said, the “angry complainer” 
vibe is pretty immediate when one 
listens to Warsawpack, Raback con- 
cedes. Lines like “While they'll fuck 
the ass out of the cash whore” surge 
over, around and through the shit- 
disturbing, seven-piece collective’s 
musical layers, spiked by Agit Rao’s 
guitar grooves and Adam Bryant and 
Simon Oczkowski on baritone and 
tenor sax. (Turntablist Aaron Sakala, 
drummer Matt Cormier and bassist 
Jaroslav Wassmann round out the 
sound.) But Raback, whose favourite 
themes include media manipulation, 
military-industrial lies and consumer 
addiction, writes with dark humour . 
And that comes across better at gigs 
than on the band’s second disc, Stocks 
and Bombs. Because, well, it’s not easy 
to get people dancing to a song liken- 
ing the Bush regime to Nazi Germany 
unless you're dancing with them. 


Edmonton's Most 


Comprehensive 


Literary Feature 


“People see that we're not Blac} 
Bloc activists,” says Raback, althoug) 
he notes that five of the seven ‘Pack, 
ers are converted vegetarians and thi 
the only guys with cable TV at hon, 
are the ones who live with their par 
ents. “We’re just guys who want 
put on shows and have fun.” 


TOURING IN ONE VAN with six band 
mates, a crew member and gea; 
crammed in every corner, camping 
when they can not only to save buck; 
but also to sleep under the stars, th, 
travel does feel claustrophobic a 
times, Raback says. But their affiliation] 
with the kindred souls of G7 has giver) 
the group a well-charted route fron 
east to west and some promo help to 
augment their word-of-mouth market. 
ing, even if the profits aren’t piling up 
“We're a rolling expense,” Rabac\ 
laughs. “Touring isn’t a money-mak. 
ing prospect. But you get to go around 
for a month and expense breakfast 
adds up, though. If we all want to grab 
a falafel, that’s $50!” 

Warsawpack did get some major 
label A&R sniffs when Gross Domestic) 
Product hit the streets as an indi: 
release in 2001. But even back then 
with an age range from 19 to 29, the 
knew the mainstream music biz was 
no panacea. “For us, money-wis 
with seven of us, it would have bee 
a dumb move,” says Raback. “With 
the sound we have, I don’t think 
can be forced upon people and have 
it come across well. Some guy won't 
dig being forced to listen to us eight 
times a day on radio. He’d hate us.” 0 
* WARSAWPACK 

Stars ® Thu, Sept 18 
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owboy Curtis 


he Justin Curtis Show * With the 
wifty’s ¢ Seedy’s ° Fri, Sept 19 As 
he son of an Air Force pilot, Justin Curtis 
as moved around a lot and remembers 
othing of his Winnipeg birthplace. But 
he does recall the Johnny Cash concert 
he was taken to at the tender age of 
three and the strong impressions the 
ate, great country legend left him with. 
“johnny Cash was always my biggest 
influence,” says Curtis, owner of a deep, 
thick, smoky voice that conjures memories 
‘of the Man in Black. At the age of 17, Cur- 
{iss mother got a gig from Cash’s publici- 
ty men as one of the Teenage Queens 
during his tour stop in Ontario. “So she 
\was permanently a Johnny Cash fan and | 
picked it up from- her,” Curtis says. 
There's no way | could miss it. She had all 
the eight-tracks playin’ in the Thunderbird 


Curtis, who claims he always knew 
he'd find himself onstage one day, kept 
moving around and making music. 
from his Nashville three-piece, where he 
adopted the honky-tonk glitter that’s 


rou or you by the wise Rola af 


now a signature part of his style, to 
Justin Curtis and Outerlimits (a group he 
put together in Calgary during the early 
90s), he’s always been pickin’ away at 
his soft-spoken guitar and blowing his 
mournful harmonica. Now settled in Los 
Angeles with his bass-playing wife Sally 
Jo, the duo travels as the Justin Curtis 
Show and have just released another 
album, Living Room Confessions. “It’s just 
music and my witty comments,” says 
Curtis with a deep-barreled laugh. “I 
just find myself really, really funny, so | 
think it’s a show.” 

But there’s more to this gig than sin- 
cere country ballads and cute costumes. 
Curtis has found a deeper meaning to his 
music and makes sure those who can’t 
come to see him still have the chance to 
enjoy the gift of song. “We're actually 
playing some nursing homes, which we 
always try to work in on the tour,” he 
explains. “Go to the people who can’t 
get out [again] and.again, just ‘cause 
music is so important. And you know, 
they appreciate it so much. We always 
do a couple originals, but mostly we're 
just doing the old classic country stuff 
from the ‘50s and ‘60s and they remem- 
ber it and they’re singing along and peo- 
ple who haven’t moved in a month are 
swayin’ back and forth. I’ve learned how 
important music is and these are just 
some more people who really need it.” 


Little Miss Moffatt 


Katy Moffatt * With Shuyler Jansen 
¢ Northern Lights Folk Club « Fri, 
Sept 19 Disenchanted with the record- 
ing industry but holding tight to her 
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desire to make music, Katy Moffatt has 
learned to “work outside of and in spite 
of the music industry,” as she puts it. 

“I just.do it because | have to,” Mof- 
fatt says about her 30-year career. 
“Because | love to play music so much 
and | love writing songs, | love making 
music, | love playing for people who 
want to hear music. Were it not for that 
fact, there's no way | would have stayed 
in this business at all ‘cause it’s so ridicu- 
lous. | mean, this business is just absurd.” 

Moffatt, who was born in Fort Worth, 
Texas, adopted Los Angeles as her home 
base in 1979 and although she’s flirted 
with mainstream success, her heartfelt 
folk music has flourished better in a num- 
ber of alternate forums, including the 
annual Santa Clarita Cowboy Poetry 
Gathering. She’s performed there for the 
past two years and is currently working 
with David Wilke of Alberta’s own Cow- 
boy Celtic band on next year’s songs, 
which explore aspects of California histo- 
ry. “There’s so much about California’s 
history that is utterly fascinating to me,” 
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says Moffatt, who’s been inspired by 
everything from the story of Seabiscuit 
the racehorse to Wyatt Earp’s lesser- 
known experiences in the years following 
the notorious gunfight at the OK Corral. 

Moffatt’s first two albums on Colum- 
bia Records were re-released on CD last 
year, and Wilke produced her latest disc, 
Cowboy Girl, which was unlucky enough 
to have been released on September 11, 
2001. “My first tour in support of that 
was in the northeast, so that was pretty 
interesting,” says Moffatt of the hit-and 
miss-shows she played. “Ultimately, | 
was glad | was there. | found myself real- 
ly glad to give people a reason to con- 
gregate if indeed they happened to feel 
like it and the people who did come out 
added an extremely special kind of 
atmosphere to it—almost prayer-like.” 

Moffatt is also currently revisiting a 
recording project she started 10 years 
ago with Nashville-based singer/song- 
writer Rosie Flores. But, as you might 
guess, there’s no way to predict when 
the rest of the world will hear it. © 
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Hit & Run 
2. NOW! 8 
VIA 
3. NORAH JONES 
Come Away With Me 
4, COLDPLAY 
Rush Of Blood To 
The Head 
5. JACK JOHNSON 
On & On 
6. JESSE COOK 
Nomad 
7. RANCID 
Indestructible 
- 8 BRMC 
TakeThem On ,OnYou 
9. EVANESCENCE 
Fallen 
10. WEAKERTHANS 
Reconstruction Site 


<Q 

1, LORD OF THE RINGS: 
TWO TWRS 

2. SIMPSONS SEASON 3 


, CHICAGO 
4, IDENTITY 


5. ANGEL SEASON 2 


6. FAMILY GUY: 
SEASON 1&2 
7, HIGH FIDELITY 


CHER 
9, PREDATOR 


10. ALIAS SEASON 1 


MARTIN TIELLI 
OPERATION INFINITE JOY 
(SIX SHOOTER) 


a ee ee ee ee 
Whether you consider him a self- 
absorbed noodler or a bona fide musical 
genius, there’s no denying that Martin 
Tielli follows no one’s path but his own. 
Operation Infinite Joy, the third solo project 
from the Rheostatics’ theatrical guitarist, 
singer and songwriter, is further proof. 

One part rock opera, one part rock 
garden and one part rock ‘n’ roll, Ol/ 
swirls with tender piano-laced ballads, 
howling guitar riffs and Tielli’s trade- 
mark jack-in-the-box melodic wonders. 
It’s thicker and raunchier than the 
stripped-down intensity of 2000’s We 
Didn't Even Suspect He Was the Poppy 
Salesman, but no less engaging. Tielli 
has gathered a formidable cast for the 
disc, including Ford Pier (Showbusiness 
Giants, D.O.A., Jr. Gone Wild), Barry 
Mirochnick (Veda Hille), Greg Smith 
and Jon Goldsmith, who joined Tielli in 
the mid-'90s to record the bizarre Circo 
under the alias Nick Buzz. 

Ol) is part of an ambitious quartet of 


CDs Tielli plans to release this year under 
a special subscription series. This first 
installment features Tielli at his soaring 
best, blustering through numbers like 
“Sergeant Kraulis” and “Ship of Fire,” 
then floating like falling leaves in “Kath- 
leen,” and “Beauty On.” Brave and origi- 
nal, Ol/ is a dazzling puzzle of sound and 
light. tev He —Lisa Grecoire 


EDDIE “THE CHIEF” CLEARWATER 
ROCK ‘N’ ROLL CITY 
(BULLSEYE) 


ee ee eee 
It’s hard to ignore the irony of Clear- 
water's taste in haberdashery—a black 
man (traditionally ill-treated and mar- 
ginalized throughout history) wearing 
a First Nations-style headdress (tradi- 
tionally worn by the ill-treated and 
marginalized native Americans) adds 
up to a first-class guilt trip for the 
more liberal-minded members of the 
nearly all-white audiences from whom 
Clearwater earns his living. 

FYI, Clearwater is into rockabilly at 
least as much as he’s into blues, resulting 
in a patchwork of rootsy musical idioms 


for him to call his own. From the show- 
band revue of “You're Humbuggin’ Me” 
(complete with horns) to the uptempo, 
Stray Cats-style rockabilly of “Ding Dong 
Daddy” to the down ‘n’ dirty blues swag- 
ger of “Lonesome Town,” Rock ‘n’ Roll City 
is a veritable showcase of old-time rock 
and blues. “Hillbilly Blues” is Chuck Berry 
without the duckwalk, while “Back Down 
to Earth” borrows from Sun sessions-era 
Elvis Presley, right down to the James Bur- 
ton guitar figures. But the highlight of the 
disc is surely “Before This Song Is Over,” a 
‘50s throwback that’s as authentic as it is 
convincing. Yrwte yr —T.C. SHaw 


THE BUTTLESS CHAPS 

LOVE THIS TIME 

(MINT) 

a ey 
The cover art for the latest effort from 
the Buttless Chaps couldn’t be more 
appropriate. It features a silhouette of a 
lone cabin in the wilderness, surround- 
ed by blue skies and yellow sunshine. 
Open it up, though, and you see a 
futuristic city (kinda looks like the star- 
base from the Star Trek episode “Court 
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-grand style. In an ironic way, tha! 


Martial”—wow, have | increased m, 
geek potential or what?) silhouette; 
against the same blue and yellow sky, 
We move from the antique to th 
futuristic with just a flick of the wrist 

Love This Time performs much the 
same feat; the Buttless Chaps have 
always augmented their love for Scan. 
dinavian folk, old-school American 
country and jangling guitars with synth 
and vocal lines that sound as if they 
were lifted from an old Dr. Wh 
episode. But with this new effort, the 
band doesn’t simply put dark country 
and electro-pop side by side; now 
lonesome guitar peals permeate the 
synths on songs like “Love This Time’ 
and “Shuttle Systems,” and there’s a 
haunting electronic background to the 
lonesome cowboy tune “18 Rabbits.’ 

With the help of guest stars who 
make up the créme de la créme of the 
B.C. music industry, from punk stal- 
wart Ford Pier to country chanteuse 
Carolyn Mark, the Buttless Chaps show 
how a common theme of isolation can 
unite a country ballad and a syntt 
song about a robot who cannot find 
love. Ye vr ve te —STeven SANDOR 


DAVID BOWIE 
REALITY 
(ISO/SONY) 
[SS 
With Heathen, his last album, David 
Bowie suddenly found himself a critical 
darling once more after being written 
off during the previous decade as a 
squandered genius. Bowie was selling 
stock options of himself, and he 
refused to settle into his golden years 
quietly. Perhaps, his bravest record of 
the last 20 years, Earthling, was written 
off by an electronica-fearing rock press 
as pathetic. But what's pathetic is the 
rock ‘n’ roll wasteland we’re stuck with, 
the territory of bubblegum punk with 
about as much bite as a sock puppet. 
Bowie may not be as relevant as he 
used to be, but Reality finds the Thin 
White Duke dealing with that fact in 


awareness makes him arguably more 
relevant than ever. On the title track, 
he muses over the travels he’s been 
through: “I’ve been right and I’ve 
been wrong,” he sings. Then he 
laughs, although you’d be hard- 
Pressed to call the sound joyful—it's 
caustic, raw, spiteful. Pushing into his 
fifties, he’s still scornful of convention. 
Recorded in post-9/11 New York 
City, Reality is a pulsing, defiant record 
that echoes the past but never apes it. 
Bowie has tapped into the same fury 
that pushed him out of England to 
Berlin in the 1970s, wrestling himself 
out of the cobwebs and declaring he’s 
“Never Too Old.” Indeed, he’s not. He 
makes a cover version of Jonathan Rich- 
man’s “Pablo Picasso” sound like a self- 
portrait, while “Looking for Water” is a 
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wiry anthem for survival in an era ruled 
by empty rebellion—"! can’t breathe 
the air/Can’t raise the fight/’Cause all 
we've got left/Is a beat in the night.” 
The praise for Heathen wasn’t an 
anomaly. Bowie may not speak to the kids 
anymore, but Reality is proof that a genius 
is still at work, willing to age gracefully but 
not quietly. ¥& —Dave JOHNSTON 


DAVID USHER 

HALLUCINATIONS 

(EMI) 

oo) = 
The farther away David Usher gets from 
the ‘90s rock guise he adopted in Moist, 
the closer he gets to drifting into the 
ether. Compared to Hallucinations, 
Usher's previous outing, Morning Orbit, 
positively rocks. You see, Hallucinations 
is a soft, subtly warped whisper of a 
record which hums along so closely to 
the edge of your senses that it would be 
easy to miss it unless you submit to it 
entirely. The songs are linked by themes 
of detachment, doubt and inconsolable 
melancholy—there are times during 
Hallucinations you'd wish you could 
reach into the speakers, take Usher by 
the shoulders and give him a shake. 

Yet this is a polished, well-played 
record for the self-medicators among 
us, those who feel that the world is 
simply too much, and we'd like to hear 
a friendly voice distill those disparate 
emotions into elegant poetry. There 
are no solutions in “Numb” or “Devil 
by My Side,” and they don’t feel like 
the warm hug you'd like, either. Hallu- 
cinations is the musical equivalent of an 
empty high—you feel good, but it feels 
so anticlimactic that you'll wish you'd 
done something else with your time 
instead, Yee te —Dave JOHNSTON 


MILLIONAIRE 

OUTSIDE THE SIMIAN FLOCK 
(PIAS/BEGGARS BANQUET) 
SE 
There’s a lot of buzz out there about 
these Belgian rockers. Millionaire has 
scored itself an opening slot on the 
upcoming Queens of the Stone Age 
lour and this album, recorded three 
years ago, is finally seeing its release in 
North America. 

But Millionaire isn’t out simply to 
cop the style of the headliners on that 
QOTSA tour. Yes, there are some groan- 
ing guitars here, but more often than 
not (check out “Aping Friends” and 
“Her Gender (Fixed)”) it’s bass player 
Bas Remans who comes off as the star. 
Just like in the glory days of Peter Hook 
and Joy Division, Remans carries the 
leads of some of the rockingest tunes on 
the album. But Millionaire also adds 
more textures by adding a keyboard 
sound that makes me wonder if the 
band listened to the Cars’ iconic debut 
album over and over again before they 
walked into the studio—the band’s elec- 


tronic backing comes right from the 
early days of New Wave. 

In the end, Millionaire leaves you 
with a mess—it’s impossible to pull one 
song off this record and get a real idea 
of what they’re about. Hey, if you only 
heard the lead track, “Body Experience 
Revue,” you’d think these Belgians 
were funkified followers of Prince. But 
if you only caught the epic, slow-mov- 
ing guitars of “Nothing Left” you'd 
think Millionaire were all stoners. Out- 
side the Simian Flock is so inconsistent, | 
can’t be sure if Millionaire is severely 
overrated or if they’re worth all that 
hype after all. Hx te x —Steven SANDOR 


JEFF BECK 

JEFF 

(EPIC/SONY) 

EE SESS 
Anyone who knows me knows that so- 
called “progressive” rock isn’t my cup of 
tea, but legendary guitar hero Jeff Beck 
(whose résumé includes a stint with the 
Yardbirds) has done it again. He’s long 
since let his “rock ‘n’ roller” member- 
ship expire but lately he’s making some 
of the best music of his career. Jeff could 
be thought of as an extension of his 
excellent “sleeper” album Who Else?, 
which is my favourite prog LP of all 
time. (Okay, my only prog LP.) 

This time, Beck doesn’t lean on Tony 
Hymas quite as much as he has in the 
past, although Hymas still has a hand in 
the proceedings. Jeffs backup “band” 
consists of Steve Barney and Dean Gar- 
cia, with cameos by Apollo 440, among 
others. As usual, the playing on Jeff is 
flawless, a showcase both for Beck's stel- 
lar musicianship as well as his idiosyn- 


it still moves my mor 


top 10 sellers 


01. shine a light constantines 

02. reconstruction site weakerthans 

03. blemish david s: 

04, promise of love american analog set 
05. shades of blue madlib 


cratic chops, although his guitar is only a 
part of the overall sound. Beck has come 
a long way from his original post-Yard- 
birds solo sound and it’s to his credit 
that he’s able to assemble such a strong 
group of team players, but as all of you 
jocks out there should know, there’s no 
“\" in the word “teamwork.” And what 
that jokey “guitar” on the album’s front 
cover is supposed to be all about is 
beyond me. ¥ tr trv —T.C. SHAW 


SMILE EMPTY SOUL 

SMILE EMPTY SOUL 
(LAVA/THROBACK) 

Cee ee Se 
So-called “new rock” has to be the most 
tired, passionless pseudo-genre in all of 
pop music, past or present. Literally 
dozens of soundalike “rock” bands— 
spearheaded by our favourite whipping 


boys, Nickelback—have sprung up like ~ 


noxious weeds and, like weeds, they're 
extremely hard to tell apart. 

The latest cookie-cutter band, 
Smile Empty Soul, has all the charisma 
and uniqueness of your average 
McDonald’s, Chapters, Starbucks or 
Blockbuster outlet. Is this not the aural 
equivalent of suburban sprawl? The 
saddest thing, though, may be that as 
time passes, bands like Smile Empty 
Soul will leave the kids—and their 
kids—yet another step removed from 
the truth about rock ‘n’ roll. Some of 
you might remember when rock music 
was exciting, fun, relevant and, every 
now and then, all three at once. As for 
this disc (and so many like it), well, it’s 
getting easier for me to understand 
why I’m getting more and more into 
bluegrass of late. #* —T.C. SHAW 
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Drunker sicker louder 


Bionic guitarist lets 
US peak into his 
ésur diary 


BY JONATHAN CUMMINS 


Friday, September 12 
(Regina) 

Woke up in our kick-ass hotel room 
in Winnipeg, switched on the TV 
and found out that Johnny Cash had 
died. That fucking sucks! Cash was 


THREESD 


the first punk rocker ever to walk the 
earth and has affécted so many peo- 
ple from all walks of life. He had that 
unique voice that just rang with 
truth and purity and could really 


shake the timbers. One of the most 
important American artists of all 
time. I hope he’s in some good place 
with June Carter right now. 

We go to a music store so I can 


GRACE 


Downtown Edmonton; 10232 106th Street 424-6000 : 
Edmonton Soulh: 3110 Calgary Trail South 433-6400 ® Red Deer: 5239 53rd Avenue 340-0500 


get a strap and find a really cool one 
that has a picture of a wizard on it. 
We’re really looking forward to 
tonight’s show as we always play 
really well in Regina and we'll see the 
guys from Ghosts of Modern Man, 
who will be lending us their van so 
we can make it through the Rockies 
as our van probably won't make it. 
We'll also hook up with our old 
friends Les Tabernacles from Edmon- 
ton. Tonight seems extra cool ‘cause 
as we pull in, we find out that Metric 
has been thrown on the bill as well. 


Les Tabs show up late and bring 
us a box of our vinyl of Deliverance. 
We didn’t find out until yesterday 
that it was even coming out on 
vinyl. I’m a total vinyl junkie, so I 
can't wait to get that box open. I’m 
still pretty sick and like a complete 
numbskull, I end up stabbing the 


blade right into my thumb. I go to 2 


the bar thinking it was just a nick, 
but instead find out there’s a stream 
of blood pouring out like a tap on 
the floor. Being the tough guy that I 
am, I just clean it and put a Band- 
Aid on. My biggest fear is not gan- 
grene, but that I won't be able to 
play guitar and will just have to sing. 
I'll look like a total dork and that 
will mean Ian [Blurton] might have 
to actually figure out what some of 
the chords in our songs are. The 
vinyl ends up being a really kick-ass 
picture disc and all of the copies I 
sell tonight are smeared with my 
blood. Totally limited-edition, dude. 

It also ends up that the Ghosts of 
Modern Man’s van is in even worse 
condition than ours, so we pass on 


- the offer and all conduct a silent 


prayer that our van can make it 
through the Rockies. When we get 
back to the hotel, I just crash as I’m 
still pretty sick but feeling really 
good about being on tour again. 


Saturday, September 13 
(Saskatoon) 

We all love playing Saskatoon—this 
was the first place that actually 
accepted Bionic way before any 
other place. Opening band the Mod- 
ules are cool—they have a guy from 
Jr. Panthers as the drummer. Les Tabs 
go over really well and say it’s the 
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best show they’ve ever done in 
Saskatoon. We always have a good 
show here, but tonight is fucking 
crazy. During“Do It Now” the whole 
crowd starts singing the verses—I’1, 
so blown away that I actually forge; 
some of the words. We're forced to 
do two encores as I can’t find the 
soundman/DJ to get him to play 
some music to drown out the crowd 
Ian gets to sign his first breas; 
tonight as well—don’t worry, Annie 
I just sign the stomach. 


Sunday and Monday, 
September 14 and 15 
(Canmore) 

We finally show up at Amigos a; 
3:30 p.m. to pick up our gear and ge 
some Huevos Rancheros. Theodor: 
stumbles in, looking more like 4 
member of a Norwegian death metal 
band than Jerry Only—there seems 
to be some new additions inked on 
his head, It ends up that he passed 
out on the couch at the “party” and 
the rest of the band duct-taped him 
up and wrote all over his head. After 


‘that, they left and took a cab to the 


hotel. Theodore woke up, got kicked 
out of the house and stayed in the 
van as he had no clue where th; 
hotel was. Poor bastard. I bet the res: 
of Les Tabs are going to be sleeping 
with one eye open for the rest of the 
tour. We drive for about nine hours 
and make it to the Canmore Hotel at 
about 1:30 a.m. 

I’m woken up at 11 a.m. by 
some guy puking his guts out in the 
communal bathroom next door—a 
chunder alarm clock. There are 
some sketchy people staying in the 
other rooms and it must've been 
one of them as it wasn’t anybody 
from our camp. I blow some per 
diem on throat stuff today and I’m 
hoping it works as my voice has 
taken a turn for the worse again 
Tonight is going to be one of those 
nights where a bunch of people just 
show up because there isn’t much 
going on. | think it should be pretty 
fun—we tend to go over quite well 
with alcoholics. 

The audience, though, is hardly 
a bunch of alcoholics. In fact, it isn’ 
a bunch of anything. About 15 peo- 
ple—excluding Les Tabs—watch and 
another 20 people tolerate us as they 
play pool. As soon as we start play- 
ing, it starts snowing and all of the 
snowboarders there freak out. I actu- 
ally have a really good time because 
the throat spray seems to work and 
the people who are there seem to be 
really digging it. After we finish we 
all do flaming shots and hang out 
with Luther Wright and the Wrongs, 
who played to a similar scene earlier 
down the street. 

Mountain towns are really funny 
because they’re usually just made up 
of transients who only stick around 
for about six months before moving 
onto the next town. I walk by a 
video store with a sign on the win- 
dow that says “Closed Due to Short- 
age of Staff”—and that pretty much 
sums things up. I go to bed around 5 
a.m. with a semi drunk-on and only 
half a pack of cigarettes smoked. | 
feel like G. Gordon Liddy. © 
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Female misbehaviour 


the opening shot of an unblem- 

ished, pretty girl's face staring at 
the camera. “Hit me,” the teenaged 
Tracy (Evan Rachel Wood) says to her 
friend Evie (Nikki Reed). After being 
slapped, Tracy demands, “Harder! | 
can't feel anything!” More slaps hail 
down, the pair giggle, take some 
snorts from an aerosol can and begin 
punching each other in the face. 

Catherine Hardwicke’s work is a 
dizzying wallop of a teen movie, a dis- 
turbingly long way from the days 
when John Hughes’s adolescents sat 
around the library and talked during 
detention, or even when Spike and 
the gang in Degrassi High variously 
got pregnant, tried soft drugs and 
had unsafe sex. Thirteen is to teenage 


Tree packs a punch, right from 


girls what Larry Clark’s Kids or Michael. 


Cuesta’s LSE. was to the sexually con- 
fused, violently macho world of 


teenage boys. But while those two” 


films were slickly shot, Thirteen is a 
handheld, bleached-out, rollercoaster 
reel of celluloid; its cinema-vérité 
approach has more in common with 
Lukas lysson’s naturalist coming- 
ee ow Me Love. 


The poster for Thirteen shows Wi 
eo ; poe eae te 


about cool chick rebellion, but it’s 
really about inner pain—and a hell of 
a lot of it. It’s about the pain of Tracy 
getting high, getting tongue and 
navel piercings, mutilating her left 
arm, not eating and weathering her 
parents’ separation. And it's about 
our pain at watching her suffer. 
There are more piercings and slash- 
ings in this film than in some horror 
flicks, and if Hardwicke’s goal is to 
scare the shit out of the naive par- 
ents of young girls, she succeeds, if 
only through sheer energy. 

After the face-punching of the 
opening scene, Thirteen flashes back 
to Tracy’s first weeks of Grade 7 at 
Portola Middle School in L.A. Tracy, a 
diligent, seemingly well-adjusted kid, 
quickly rejects her old friends and 
tries to impress Evie, the hottest girl 
in the schoolyard. Once in with Evie’s 
crowd, she quickly takes to skipping 
class, shoplifting racy clothes, drop- 
ping acid, competing with Evie for 
sexual partners (many of them black, 
most of them much older than she is) 
and openly defying her frustrated, 
overwhelmed hairdresser mother Mel 


(Holly Hunter), who runs a hair salon 


out of her kitchen and dresses like. a 


zs erect herself. 


"Hardwicke and Reed don’t devel 


Catherine Hardwicke 
couldn’t have made 
Thirteen without the 
input of an actual 
13-year-old 


By BRIAN GIBSON 


ost breakups end in tears or 
Apes But the end of one 
of Catherine Hardwicke’s rela- 
tionships led to her first feature film 
and the Directing Award at the Sun- 
dance Film Festival. Hardwicke—a 
production designer on such films as 
Three Kings, Vanilla Sky and Laurel 
Canyon—was inspired to make Thir- 
teen, a look at two 13-year-old girls’ 
turbulent coming of age, by Nikki 
Reed, the daughter of a boyfriend. 
“After her dad and I broke up,” 
Hardwicke explains over the phone 
from L.A., “I still stayed friends with 
Nikki and her mom and her brother 
and her dad.” But Hardwicke soon 
noticed a marked change in Reed 
when her age hit that unlucky num- 
ber, and grew concerned. “I tried to 
help her in creative stutf,” she says. 
Reed wanted to take acting, “so 
when we went to write something 
together, the idea was to write a good 
part for her, but as we started talk- 
ing... she would start to open up a 
little bit more to me about revealing 
stuff that she’d seen and about real 
things that she had been going 
through and at that point we decid- 
ed ‘Let’s just write about her real 
stuff—it’s much more compelling.” 
Reed reflected a disturbing 
teenage world for her co-writer, a 
world where young teenage girls have 
dozens of magazine fashion ads taped 
above their bed and covet the latest 
hip-hugging jeans and skin-revealing 


ulative 13-year-olds who are con- 
stantly inconstant. Tracy's emotions 
in particular are wildly variable—rid- 
ing a giddy high one moment and 
plunged into near-suicidal despair 
the next. But even the adults in the 
film, particularly Evie’s guardian 
Brook (Deborah Kara Unger), are also 
emotionally adrift. Other reasons for 
Tracy’s sadness flit through the 
frame: Mel has had past drug prob- 
lems; Tracy’s clueless dad is rarely 
around for his days of custody; flaw- 
less, wafer-thin bodies and the faces 
of supermodels dot the magazine 
ads in Tracy’s room; the outside 
world is a superficial blur of store- 
fronts, neon signs, billboards, prod- 
uct placements and fashion photos. 
But Hardwicke doesn’t portray the 
two girls as passive victims, either. 
Evie seems to lie about past traumas 
in order to manipulate Mel and stay 
close to Tracy, but Tracy also eggs 
Evie on and the pair continually lie” 
and goad each other into an escalat-~ 
ing spiral of masochism. Only Bryan 
Corbett’s performance as Tracy’s 


brother fails to convince; the other — 


cast members—especially veteran 
Hunter and newcomer Wood—are | 


_ spot-on in extreme but authentic- - 
sounding scenes that culminate in a_ 
blow-up. H 


crop tops. Hardwicke was especially 
struck by the sight of Reed “waking 
up at 4:30 in the morning to take two 
and a half hours for hair and make- 
up. I was kind of shocked—like, she’s 
not even reading a book... and then I 
thought, ‘She's a perfect mirror for 
our [media-saturated] society.” 


HARDWICKE AND REED began writ- 
ing Thirteen six days before the 
teenager had to go back to eighth 
grade. “So,” Hardwicke says, “from 


January 3 to January 9, we said, ‘Okay, 
we’re just going to try to power 
through this and just write some- 
thing, you know?” The pair wrote the 
script by acting out and improvising 
every scene together. When the film 
actually went in front of the cameras, 
however (with Reed herself playing 
one of the film's pivotal supporting 
characters), the tight budget meant 
Hardwicke had to cut about 15 pages 
out of the initial draft. “And I still did 


rewrites,” she says, “because the char- 
acters were, shall we say... the adults 
were two-dimensional villains, from a 
teenager's point of view. So what I 
had to do was kind of round out and 
humanize the adult characters.” 
Reed’s reaction to the finishes 
product was anticlimactic. “She 
thought that all her pain and effort 
didn’t show up on screen,” Hard- 
wicke recalls. “She felt ‘It’s not there,’ 
you know, and of course I said, ‘Oh, 
it’s so there, it’s so full.’ And I think 
that she gave a very layered perfor- 
mance—there’s not a line that’s 
delivered flat in the whole movie.” 
Thirteen’s quick pans and jumpy, 
in-your-face directorial style were 
influenced by such innovative, sewn. 
improvised '70s films as Martin 
Scorsese's Mean Streets and John Cas- 
savetes’s A Woman Under the Influ- 
ence. “[Those are] two films I really 
love,” Hardwicke says, “as well as 
some of the Dogme films, where you 
have no money, so you're hand- 
holding every single shot.” But the 
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A Gigantic Q 8 A 
with They Might 
Be Giants’ 

John Flansburgh 


By PAUL MATWYCHUK 


e satirical newspaper The Onion 
Te ran an article with the head- 
line “They Might Be Giants 
Behind the Music Episode Lacks Sex, 
Drugs.” “We can almost always hit 
paydirt with a band’s groupies,” the 
piece quoted a frustrated VH1 execu- 
tive as saying, “but in They Might Be 
Giants’ case, they’re all 31-year-old 
computer programmers.” 

Nevertheless, with Gigantic (A 
Tale of Two Johns), director A.J. 
Schnack has assumed the task of mak- 
ing a compelling feature-length film 
about a band that has been together 
for 20 years without suffering any 
major arguments or meltdowns, 
whose most dangerous drug of choice 
is caffeine and whose biggest hit sin- - 
gle, “Birdhouse in Your Soul,” is not 
an ode to sex or partying all night but 
a wistful cri de coeur written from the 
perspective of a lovesick nightlight. 
Schnack’s unabashedly adulatory film 
probably won’t hold much interest for 
people who aren’t TMBG fans already, 
and even people who love the Giants 
to begin with might wish Schnack had 
provided more insight into their cre- 
ative process. Still, Gigantic gives 
Edmonton audiences a valuable 
glimpse of the band’s live show, which 
has a much looser and rowdier feel 
than their slick, perfectionist albums— 
and it also makes a convincing case for 
the notion that the Giants’ relentlessly 
catchy, notoriously “wacky” songs 
often conceal surprisingly serious and 
thoughtful messages. 

I spoke this week with John Flans- 
burgh (the stockier, glasses-wearing 
half of the duo), who turned out to 
be as smart, lively and articulate an 
interviewee as his music suggests. 


Vue Weekly: Were you at all dubious 
about this film project? After all, 
there’s not a lot of Behind the Music- 
style soap opera in your band’s history. 


John Flansburgh: Well, I’m a 
lifelong rock aficionado—half my 
mind is filled with liner note material. 
And there’s nothing more frustrating 
after a long day at the studio to come 
home and watch the misinformation 
[on that show] fly by. The story arcs 
are so imposed on those things, as if 
everybody’s life is like this perfect 
three-act play. But the reality is that 
real life is infinitely more complicat- 
ed—and anybody who has a real life 
knows that. So I think this movie is a 
good example of not letting “biogra- 
phy” get in the way of the truth. 
What we're about as a band is, in our 
modest, mumbling, stumbling way, 
rare—an honest, valiant effort to just 
do our own thing and survive and 
thrive and be our bad selves. [Even 
traumas like our split with Elektra] 
were not hard. I wish it had been 
more dramatic—it would have been 
less tedious that way, instead of hav- 
ing to spend a full album cycle watch- 
ing the whole major-label machine 
grind to a slow, creaking halt for us. 

VW: One of the pet topics for 
music journalists is how hard it is for 
any kind of offbeat band to mesh 
with big, corporate, major-label 
machinery. But that doesn’t really 
seem to be the case with you—you 
seem to have been able to find little 
nooks and crannies in that world 
that you can thrive in. 

JF: In some ways, our career has 
been very easy in the most essential 
way: our show goes over. People see 
our show and they get it—it’s not 
hard for us to play and get an imme- 
diate response that’s very positive. 


And that’s been consistent from, like, _ 


the day we started playing to the last 
show we just did. I know so many 
performers who are doing complicat- 
ed, more experimental, more inward 
and in some ways subtler and more 
personal music and it’s much more 


| ROCKUMENTARY 
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difficult for an audience to compre- 
hend it. And I see them struggling to 
get their ideas across, and I think, 
“Shit—we've been really lucky, 
because that's never been a problem 
for us.” That's a much bigger problem 
than not getting along with a record 
company or a publicist. 

VW: It seems like one of the 
things the movie is trying to do is 
argue that there’s more to the band 
than “wackiness” and “quirkiness” 
and catchy novelty songs—there are 
those bits where celebrities recite 
your lyrics which, with the music 
subtracted, seem a lot more sombre 
and provocative than maybe you 
get credit for. 

JF: Well, there’s nothing more 
tedious than the comedian demand- 
ing you take them seriously. I think 
our music is a very unusual confec- 
tion that balances some pretty light- 
hearted and absurdist stuff with some 
pretty adult stuff. But that’s there for 
the taking. I think that when you 
start making assumptions that audi- 
ences are not as smart as you are or 
that they can’t wrap their minds 
around an idea, you’re really just 
lying to yourself artistically—and 
you're short-circuiting the most excit- 
ing part of what you're capable of. 

VW: In some ways, I wonder if 
critical reactions to your band are 


TE 


similar to critical reactions to the 
Coen Brothers—there’s this suspicion 
of a kind of dazzling cleverness ang 
technical precision, as if it’s a mask 
for a lack of sincerity or “heart.” 
There seems to be this idea that 
something so perfectly and effortless. 
ly executed can’t possibly have any 
true emotion underneath it. ; 

JF: That's an interesting point 
and I’m not sure how to respond to it 
I guess in some ways, we've tried har 
not to be personalities... We've neve; 
really worried about being perceived 
as sincere or insincere because it kind 
of gets in the way of where the song 
can go. Most of our ideas really are 
about the unreliable narrator, where 
the song is being sung by someon, 
who isn’t reasonable or even being 
honest with themselves. We’ve neve; 
been the kind of songwriters who 
write, “Dear Diary...” and then scratch 
out the “Dear Diary” part and turn j; 
into a song. That’s not our scene at 
all, and that in and of itself break; 
away from 99 per cent of what Rollin; 
Stone magazine is about. People tall 
about how rock music is this extreme, 
outrageous, no-rules, anything-goes 
kind of thing, but the reality is that all 
of it revolves around adolescent sexu- 
ality and identity. It’s very, very nar- 
row and extremely tedious. And at our 
most ambitious, what we're trying t: 
do is say, “Hey, there’s a whole world 
of artistic expression out there avai! 
able to pop songwriters.” 

VW: So which songwriters do 
you admire these days? Do you value 
wordplay more, or do you admire 
people with a knack for melody? 

JF: Well, in the last couple of 
years, I’ve really been getting to know 
Richard Rodgers as a songwriter—just 
the unexpected nature of his melodic 
invention. They’re really rangy; they 
don’t fit patterns. I love Harold Arlen 
too—there’s something breezy about 
his kind of thing; he makes it look so 
easy even when what he’s doing is 
actually kind of strange. You look at 
“Over the Rainbow” even, and that’s 
a really strange song. Let's see. 
here’s what's in my stack of CDs here 
in my studio: Sly and the Family 
Stone, Studio One (that’s a reggae 
compilation), Gorillaz, Nancy Wil- 
son, the Hives, Artie Shaw, ABBA, 
Mario Lanza, Art Pepper, Public 
Enemy, the Turtles, the Breeders. 

VW: There’s a moment in the 
movie where Sue Drew, who was sort 
of your champion at Elektra, calls 
you one of the most influential alter- 
native bands around. But I don’t 
think you see a lot of bands around 
who seem to have been obviously 
influenced by you. So what do you 
think she meant by that? Is it as a 
business model? 

JF: I compare it to what the Resi- 
dents meant to us. They were very 
inspiring to me—no one else did the 
pop thing the way they did it, pre- 
senting themselves as a cultural enti- 
ty as well as creative people. I go to 
record stores enough today and shake 
the hand of the heavily tattooed 
young man behind the counter to 
know that there is something differ- 
ent about what we do. And it’s not 
even about our personal musical 
statement; there’s just not a lot of 
examples out there of individual 
bands. There’s all sorts of groups of 
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Jotinny loves Mariachi 


But Depp’s 

gonzo performance 
can’t save messy 
Once Upon a 

Time in Mexico 


By DARREN ZENKO 


er hear the story about how 

uentin Tarantino put Robert 

odriguez onto his full-bore Sergio 
Leone kick? I guess it’s common cur- 
rency by now, but it’s worth a quick 
recap. Seems that one day on the set of 
Desperado, writer/director/everything 
Rodriguez’s remaquel of his amazing 
cheapie breakthrough El Mariachi, 
Quentin happened to mention some- 
thing to the effect that Robert was 
making his own Dollars trilogy. El Mari- 
achi was A Fistful of Dollars, see? And 
Desperado was For a Few Dollars More. 
Now, says Quentin to Robert, you’ve 
gotta make The Good, the Bad and the 
Ugly... you've gotta make your Epic. 

And so we get Once Upon a 
Time in Mexico. Nearly gone is the 
single-minded goal-oriented action- 
adventure of Desperado, in which 
Rodriguez's superhumanly gifted 
mariachi with the guitarcase full of 
guns was “just looking for a man 
who calls himself ‘Bucho,’” replaced 
by an elaborate network of characters 
and motivations and betrayals and 
overall plottiness played out by a cast 
of... well, not thousands, but dozens. 
Big names, too, guys like Mickey 
Rourke and Willem Dafoe, master 
character actors who can take a name 
on a page and a handful of lines and 
make a memorable, effective charac- 
ter out of them. 

Boy, does it ever almost work. 
There are many exquisite individual 
elements in Once Upon a Time in 
Mexico, but Rodriguez’s idea of an 
Epic is far too cluttered, messy and 
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Continued from previous page 


things, where you can go see the Vans 
Warped Tour and see a certain kind of 
band, for example, but there aren’t a 
lot of bands that go, “We're not going 
to be a trend; we're going to trim our 
sails and head out into the ocean 
alone and see what's there.” I think a 
lot of musicians among my peers find 
it very heartening and have a lot of 
positive feelings about They Might Be 
Giants because of that. It’s not about 
indie cred or whatever; it’s that we’ve 
found a way to be ourselves and live 
with our decisions and find some suc- 
cess. In a way, success is harder to deal 
with than failure, you know? I mean, 
failure... failure’s a very mellow vibe, 
you know? 0 


GIGANTIC (A TALE OF TWO JOHNS) 
Directed by A.J. Schnack * Featuring 
They Might Be Giants © Zeidler Hall, The 
Citadel ¢ Fri-Mon, Sept 19-22 (7 and 
9pm) © Metro Cinema * 425-9212 


unfocused. Those individual 
moments, whether in conversation 
or in gunfighting (which is really 
just another kind of conversation) 
make for plenty of raw spectacle, but 
there’s nothing for the audience to 
grab hold of—just a collection of 
incidents and accidents, flatly 
exposited backstory, action 
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sequences that are wildly inconsis- 
tent in tone, and jokes. 

Example: Antonio Banderas as the 
Mariachi, Rodriguez’s Man with No 
Name. No matter how many other 
characters share the script, Banderas 
is the star of the movie—and he’s 
barely in it. He’s got lots of screen- 


time, yeah, but he’s barely in the 
movie. His connections to the other 
characters range from tenuous to 
nonexistent, and the characters he is 
close to (i.e., his similarly gunslinging 
protégé/sidekicks) are one-dimension- 
al nobodies. Banderas seems to have 
no function but to mope and shoot 
guns—and even the gunplay here is a 
far cry from Desperado, that incredible 
stuff that had critics busting out 
terms like “balletic.” 


IT FEELS LIKE Rodriguez frankly 
couldn’t give a shit about the Mari- 
achi—that guitar-toting badass is just 
another pawn in the game the 
movie's real main character, Johnny 
Depp's rogue CIA agent Sands, is play- 
ing. But the film is packed with too 
many plots that have no real life, so 
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Alex and Nancy finally found their dream home... 
And then they moved in. 
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most of what Depp does, right up to 
the finale, is have lunch and talk on 
the phone. Not that we mind watch- 
ing Depp do these things—he is, as 
usual, a masterful performer who 
turns the character into his character 
and steals the show. But what does it 
say when Johnny Depp yelling into 
his cellphone is the most entertaining 
and compelling thing in a movie 
filled with acrobatic gunfights? 

So what went wrong? Rodriguez 
ran up against his limitations, or at 
least against the limitations of his 
increasingly fetishized guerrilla style 
of filmmaking. Once Upon a Time in 
Mexico was shot for cheap ($30 mil- 
lion, but it seems like way more) on 
a tight schedule (seven-day principal 
photography, but it seems way 
longer) and was written, pho- 


tographed, edited and scored by the 
man himself. This is what Rodriguez 
does, it’s what he’s famous for and it 
worked (and will work again) on a 
tight, focused film. 

But with an epic—at least with 
this epic—the result is a messy, 
unsatisfying movie, poorly planned, 
weakly structured, hastily written; it 
feels rushed in exactly the way Des- 
perado and El Mariachi didn’t. Knd 
that final shot of Banderas truckin’ 
down the road wearing the Mexican 
presidential sash? No, okay? No. © 


ONCE UPON A TIME IN MEXICO 
Written, directed, shot, edited and scored by 
Robert Rodriguez © Starring Antonio 
Banderas, Johnny Depp, Willem Datoe, 
Mickey Rourke and a nervous chihuahua ¢ 
Now playing 
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Anything Else (CO) Jason Biggs, Christina Ricci 
and Woody Allen (who also wrote and directed) 
star in this romantic comedy about a neurotic 
would-be writer who turns to his literary mentor 
for advice when he falls in love with a beautiful 
but confoundingly mercurial young woman. 


Cold Creek Manor (CO, FP) Dennis Quaid, 
Sharon Stone, Stephen Dorff and Juliette Lewis 
Star in Leaving Las Vegas director Mike Figgis’s 
thriller about a couple who come to regret their 
decision to move from the big city into an iso- 
lated farmhouse when the land’s former owner 
is released from prison and is determined to 
reclaim his property. 


BeFighting Temptations (CO, FP) Cuba 
coding jr., Beyonce Knowles and Mike Epps 
star in My Cousin Vinny director Jonathan Lynn‘s 
comedy about a high-flying New York ad exec- 
utive who must return to his Georgia home- 
town, organize a gospel choir and lead them to 
success in order to collect a sizable inheritance 
from his dead aunt. 


Gigantic: A Tale of Two Johns (M) Director 
AJ. Schnack’s rockumentary about the quirky 
Brooklyn pop group They Might Be Giants, their 
unusually conflict-free 20-year history, their 
unconventional grass-roots marketing methods 
and their devoted cult fanbase. Zeidler Hall, The 
Citadel; Fri-Mon, Sept 19-22 (7 and 9pm) 


(al) Magnificent Obsession (EFS) jane 
Wyman, Rock Hudson and Agnes Moor- 
Pick head star in Imitation of Life director Douglas 
Sirk’s 1954 melodrama about an irresponsi- 

bility who accidentally kills a philanthropic doctor 
and blinds his widow—and who then reforms his 
teen’ becomes a doctor himself in order to 

ore her sight. Provincial Museum Auditorium 
(102 Ave & 128 St); Mon, Sept 22 (8pm) 


Mambo Italiano (CO, FP) Luke Kirby, Ginette 
Reno, Paul Sorvino and Mary Walsh star in 
director Emile Goudreault’s broader-than-broad 
ethnic comedy, based on Steve Galluccio’s play, 
about a Canadian TV writer who tries to keep 
his Italian parents from finding out about his 
true sexuality even after he moves in with his 
cop boyfriend 


Secondhand Lions (CO, FP, LD) Haley joel 
Osment, Michael Caine and Robert Duvall star 
in Dancer, Texas, Pop. 81 writer/director Tim 
McCanlies’s whimsical coming-of-age film, set 
in 1960s Texas, about a shy teenager who is 
sent to spend the summer with his eccentric 
great-uncles—who in turn entertain him with 
wild stories about their youthful adventures. 


(al) Thirteen (P) Evan Rachel Wood, Holly 
Hunter and Nikki Reed (who co-wrote the 
PICK script) star in director Catherine Hard- 

wicke’s shocking indie drama about a pair 
of 13-year-old girls who take up an amoral, 
OR¥ii-seeking lifestyle of casual sex, shoplifting, 
navel piercing, dressing provocatively and reck- 
less drug use. 


Underground Animation (M) A selection of 
offbeat short animated films by Canadian direc- 
tors, including Martha Colburn’s Persecution in 

Paradise, Shawn Atkins’s The Traveling Eye of the 
Blue Cat and James MacSwain’s Mother Marilyn. 

Zeidler Hall, The Citadel; Thu, Sept 18 (7pm) 
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Underworld (CO, FP, LD) Kate Beckinsale and 
Scott Speedman star in director Len Wiseman’s 
stylish supernatural action thriller about a beau- 
tiful female vampire and werewolf-hunter who 
has a Romeo and Juliet-style love affair with a 
human with a Unique blood type that could 
save the werewolf race from extinction. 


FIRST-RUN MOVIES 


rat) American Splendor (CO) Paul Giamatti 
and Hope Davis star in writer/directors 
Pick Shari Springer Berman and Robert Pulci- 

ni’s innovative film about Harvey Pekar, 
his mundane job as a file clerk at a Cleveland VA 
hospital, his unlikely rise to fame as the author 
of a series of autobiographical comic books and 
his near-fatal bout with lymphoma. 


American Wedding (CO) Jason Biggs, Alyson 
Hannigan, Eugene Levy and Seann William 
Scott star in How High director Jesse Dylan’s 
third installment in the American Pie series, in 
which a new assortment of sexual hijinks and 
humiliations surround the marriage of Pastry- 
humping Jim Levinstein and flute virtuoso 
Michelle Flaherty. 


Bad Boys Il (CO, FP) Martin Lawrence, Will 
Smith, Gabrielle Union and Joe Pantoliano star in 
director Michael Bay’s sequel to his hit 1995 
action comedy, in which feuding Miami detec- 
tives Marcus Burnett and Mike Lowrey must trav- 
el to London to aid Burnett's half-sister, an FBI 
agent working undercover as part of a drug ring. 


Bruce Almighty (CO) jim Carrey, Jennifer 
Aniston and Morgan Freeman star in Liar Liar 
director Tom Shadyac’s comedy about a con- 
stantly complaining local TV reporter whom 
God endows with all His powers and challenges 
to make the world a better place. 


Cabin Fever (CO, FP) James DeBello, Joey 
Kern, Jordan Ladd and Rider Strong star in 
director Eli Roth’s horror thriller about five col- 
lege friends whose weekend trip to the woods 
is ruined when, one by one, they fall victim to a 
gruesome, highly contagious flesh-eating virus. 


Dickie Roberts: Former Child Star (CO, FP) 
David Spade, Mary McCormack and Alyssa 
Milano star in George of the Jungle director Sam 
Weisman‘s comedy about a washed-up actor 
who prepares for a comeback role as an “every- 
day guy” by hiring a family to give him the nor- 
mal childhood he never had during his days as 
a prepubescent TV star. 


Le Divorce (CO) Kate Hudson, Naomi Watts, 
Glenn Close and Thierry Lhermitte star in Room 
With a View director James Ivory’s sophisticated 
comedy of manners about a young American 
woman who must master the French attitude 
toward life and love when she comes to Paris to 
help her sister through her pregnancy and her 
impending divorce. Based on the book by 
Diane Johnson. 


Finding Nemo (CO) The voices of Albert 
Brooks, Ellen DeGeneres, Willem Dafoe and 
Geoffrey Rush are featured in A Bug’s Life 
writer/director Andrew Stanton’s computer-ani- 
mated comedy about a clownfish who embarks 
on a dangerous trek to be reunited with his son 
after they are separated near Australia’s Great 
Barrier Reef. 
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Freaky Friday (CO, FP) Jamie Lee Curtis, Lind- 
say Lohan and Mark Harmon star in The House 
of Yes director Mark S. Waters’s remake of the 
1977 Disney comedy about a feuding mother 
and daughter who fail to appreciate the pres- 
sures of each other's lives until they magically 
swap bodies for a day. 


Freddy vs. Jason (CO) Robert Englund and Ken 
Kirzinger star in Bride of Chucky director Ronny 
Yu's horror picture, in which hockey-masked 
behemoth Jason Voorhees from the Friday the 
13th series battles dream-invading chatterbox 
Freddy Krueger from the Nightmare on Elm Street 
franchise for ultimate bogeyman supremacy. 


Jeepers Creepers 2 (CO) Jonathan Breck, Nicki 
Lynn Aycox, Marieh Delfino and Ray Wise star in 
writer/director Victor Salva’s sequel to his 2001 
sleeper horror hit, in which a group of college 
basketball players and cheerleaders are beset by 
the Creeper, a flying, carnivorous monster with 
an insatiable appetite for human flesh. 


Lara Croft Tomb Raider: The Cradle of 
Life (FP) Angelina Jolie, Gerard Butler and 
Noah Taylor star in Twister director Jan de 
Bont’s sequel to the hit 2001 videogame spin- 
off, in which sexy archaeological adventuress 
Lara Croft must retrieve Pandora's Box from a 
Chinese villain who intends to use it as a 
doomsday device. 


The Magdalene Sisters (GA) Geraldine 
McEwan, Anne-Marie Duff and Nora-jane 
PICK Noone star in writer/director Peter Mul- 
lan‘s hard-hitting drama about four 
woman who are sent by their families in the mid- 
“60s to a “Magdalene laundry,” a notoriously 
cruel institution run by the Catholic Church 
where nuns subjected women to various forms 
of physical and psychological mistreatment as 
punishment for their sexual “misdeeds.” 


(at) Matchstick Men (CO, FP) Nicolas Cage, 
Alison Lohman and Sam Rockwell star in 
PICK Gladiator director Ridley Scott’s offbeat 

comedy-drama about a tic-riddled, 
obsessive-compulsive con man whose already- 
precarious lifestyle is further destabilized when 
the teenage daughter he never knew he had 
shows up on his doorstep. Based on the novel 
by Eric Garcia 


My Boss‘s Daughter (CO, FP) Ashton Kutch- 
er, Tara Reid and Terence Stamp star in The 
Naked Gun director David Zucker’s romantic 
comedy about a young man who hopes his 
housesitting job for his tyrannical boss will give 
him the opportunity to woo his sexy daugh- 
ter—only to have his plans disrupted by a series 
of unexpected and unmanageable visitors. 


Once Upon a Time in Mexico (CO, FP, LD) 
Antonio Banderas, johnny Depp, Salma Hayek 
and Willem Dafoe star in the final installment of 
writer/director Robert Rodriguez’s E! Mariachi tril- 
ogy, in which guitar-playing vigilante El Mariachi 
becomes involved in a complicated double-cross 
scheme involving the CIA, a powerful druglord, a 
corrupt general and the Mexican president. 


Open Range (CO) Dances With Wolves 
actor/director Kevin Costner stars alongside 
Robert Duvall, Annette Bening and Michael 
Gambon in this Western epic about four cattle 
herders who team up to free a small town from 
the depredations of the ruthless rancher who 
owns the territory and runs it according to his 
own cruel sense of justice. 


fOUS — 
RY 


ff 
= 


Eo 


hw ge q y 


Contrary to early rumours, Woody Allen's character in Anything Else does not Sleep 
with Christina Ricci. (If he did, the movie would be more terrifying than Cabin Fever 
28 Days Later and Jeepers Creepers 2 all put together.) In fact, Ricci’s boyfriend js 
played by Jason “Piefucker” Biggs, who Woody has said he noticed after seeing him 
in American Pie and Loser. (We know, we know—Woody Allen went to see Loser?) 
Anyway, the partnership seems to have worked out well: after earning the worst 
notices of his career since Interiors with The Curse of the Jade Scorpion and Holly- 
wood Ending, early reviews indicate Anything Else is a return to classic neurotic 
Ueolait-laldfesefolan!-TolVM (olga m Colma Mi Velolelanr- lane alo Wer-lan(-Tolt-lolel-1-1e-lalel-) by sultry Canadi- 
an jazz singer Diana Krall is just the icing on the cake. 


The Order (CO, LD) Heath Ledger, Shannyn 
Sossamon, Peter Weller and Mark Addy star in A 
Knight's Tale writer/director Brian Helgeland’s 
occult thriller about a young Catholic priest 
who begins to suspect that an ancient order of 
priests is responsible for the mysterious death of 
a French ambassador. 


Pirates of the Caribbean: The Curse 

of the Black Pearl (CO, FP) Johnny 
PICK Depp, Orlando Bloom, Geoffrey Rush and 

Keira Knightley star in The Ring director 
Gore Verbinski’s supernatural swashbuckler 
about a rogue 17th-century pirate who must 
prevent an evil captain from reversing an 
ancient curse that has turned himself and his 
crew into undead monsters. 


Seabiscuit (CO) Tobey Maguire, Jeff Bridges, 
Chris Cooper and William H. Macy star in Pleas- 
antville writer/director Gary Ross’s film about 
the 1930s racehorse whose unlikely string of 
underdog victories made him one of the most 
beloved sports figures of the Great Depression. 
Based on the bestselling biography by Laura 
Hillenbrand. 


Spy Kids 3-D: Game Over (CO) Daryl Sabara, 
Alexa Vega, Sylvester Stallone, Antonio Ban- 
deras, Carla Gugino and Ricardo Montalban 
star in the third installment of writer/director 
Robert Rodriguez's popular series of irreverent 
kiddie adventures, in which youthful secret 
agent Juni must rescue his sister Carmen from 
inside a virtual reality game. 


$.W.A.T. (CO, FP) Samuel L. Jackson, Colin Far- 
rell, LL Cool J, Michelle Rodriguez and Olivier 
Martinez star in director Clark Johnson’s updat- 
ed big-screen version of the ‘70s TV cop show, 
in which a veteran L.A. police officer assembles 
anew S.W.A.T. unit to guard a cocky druglord 
who has promised to pay $100 million to any- 
one who can break him out of jail. 


Cal) Swimming Pool (P) Charlotte Ram- 
pling, Ludivine Sagnier and Charles 
PICK Dance star in 8 Women writer/director 
Francois Ozon’s psychological drama 
about an aging British mystery novelist whose 
working vacation at a villa in southern France is 
disrupted by the unexpected arrival of her pub. 
lisher’s brazenly sexy teenage daughter. In Eng- 
lish and French with English subtitles. j 


Uptown Girls (CO, FP) Brittany Murphy, 
Dakota Fanning and Heather Locklear star in 
Fresh director Boaz Yakin’s comedy/drama 
about a spoiled New York socialite who must 
finally start behaving like a responsible adult 
when she goes broke and is forced to take a jot 
babysitting the neurotic daughter of a career- 
obsessed music executive. 


Whale Rider (CO) Keisha Castle- 

Hughes, Rawiri Paratene and Cliff Curti 
Pick star in writer/director Niki Caro’s inspi- 

rational drama about a 12-year-old 
Maori girl’s efforts to defy her disapproving 
grandfather and become a Whale Rider, an 
inherited tribal role traditionally reserved for 
males but which she nevertheless feels it is 
her destiny to assume. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 
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The radical new Blundstone Chunk Sole. 
Same wicked all-day comfort. 


The Chunk Sole 
Available in Brown 
and Black 


Same rugged durability. 
Same no-lace convenience. 
Whole new altitude. 


Australian Since 1870. 
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Showtimes for Friday, September 19 to Thursday, September 25 


fa) showtimes are subject to change at any time. 
Please contact theatre fag confirmation. 


8712-109 St, 433-0728 
THE MAGDALENE SISTERS 


Mature themes, disturbing content. 
Daily 7.00 9.15 Sat Sun 2.00 


Beear PRINCESS 3 


10337-82 Ave, 433-0728 
THIRTEEN 144A 
Mature themes. 
Daily 7.15 9.15 Sat-Sun 2:30 
SWIMMING POOL 18A 


Sexual content. 
Daily 7.00 9.00 Sat-Sun 2.00 


eS 


9828-101A Ave, 
1 a 
GIGANTIC sTc 
Fri Sat Sun Mon 7.00 9.00 
STREET NURSE sTc 
Thu 7.00 
- 27: 

SECONDHAND LIONS PG 
‘olent scenes, Sat Sun 1.00 3.15 Daily 7.05 9.15 
ONCE UPON A TIME IN MEXICO 18A 

Graphic violence. 

Sat Sun 1.20 3,20 Daily 7.20 9.20 

THE ORDER 14A 
Daily7.10 9.10 Sart Sun 1,10 3.10 

UNDERWORLD 18A 


3ory violence. Sat Sun 3.30 Daily 7.00 9.25 


P__WETASKIWIN CINEMAS 


780-352-: 
SEABISCUIT PG 
Daily 7.00 Sat Sun 1.00 
JEEPERS CREEPERS 2 14A 


iolent scenes Gruesome violence 
Daily 9.30 Sat Sun 3.30 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 458-9822. 


SECONDHAND LIONS PG 
Violent scenes. 
Sat Sun 1,00 3.00 Daily 6.50 9.00 


SPY KIDS 3-D: GAME OVER G 
sat Sun 1.20 3.10 


ONCE UPON A TIME IN MEXICO 
sraphic violence. 
ally 7.10 9.30 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Sat Sun 12.50 3.30 Daily 6.40 9.20 
UNDERWORLD 

Gory violence. 

Sat Sun 1,10 3.20 Daily 7.20 9.40 
DICKIE ROBERTS: FORMER CHILD STAR PG 


Coarse language, crude content. 
Sat Sun 1.30 3.40 Daily 7.00 9.10 


18A 


184 


CINEPLEX EON CINEM 


CINEMA GUIDE 


10200-102 Ave, 421-7020 


ONCE UPON A TIME IN MEXICO 
Graphic violence. 
THX Daily 1,30 4.20 7.50 10.10 


MATCHSTICK MEN 
Daily 1.40 4.30 7.20 10.00 


CABIN FEVER 
Gruesome scenes. 
Daily 2.10 4.50 7,40 9.50 


AMERICAN SPLENDOR 
Dally 1.50 4.10 7.10 9.30 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Daily 12.45 3.40 6.40 9.40 


18A 


144 


18A 


144 


18A 
Gory violence. 
Daily 2,00 4.40 7.30 10.20 


MAMBO ITALIANO 
Coarse language. 
Daity 1.00 3.50 7.00 9.10 


SECONDHAND LIONS 
Violent scenes. 
Daily 1.10 3.30 6.30 9.00 


ANYTHING ELSE 
Mature content 
Daily 1.20 4.00 6.50 9.20 


-17' 444-1 
WHALE RIDER PG 
Daily 1.40 4.20 6,40 9.00 
LE DIVORCE “PG 
Mature themes. Daily 1.30 4,00 6.45 9.20 
BRUCE ALMIGHTY PG 


Coarse language. 
Daily 1.50 4.10 6.50 9.10 


BAD BOYS I 
Coarse language. 
Daily 2.15 6.30 9.30 


FREDDY VS. JASON 
Gory violence throughout 
Daily 2.20 4.45 7.10 9.45 


MY BOSS'S DAUGHTER 
Crude content 
Daily 2.30 4.50 7.30 9.40 


JEEPERS CREEPERS 2 
Gruesome violence. 
Daily 2.00 4.30 7.00 9.25 


UPTOWN GIRLS PG 
Daily 2.10 4.40 7.20 9.35 


fs CLAREVIEW 


4211-139 Ave, 472-7600 


ONCE UPON A TIME IN MEXICO 
Graphic violence. 
Daily 1.15 3.30 7.50 10.15 


MATCHSTICK MEN 
Daily 1.10 4.10 7.00 9.30 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. 
Daily 2.15 4.30.6.50 8.50 


JEEPERS CREEPERS 2 
Gruesome scenes. 
Daily 9.10 


AMERICAN WEDDING 
Crude content 
Daily 1.20 3.50 7.05 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
Daily 12.20 3.20 6.30 9.20 


UNDERWORLD 
Gory violence. 
Daily 1.00 4.00 7.20 9.50 


COLD CREEK MANOR 
Coarse lanquage. 
Daily 12.50 3.40 7.30 10.05 


SECONDHAND LIONS PG 
Violent scenes. 
Daily 12.40 3.00 6.40 9.00 


THE FIGHTING TEMPTATIONS PG 
Daily 12.30 3,10 7.10 9.40 


ANYTHING ELSE PG 
Mature content. 
Dally 1.30 4.20 7.40 10.00 


SOUTH EDMONTON COMMON 


1525-99 St, 436-8585 


ONCE UPON A TIME IN MEXICO 

Graphic violence. On 2 screens. 

THX Daily 1.15 2.15 4.00 5.10 7.10 8.00 9.40 
10.40 


MATCHSTICK MEN 
THX Daily 1.30 4,15 7.15 10.00 


CABIN FEVER 
Gruesome scenes. 
Daily 1.20 3.40 5.50 8.20 10.45 


THE ORDER 
Daily 10.25 


OPEN RANGE 
Violent scenes. 
Daily 7.00 9.50 


S.WA.T. 
Daily 1.50 4.30 7.40 10.30 


AMERICAN WEDDING 

Crude content. 

Fri Sun-Tue Thu 2.10'5.20 7.45 10.10 Sat 2.10 
5,20 10.10 Wed 2.10 10.10 


SEABISCUIT PG 
Some coarse language. 
Dally 1.45 5,00 8.10 


SPY KIDS 3-D: GAME OVER G 
Daily 12.40 2.45 4.45 


18A 


18A 


14A 


144 


18A 


14A 


14A 


18A 


18A 


14A 


18A 


14A 


18A 


144A 


144 


14A 


18A 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children 
Daily 1.10 2.30 4.20 6.30 7,209 30 10.20 


SECONDHAND LIONS 
Violent scenes. 
Daily 12.50 3.30 6.40 9.20 


UNDERWORLD 

Gory violence. 

Daily 1.00 3,50 6.45 9.45 

THX Daily 2.00 4,50 7.45 10.45 


ANYTHING ELSE PG 
Mature content 
Daily 1.40 4.40 7.30 10.15 


PG 


18A 


MAMBO ITALIANO 144A 
Coarse language. 
Daily 12.45 3.15 6.50 9.10 
THE RUNDOWN 14A 
Sneak preview. Sat 7.45 

8882-170 St, 444-1331 
LEGALLY BLONDE 2: 
RED, WHITE AND BLONDE PG 
Daily 6.30 8.50 Sat Sun 4.15 
BEND IT LIKE BECKHAM PG 


Daily 6.50 9.05 Sat Sun 3.30 


CHARLIE’S ANGELS: FULL THROTTLE PG 
Violent scenes. Daily 7.00 9.15 Sat Sun 4.45 


TERMINATOR 3: 

RISE OF THE MACHINES 
Violence throughout. Daily 7.15 9.45 
Sat-Sun 4.00 


THE MATRIX RELOADED 
Violent scenes. Daily 6.40 S.30 
Sat Sun 3.45 


THE ITALIAN JOB 
Daily 7.30 10.00 
Sat Sun 4.30 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 
416-0150 


144A 


14A 


144 


ONCE UPON A TIME IN MEXICO 18A 
Graphic violence. Fri 4.20 7.20 10.05 

Sat-Sun 1.45 4.20 7.20 10.05 

Mon-Thu 7.20 10.05 

MATCHSTICK MEN 144 


Fri 3.20 6.40 9.40 
Sat-Sun 12.20 3.20 6.40 9.40 
Mon-Thu 6.40 9.40 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri 4.10 7.30 
10.00 Sat-Sun 1.15 4.10 7.30 10.00 

Mon-Thu 7.30 10.00 


SPY KIDS 3-D: GAME OVER G 
Sat-Sun 2.00 

OPEN RANGE 14A 
Violent scenes. Daily 9.30 

PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 


Frightening scenes, not suitable for young children. 
Fri 3.15 7.00 9.50 

Sat-Sun 12.10 3.15 7.00 9.50 

Mon-Thu 7.00 9.50 


FREAKY FRIDAY G 
Fri 4.45 7.10 

Sat-Sun 12.16 2.35 4.45 7.10 

Mon-Thu 7.10 


SECONDHAND LIONS 

Violent scenes. Fri 4.05 7.15 9.55 
Sat-Sun 1.30 4.05 7.15 9.55 
Mon-Thu 7.15 9.55 


THE FIGHTING TEMPTATIONS PG 
Fri 3.10 6.30 9.15 

Sat-Sun 12.30 3.10 6.30 9.15 

Mon-Thu 6.30 9.15 


COLD CREEK MANOR 

Coarse language. Fri 3.50 6.45 9.35 
Sat-Sun 1.00 3,50 6.45 9.35 
Mon-Thu 6.45 9.35 


MAMBO ITALIANO 

Coarse language. Fri 4.00 7.05 9.20 
Sat-Sun 12,00 4.00 7.05 9.20 
Mon-Thu 7,05 9.20 


UNDERWORLD 

Gory violence. Fri 3.35 6.50 9.45 
Sat-Sun 12.45 3.35 6.50 9.45 
Mon-Thu 6.50 9.45 


NORTH EDMONTON CINEMAS 


14231-1937 Ave, 732-2296 


ONCE UPON A TIME IN MEXICO 
Graphic violence. 
Daily 1.00 3.10 5.20 7.50 9.20 10.15 


sTc 


144 


14A 


18A 


18A 


MATCHSTICK MEN 

Daily 1.50 4.40 7.30 10.10 

CABIN FEVER 

Gruesome scenes. Daily 5.10 8.00 10.15 
THE ORDER 
Daily 2.10 
DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content 

Daily 2.00 4.15 6.40 9.00 

FREAKY FRIDAY G 
Daity 12.30 2.40 4.50 7.10 


AMERICAN WEDDING 
Crude content. Daily 4.20 9.50 


SEABISCUIT PG 
Some coarse language. Daily 1.20 


PIRATES OF THE CARIBBEAN: 
THE CURSE OF THE BLACK PEARL PG 
Frightening sce ot suitable for young children. 


14A 


Daily 12.50 3.50 

SECONDHAND LIONS PG 
Violent scenes. Daily 1.30 4.00 6.45 9.10 
UNDERWORLD 184 
Gory violence. On 2 ser ; 

Fri-Sun 12.4 3.30 4.45 7.00 7.40 9.45 10.30 
Mon-Thu 12.45 2.00 3.30 4.45 7.00 8.15 9.45 
MAMBO ITALIANO 14A 


Coarse language. Daily 12.40 2.50 5.00 7,25 9.35 


THE FIGHTING TEMPTATIONS PG 
Daily 1.10 3.45 7.15 10.05 
ANYTHING ELSE PG 


Mature content. Daily 1.40 4.10 7.05 9.30 


COLD CREEK MANOR 
Coarse language 
Daily 1.45 4.30 7.20 10,00 


144 


a 2g535Zz—=" 
| FAMOUS PLAYERS| 


GATEWAY 


29 Ave, Calgary Trail, 436-6977 


DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content. Fri Sat Sun 1.35 
4.20 7.35 9.55 Mon Tue Wed Thu 7.35 9.55 


FREAKY FRIDAY G 
Fri Sat Sun 1.30 3.45 7.10 9.25 
Mon Tue Wed Thu 7.10 9.25 


LARA CROFT TOMB RAIDER: 

THE CRADLE OF LIFE 

Violent scenes. Fri Sat Sun 1.25 4.10 6.50 9.30 
Mon Tue Wed Thu 6.50 9.30 


MY BOSS'S DAUGHTER 
Crude content. Fri Sat Sun 1.20 4.15 7.30 9.45 
Mon Tue Wed 7.30 9.45 Thu 9.45 


THE FIGHTING TEMPTATIONS PG 
Fri Sat Sun 1.15 4.00 7.15 10.00 
Mon Tue Wed Thu 7.15 10.00 


UPTOWN GIRLS PG 
Fri Sat Sun 1.45 4.30 7.25 9.40 
Mon Tue Wed Thu 7.25 9.40 


14A 


14A 


BAD BOYS Ii 18A 
Gory violence, crude content may offend 
Fri Sat Sun 12.45 3.40 6.40°9.35 
Mon Tue Wed Thu 6.40 9.35 
COLD CREEK MANOR 14A 
Coarse language. Fri Sat Sun 1.00 3.50 7.00 9.50 
Mon Tue Wed Thu 7.00 9.50 

SILVERCITY WEST EDMONTON MALL 

WEM, 8882-170 St, 444-2400 

MAMBO ITALIANO 14A 


Coarse language. 1.00 3,00 5.00 7.15 9.30 
Cinebabies Wed 1.00. 

DICKIE ROBERTS: FORMER CHILD STAR PG 
Coarse language, crude content 

Fri Mon Tue Wed Thu 1.35 4.25 7.20 9.40 

Sat Sun 1.35 4.25 9.40 


CABIN FEVER 

Gruesome scenes. 

Fri Sat Sun Mon Tue Wed 1.50 4.40 6.50 9.25 
Thu 1.50 4.40 9.25 


FREAKY FRIDAY G 
12.55 3.30 6.40 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for young children. 
1.20 4,15 7.05 9.55 


18A 


S.WAT. 144 
Fri Sat Mon Tue Wed Thu 1,05 3.50 6.55 9.35 

Sun 1.05 6.55 9.35 

MATCHSTICK MEN 140 
1.10 4.05 7.25 10,05 


ONCE UPON A TIME IN MEXICO 
Graphic violence. 1.15 3.45 7.35 9.20 10. 10 


SECONDHAND LIONS 
Violent scenes. 1.40 4.20 6.45 9.15 


THE FIGHTING TEMPTATIONS 
1.45 4.35 7.15 9.50 
COLD CREEK MANOR 
Coarse language. 1.25 4.107 
THE RUNDOWN 

Sneak preview. Sat 7.00 
UNDERWORLD 

Gory violence. 

4.00 1.30 4.00 4.30 7.00 7.30 9.45 10.15 
WWE: UNFORGIVEN 


cation not available. Sun 5.00 


10 10,00 


111 Ave, Groat Rd, 455-8726 | 


PIRATES OF THE CARIBBEAN: 

THE CURSE OF THE BLACK PEARL PG 
Frightening scenes, not suitable for 

younger children. 

Fri Sat Sun 1.00 3.50 6,50 9.40 

Mon Tue Wed Thu 6.50 9.40 


MATCHSTICK MEN 


Fri Sat Sun 1 


14A 


Mon Tue WV 


ONCE UPON A TIME IN MEXICO 
Graphic violence 

Fri Sat Sun 1.45 4.30:7,2 
Mon Tue Wed Thu 7.20 


UNDERWORLD 

Gory violence. 

Fri Sat Sun 1.15 4.15 7.00 10.00 
Mon Tue Wed Thu 7.00 10.00 


18A 


MOVIES 12 
E ] CINEMA CITY 12 
3633-99 STREET 463-5481 
SHOWING AT BOTH CINEMAS 


GRIND PG 
Crude content 

Sat Sun 11.30 

Daily 1.45 4.40 7.20 9.35 

Fri Sat late night 11.55 


DOWN WITH LOVE PG 
Sat Sun 11.45 ae 
Daily 2.05 7.30 


Fri Sat late night 12.40 


CHARLIE’S ANGELS: FULL THROTTLE PG 
Violent scenes 

Sat Sun 11.25 

Daily 1.40 4.20 7.05 9.30 

Fri Sat late night 11.50 


SINBAD: LEGEND OF THE SEVEN SEAS G 
Sat Sun 11.15 
Daily 1.05 3.05 
BEND IT LiKE BECKHAM PG 
Sat Sun 11.20 

Daily 1.35 4.05 7.25 10.00 

Fri Sat late night 12.15 


JOHNNY ENGLISH PG 
Sat Sun 11.10 

Daily 1.10 3,10 5.10 7.35 9.50 

Fri Sat late night 11.40 


LEGALLY BLONDE 2: 

RED, WHITE AND BLONDE 
Sat Sun 11.35 

Daily 1.55 4,45 7.40 10.10 
Fri Sat late night 12.25 


THE HULK PG 
Frightening scenes, not suitable for 

younger children. 

Sat Sun 10.45 

Daily 1.25 4.15 6,55 9.45 

Fri Sat late night 12.20 


2 FAST 2 FURIOUS 
Violent scenes. 

Daily 7.45 10.05 

Fri Sat late night 12.35 


x2 PG 
May frighten younger children. 
Daily 4.25 9.50 


DADDY DAY CARE G 
Sat Sun 11.40 > 
Daily 2.00 4.50 7.15 9.25 

Fri Sat late night 11.45 


go 


144 
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Old man grifter 


Nicolas Cage’s con 
man is a ticcing 
time bomb in slick 
Matchstick Men 


By BRIAN GIBSON 
ee 

jon-artist movies are popular late- 
C: On every street corner, it 

seems, there’s another trickster- 
director hawking a plot-twisting shell 
game of a movie, full of fakers and 
shakers ready to cheat each other 
and, if they're unlucky, the audience. 
The oldest hand on the block, David 
Mamet, still plies the trade, but his 
sleight-of-hand is shakier. Mamet’s 
tight, edgy House of Games set the 
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Skill testing question: 8x10+2-104+5=___ 


bar, The Spanish Prisoner aimed for 
the mark and fell a little flat, and 
Heist was just a light shakedown. Its 
strangely similar partner that year 
was Frank O2z’s lazy The Score, which 
shone brightest whenever Edward 
Norton, Robert De Niro and Marlon 
Brando got into the mix. Darker and 


=IDRAMA 


defter was Fabian Bielinsky’s Nine 
Queens, set in a graft-ridden, eco- 
nomically depressed Argentina where 
everyone cons just to scrape by. And 
at the opposite end of the emotional 
spectrum was last Christmas’s feel- 
good caper flick, Spielberg’s Catch Me 
If You Can, a jaunty ride through the 
1950s courtesy of Leonardo 


DiCaprio’s teenage grifter. 

Early on, with its quirkily-lettered 
credits and lounge music, Ridley 
Scott's Matchstick Men promises to 
be another fun stroll through a con 
man’s hall-of-mirrors world, where 
no one gets hurt, the old illusion-ver- 
sus-reality theme is milked for what 
little it's worth and everyone leaves 
the theatre with their wallets a little 
lighter, trying to shake the feeling 
that they’ve been had. 

But there’s more to this celluloid 
tuse, based on Ted Garcia’s novel of 
the same name, than a quick fleec- 
ing. Nicolas Cage, adept as the 
obsessive-compulsive Roy Waller, a 
ticcing, spasming, dirt-obsessed, ago- 
taphobic scammer, makes the film a 
dense character study. Sam Rockwell 
is spot-on as Frank, Roy’s fast-talk- 


Everyone wants to be found 


BILL MURRAY SCARLETT JOHANSSON 


OPENS FRIDAY, SEPTEMBER 26 


No purchase necessary, 50 double passes available to be won. Winners must correctly answer a mathematical skill-testing question. Employees of VUE Weekly, 
affiliated sponsors and their families are not eligible to enter. You must be a resident of Alberta who has reached the age of majority to be eligible to enter this 
contest. Approximate value of a double pass is $25.00. Complete rules available by visiting www.odeonfilms.com or by mailing a self-addressed stamped envelope 
to Odeon Films, Complete Rules Request, 121 Bloor Street East, Toronto, Ontario, M4W 3MS5. Request must be received on or before Tuesday, September 23 


Nears Cage and Alison Lohman in Matchstick Men 


ing, charming partner and protégé. 
And Matchstick Men becomes a fami- 
ly drama when the utterly convinc- 
ing Alison Lohman shows up as 
Angela, Roy’s daughter from an old 
failed relationship. After contacting 
her when he loses his behaviour- 
controlling pills and starts seeing a 
psychiatrist, Roy is unsure how to 
handle a teenager who is as guileful 
and duplicitous, in her own sneaky 
way, as he is. Roy’s stutters and stops 
as he tries to figure out how best to 
discipline his newfound child are 
just one of many subtle ways that 
the relationships in the film develop 
and unravel. 


SCOTT SHOWS his background in 
TV commercials by photographing 
most interior scenes with light 
streaming through blinds, drapes 
and window panes. The script is not 
as transparent, however, and the dia- 
logue often glitters, particularly in 
the many lines delivered as after- 
thoughts or asides. Roy, still pretend- 
ing to Angela that he’s an antique 
dealer, rushes off with the explana- 
tion, “Antiques—they wait for no 
man.” Later, Angela snaps back at 
Roy, “You didn’t seem like a bad 
guy,” to which the swindler replies, 
“That's what makes me good at it.” 
From the opening sequence, 


though, Matchstick Men is over- 
scored. Languid music wafts through 
several scenes, making the film occa. 
sionally seem too genial and light. 
hearted, especially compared to the 
moments where Scott so expertly 
employs silence to dramatic effect. 
But while Matchstick Men’s family. 
drama plot frequently slips into the 
Kind of big-studio sentimentality that 
somehow seems slick and fuzzy at the 
very same time, it also delivers some 
double-crosses worthy of the best con 
flicks, with twists that are both 
punchy and poetic. The script by 
brothers Nicholas and Ted Griffin 
maintains its poker face until the last 
minute, holding back its hand until it 
reveals, with a flourish, an ace up its 
sleeve that only those who have seen 
Bielinsky’s film will have anticipated 
Which brings me to the latest 
double-dealer setting up shop on the 
next corner. Apparently Hollywood's 
new remake king, Steven Soderbergh, 
is producing a North American ver 
sion of Nine Queens. But after seeing 
Matchstick Men, he should give up on 
the retread and stick to new tricks. © 


MATCHSTICK MEN 

Directed by Ridley Scott ¢ Written by 
Nicholas Griffin and Ted Griffin * 
Starring Nicolas Cage, Sam Rockwell 
and Alison Lohman © Now playing 


Thirteen 


Continued from page 31 


film most reviewers have been prone 
to compare Thirteen to is Kids, Larry 
Clark’s disturbing 1995 film about an 
amoral teenage boy in New York who 
sets out to have sex with as many vir- 
gins as he can. “I saw Kids in 1995,” 
Hardwicke says. “I liked it, I thought 
it was cool.” But she also points out 
the most obvious difference between 
her film and Clark’s—namely, that 
Kids didn’t have any parents in it. 
What interests her most, though, is 
that Kids “was made eight years ago, 
and it’s weird that there’ve not been 
any other films where people have 
tried to somehow get inside a kid’s 
head.... I think it’s sad.” 


WHILE THIRTEEN PORTRAYS its 
teenaged characters as almost willful- 
ly self-destructive and frighteningly 
eager to steal, use drugs and have sex 
with strangers, Hardwicke thinks that 
the answers for concerned parents 
and friends are pretty straightfor- 


ward. “I think that there’s a lot of 
cool things that people could imme- 
diately do, such as become a Big 
Brother, a Big Sister, go volunteer at 
the schools, vote for more arts pro- 
grams so that kids aren’t so adrift and 
just [focussing] on the negative 
stuff—so that they can actually 
express their angst, their issues, theit 
ideas, like creative writing, dramatic, 
poetry.... Kids really need another 
adult to talk to beside their parents.” 

For Nikki Reed, Hardwicke was 
that other adult. “From the very 
beginning,” Hardwicke says, “some- 
body else listening to her, caring | 
about her, you know, wanting to 
hang out with her, spend some time | 
with her when she was going 
through such a rough time with her 
parents. Having another adult who 
gives a shit, that can help too—just 
the simplest things.” © 


THIRTEEN © 

Directed by Catherine Hardwicke * Written 
by Catherine Hardwicke and Nikki Reed ¢ 
Starring Evan Rachel Wood, Holly Hunter 
and Nikki Reed * Opens Fri, Sept 19 
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SNE SUS IESERE SET CORT TESS | 


loss, Wright and 
Senedict put their 
eads together with 

A Skull in Connemara 


y PAUL MATWYCHUK 


ctor John Wright set the tone for 
i Theatre Network’s production of 

Irish playwright Martin McDon- 
ghi's black comedy A Skull in Con- 

emara on the very first day of 
hearsals. “I do not want any Barry 
tzgerald in this play,” he declared. 
ndeed, McDonagh’s penniless, hard- 
rinking, bitterly isolated characters 
ave little to do with the twinkly 
rishmen Fitzgerald specialized in 
playing in Hollywood movies such as 
‘ving My Way, Guess Who’s Coming to 
Dinner and The Quiet Man—although 
ne of the characters does make 
me extra cash by telling American 
Ourists that The Quiet Man was 
med in her son’s house and selling 
em John Wayne photos and mugs 
that Maureen O'Hara supposedly 
ank out of. 
“The setting, for me, has over- 
ones of Sam Shepard,” says Wright, 
ho plays Mick Dowd, a gravedigger 
ho, seven years before the play 
begins, killed his wife Oona in a 
drunk-driving incident and has been 
ving ever since with the guilt—and 
the rumours among the locals that 
ona’s death was intentional. “The 
ituation has the same outrageous- 
hess you find in Shepard, and yet 
he people handle it as though it’s 
Veryday. It’s marginalized people, 
tal people, poor people. There’s a 
adness in the drudgery of their 
ves, but they manage to rise above 
with humour.” 

Indeed, a huge portion of the 
Play consists simply of various com- 
Dinations of characters sitting 
found, drinking poteen and ritual- 
tically insulting each other. Bearing 
he brunt of the insults is Daniel 
Arnold’s dim-witted Mairtin (“He’s 
S thick as five thick fellas,” remarks 
is brother Thomas) who gets 


assigned to help Mick in his yearly 
task of exhuming the old bodies in 
the local cemetery and smashing up 
the bones in order to make room for 


the fresher corpses that will have to 
be buried there in the year to come. 
It would be a pretty distasteful job at 
the best of times, but it takes on an 
even more ghoulish tinge when 
Mick realizes that this year his wife’s 
body is due to be dug up as well. 
Can you blame him if he takes a few 
extra drinks to cope with the idea? 


=| THEATRE 


“T think McDonagh has really 
captured the way that, for the Irish, 
comedy and tragedy are absolutely 
intertwined,” says Patricia Benedict, 
who plays Mary Rafferty, Mick’s 
aging neighbour, who doesn’t let her 
suspicions about Oona’s death stop 
her from visiting Mick and helping 
herself to his poteen. “It’s comedical- 
ly tragic, it’s tragically comedic, all 
in a very Beckettian way. There's this 
incredible manic rage against all this 
poverty and desolation, but it’s 
given to you in a very funny way.” 


PERHAPS THE KEY to McDonagh’s 
humour is his near-total lack of senti- 
mentality—for someone who enjoys a 
reputation as one of Ireland’s leading 
playwrights, he’s displayed very little 
respect for either Ireland or the stage. 
“It always struck me as kind of 
dumb,” he once told The Irish Times, 
“any kind of pride in the place you 
happen to be born in. Even culturally, 
I don’t think you can take too much 
pride in what your predecessors in 
your country have written. If you 
haven’t written it yourself, you’re as 
close to it as an Eskimo.” McDonagh’s 
influences, famously, have not been 
other playwrights but Hollywood 
movies, especially the lively, profane 
conversational jousting matches in 
Quentin Tarantino movies. (You can 
see a certain Tarantino influence in 
the scene where Mick and Mairtin 
have a long, passionate discussion 
about the horrors of choking to death 
on your own vomit.) 


fT j 
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And yet, unlike a lot of “young 
Turk” playwrights, McDonagh choos- 
es to set his plays not in the city but 
in the remotest, most barren and 
unchanged region of Ireland—aside 
from the occasional reference to 
singing stars or ’70s TV cop shows, it’s 
tough to tell if plays like A Skull in 
Connemara or McDonagh’s first big 
hit, The Beauty Queen of Leenane, are 
set in the present or 150 years ago. 
McDonagh also reserves some of his 
richest writing for older actors—the 
monstrous mother Mag Folan in Beau- 
ty Queen and the emotionally elusive 
Mick Dowd in Connemara—and he 
builds some of his liveliest scenes 
around conflicts between the older, 
dying generation who've spent their 
whole lives eking out a pitiful living 
in the middle of nowhere and young 
people trying to figure out a way to 
avoid the same fate. (McDonagh has 
been lumped in with the “angry 
young man” tradition of playwriting, 
but in fact it’s the angry young men 
in his plays, like Mairtin or Beauty 
Queen’s Ralph, who come off as the 
stupidest of all the people onstage.) 

“The relationships between the 
characters are very mercurial,” 
Wright says. “One minute they can 
love the other person, the next they 
can hate them. But even if they hate 
them and wish they’d get the feck 
out of there, they’d miss them if 
they were gone.” 

“Tt comes up in Beauty Queen as 
well,” adds Benedict, referring to the 
parasitic relationship in that play 
between a middle-aged woman stuck 
in a tiny house caring for her hateful 
invalid mother. “The mother must 
stay with the daughter and the 
daughter must stay with the mother. 
He loves these situations where peo- 
ple are locked together and have no 
choice but to ‘get on with it.’ That 
notion of ‘Well, that’s your lot’ is a 
big part of life in this area of the 
world.... I think for audiences here, 
the desolation of these people's lives 
can be highly enjoyable since we 
don’t have to live it—thank God. I 
think their dilemma will be ‘Should I 


SEE PAGE 40 
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Artful colgers 


In the movie In and Out, there’s a scene set at the Academy Awards where the™ 
nominees for Best Actor include Paul Newman (for Coot) and Clint Eastwood 
(for Codger). A dopey young actor played by Matt Dillon actually wins the cat- 
egory, but | suspect that Edmonton stage actor John Wright would have wiped 
the floor with all three of them. 

When Wright takes the stage this week in Theatre Network’s production of 
A Skull in Connemara, he'll add crusty Irish gravedigger Mick Dowd to the 
extensive gallery of assorted coots, codgers and curmudgeons on his résumé. 
Indeed, it’s probably safe to say that if there’s a play being produced anywhere 
in Alberta that requires someone to play an middle-aged grouch with an incipi- 
ent drinking problem, Wright is the guy the director will speed-dial first. But not 
all codgers are created equal—it's amazing how Wright has been able to turn, 
each of these lovable sourpusses into distinct, individual characters. 

In fact, why don’t we take a look at some of Wright's recent roles and see 
how they rate on the 10-point John Wright Codger Index? 


That Darn Plot (2003) 

Role: Mark W. Transom 

Occupation: Alcoholic playwright and absentee father 

Characteristic moment: Waking up, badly hungover, in a pile of fast food 
wrappers and empty bottles of Scotch, having fallen unconscious at his typewriter 
JWCI: Transom’s slovenliness, cynicism and self-destructiveness are hard to 
beat, but he gets docked a point or two in the final scene by promising to 
sober up, call his kids and maybe launder his sweatshirt once in a while 


Excavations (2002) 
Role: Finn 


Occupation: Hermit and porn enthusiast 

Characteristic moment: Breaking off a conversation with a visiting archae- 
ologist to go into his shack and beat off to an old Sears catalogue 

JWCI: Misanthropy doesn’t come purer and blacker than it does here; Finn 
admires the homicidal efficiency of the Ebola virus and is last seen heading for 
the big city with ambitious plans to kill as many of his miserable fellow human 
beings as possible 


9 grizzled SOBs out of 10 


The Tempest (2002) 

Role: Prospero 

Occupation: Wizard and book-collecting slavedriver 

Characteristic moment: Punishing Caliban’s sassmouth by magically giving 
him a horrible case of stomach cramps, “each pinch more stinging than bees 
that made ‘em” 

JWCI: His magical powers and his close relationship with his daughter Miran- 
da make Prospero seem not so much a coot as a simple sonuvabitch— 
although once he renounces his powers, it’s easy to imagine him turning into 

a really long-winded old crank 


Who Has Seen the Wind (2002) 

Role: Saint Sammy 

Occupation: Tramp and freelance mystic 

Characteristic moment: Describing the creation of the universe to W.O. 
Mitchell’s young hero as “God giving a flip to the flywheel a’ thought and 
here was Heaven and Earth an’ Him plumb in the middle” : 
JWCI: His philosophy of the world contains a few too many flowers and rain- 
bows for him to qualify as a true codger, but Wright's grizzled delivery keeps 
his edges rough 


+ 


Buried Child (1999) 

Role: Dodge 

Occupation: Couchbound patriarch 
Characteristic moment (tie): Shouting “! don’t enjoy anything!” to his wife; 
waking up on the living room couch with a bloody scalp as a result of his 
demented son Bradley’s sneaking up on him in the night and giving him a haircut 
JWI: I'm reaching back a few years for this one, but only because Dodge is? 
Wright's masterpiece, the absolute quintessence of codgerhood. Ladies and 
gentlemen, | give you... King Coot! 


10 coots out of 10 


—PauL MATWYCHUK 
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LaBute to the head 


Colombe Demers is 
a makeover artist 
with a secret - 
agenda in The 
Shape of Things 


By PAUL MATWYCHUK 


people say every day about U.S. 

playwright Neil LaBute: “I feel 
great compassion for all his charac- 
ters,” says Colombe Demers. 
“They’re all so fully human. Of 
course, their flaws are exposed, but 
you can see what everybody’s fight- 
ing for... and LaBute magnifies their 
flaws and asks the audience to recog- 
nize themselves in that.” 


He: something you don’t hear 


Demers’s comment is unusual 


because LaBute is famous for creating 
some of the most unsympathetic char- 
acters in recent memory. He's got sev- 
eral plays to his credit, but he’s still 
best-known for the pair of films he 
directed in the mid-’90s, In the Com- 
pany of Men (about two white-collar 
office workers who devise a complete- 
ly unmotivated plan to humiliate a 
deaf female co-worker) and Your 
Friends and Neighbors (whose six char- 
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acters could pretty much be sorted 
into two piles: pathetic and loath- 
some). “What does Hollywood 
know?” wrote one critic about the lat- 
ter film. “You can make a movie with 
absolutely no likable characters!” 

But Demers, who has the pivotal 
role in the Citadel's production of 
LaBute’s pressure-cooker 
satire The Shape of 
Things, has had plenty 
of time to cozy up to 
the four less-than- 
admirable characters 
who inhabit it; this is 
the second time she’s 
been asked to star in it 
in less than two years. 
“It's actually a treat to 
be able to tackle it 
again,” she says. “I have 
to admit, the last time I 
did it, I was still ques- 
tioning the play when it 
was over, which is very 
unusual for me.” 

She plays the enig- 
matic Evelyn, an art stu- 
dent who hooks up with 
a pudgy, poorly dressed 
security guard named 
Adam (a well-padded, 
nerded-up John Ullyatt) 
who she meets at the 
campus art museum and 
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subtly, seductively encourages hin, 
lose some weight, buy some bet 
clothes and start acting with a |i 
more self-confidence, But even bef, 
the last couple of scenes, when 5 
lyn’s true agenda is revealed, ther 
something vaguely sinister about 

motives for giving Adam such 


ic worldview that even when he ha 
character undergo a massive, ardu 
self-improvement program, he st 
winds up a much worse person th 
he was when he started. And on 
the play’s big questions is wheth 
Adam should lay the blame for ¢; 
at Evelyn’s feet or at his own, 

“I want people not to know wh 
to think about Evelyn,” Demers say 
“even at the end of the play. | thi 


grapple with that opinion and not }) 
finished when the play is done. That 
precisely part of what I find so intey 
esting about the character—s}x 
doing an extreme thing in order 

force people to grapple with big ques 
tions about the nature of art, th 
responsibility of the artist, soci: 

obsession with the surfaces of things 


BUT EVEN IF YOU DISMISS Evely: 
as the play’s villain, she isn’t som 

kind of master puppeteer who bril 
liantly anticipates Adam’s ever 
move. There are a lot of indication: 
in LaBute’s script that she might no! 
even be all that smart or sophisticat 
ed—several times in the play sh 

fails to recognize even the mos 

basic cultural or literary references! 
“T think she throws herself into this 
project with a lot of unanswered 
questions,” Demers says. “She's try- 
ing to answer something for herself 
and discovers stuff as she goes. Actu- 
ally, you could say that’s what 
makes her a good artist... This is mé 
extrapolating, but I have a theory 
that Evelyn has been on the receiv’ 
ing end of this kind of thing some’ 


herself and went on extreme diets. 
Maybe she really did have a nos¢ 
job, as she claims in one scene. And 
she realized she handed someoné 
over her true self for these very 
superficial reasons.” 

Of course, as Evelyn argues, peo 
ple ask their romantic partners tv) 
change things, both large and small 
about themselves all the time. And 
so, I ask Demers, should we see The 
Shape of Things as an extreme scenari? 
or a more universal story? “I think it’ 
a universal scenario that LaBute ha‘ 
magnified,” she replies. “The out 
come is extreme, but the way that the 
characters get there isthe result of 
es | interactions.” © 


THE SHAPE OF THINGS 

Directed by Bob Baker © Written by Nel 
LaBute © Starring John Ullyatt, Colombé 
Demers, Jenny Mawhinney and Colliri 
Doyle © Rice Theatre, The Citadel ¢ Sep’ 
23-Oct 19 © 425-182 
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ata Pada finds 


felt ironic, almost eerie, to be 
speaking with Lata Pada on the 
anniversary of September 11. Pada 
{ her husband and two daughters 
the 1985 Air India explosion, the 
mgest air disaster in history until 
11 and the subject of her celebrat- 
d production Revealed by Fire. 
5 we spoke, the 

jal for the men 

cused in the Air 

nadia bombing 

ontinued in Vancouver—a trial, 18 
ears later, which Pada thought 
hight never take place. Although 
vealed by Fire takes on the task of 
ploring Pada’s tragic loss and sub- 
quent transformation, she wants 
ople to know that it is much 
hore. “This work is not a dark, sad, 


ful statement of the ethos of the 
idian culture, a visually stunning 
d celebratory work.” 

The project, a modern 
nthesis of East and West, 
ombines Bharatanatyam, 
classical dance which 
Tiginated in southern 
dia, with modern media. 
hroughout the project, 
ada struggled with mak- 
hg her personal story into 
Pmething universal. Every 
Jement—dance, music, 
hedia, costume and narra-— 
ve—had to pull Eastern 
assicism and Western 
hodernism together to 
Pll her story. The most 
funning aspect of the 
Toject, however, in 
ada's view, is the contri- 
ution of Canadian pho- 
®gtapher Cylla Von 
iedemann, Pada’s prima- 
Y collaborator on the 
oject. “Cylla creates an 
credibly evocative, 
Owerful and moving 


orbid piece,” she says. “It is a pow-- 


visual design,” she says, “that is 
potent in telling the many layers of 
the subconscious. It is like me 
using my memories to take me 
back and forth between mental and 
geographical spaces.” 

In the winter of 2000, Pada trav- 
eled to India with Von Tiedemann 
to begin researching the adoration 
of the female archetype. “It really 
started,” Pada says, “as a project to 
look at sculptures of the female 
principle represented in goddesses 
and how it translated into the 
everyday lives of women. We want- 
ed to look at the dichotomjes of the 
adoration of goddesses and the fem- 
inine principle, and the denigration 

of women in their 

actual lives.” But 

as their research 

progressed, it 
became clear that they were 
approaching the project from 
diverse perspectives. “She stressed 
that the work has to be about the 
personal,” Pada says, “about the par- 
ticular in the ongoing quest for the 
identity of women. I come from 
India and it is the cultural tradition 
that you downplay the personal.” 
Their sensibilities initially clashed, 
but as they travelled together it 


became obvious to Pada that their 
views were gradually converging— 
and that they were telling her story. 


THE PRODUCTION’S main 
metaphor is that of fire, both its 
destructive and regenerative capabil- 
ities. Pada grew up hearing the 
myth of Sita, who was forced to 
endure a test of fire to’ prove her 
purity and devotion to her husband 
Rama. The image became a personal 
touchstone for Pada—she recalls 
how literally the fire consumed her 
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family as the plane exploded. Her 
rebirth through those flames is the 
production's primary message. “For 
me,” Pada says, “it was the return to 
wholeness after being destroyed 
After the accident I felt no reason to 
live. Dance gave me meaning and 
purpose through the test of fire.” 
The success of Revealed by Fire 
has been phenomenal. At its Toron- 
to premiere in 2001, the production 
played to sold-out houses and stand- 
ing ovations for three nights in a 
row. Its success has given Pada a 


stakes are high. 
motions are deep. 
an is supreme. 


renewed sense of confidence. “It has 
given me the courage,” she says, “to 
continue doing work that comes 
from’a personal and spiritual source. 
I have learned about the core of my 
inner strength and | developed a 


sense of purpose about what ra . 


work must be about—my life and 
my experience.” © 


REVEALED BY FIRE 

Choreographed and performed by Lata 
Pada  Shoctor Theatre, The Citadel « 
Fri, Sept 19 (8pm) © 420-1757 
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Beautiful schmoozers 


The dark prince of 
Canadian poetry is 
féted at Leonard 
Cohen Night 


By JAY SMITH 


musicians or visual artists, cap- 
ture the soul or spirit of a com- 
munity,” says artistic entrepreneur 
Kevin Soiez. “Leonard Cohen is the 
best-known and most influential 
poet Canada has. Now, I presume 
that people could argue for someone 
else. Maybe some other poet is more 
influential with poets. [But] the 
broad range of influence that 
Leonard Cohen has, I believe, is 
unmatched in the Canadian sphere.” 
Solez’s enthusiasm for Cohen has 
found expression in the second 
annual Leonard Cohen Night, a 
birthday party involving song, 
verse, painting, international food 
and drink. Think of it as a Canadi- 
an version of the popular annual 
Robert Burns gatherings in Scot- 
land—a tribute both to a national 


Mfesssic that poets, more than 


painter Elizabeth Laishley and musi- 
cal comedy by Nancy White (whose 
song “Leonard Cohen’s Never 
Gonna Bring My Groceries In” 
remains the definitive expression of 
Cohen’s hold over a generation of 
female bohemians). The last three 
hours of the evening will be taken 
up by an open stage during which 
attendees can get up and sing or 


ZIEVENTS 


recite poetry themselves. 

“I think Canadians are very 
internationalist and outward-look- 
ing [when it comes to culture],” 
Solez says, explaining Cohen's 
appeal. “I think that there is defi- 
nitely room in Canadian culture for 
us to identify something that is 
great and native to our country and 
celebrate it. Leonard Cohen gives us 
this. He’s a source of pride.” For 


poet’s art and a general celebration J 


of a nation’s overall culture. 
(Cohen has a lot more in common 
with Burns, by the way, than you 
might realize; in his day, Burns was 
Scotland’s great rogue poet, 
renowned for his Cohen-esque 
promiscuity, wanderlust and capac- 
ity for liquor, not to mention his 
appetite for haggis.) 

Solez says the night was con- 
ceived primarily as a grassroots 
endeavour for and by Cohen’s fans 
in Edmonton; this year’s lineup of 
musical talent includes Dale 
Ladouceur, Ben Sures, Al Brant and 
Paul Bromley. In addition, the 
evening will feature art by Calgary 


A Skull in Connemara 
- 4 Continued from | page 37 


laugh really hard, or should I cry and 
weep at the same time?’” 


FOR DIRECTOR Bradley Moss, the 
play has an essential joyousness— 
both in its rollicking comic dialogue 
and its obvious affection for its deeply 
flawed characters—that transcends its 
morbid subject matter. (This is a play, 
after all, where John Wright literally 
spends half the play with one foot in 
the grave.) “It reminds me of some- 
thing that was said at the Folk Fest 
this year,” Moss says. “We had this big 
Irish/Celtic workshop with, like, 17 
people onstage, all these Irish groups 
and one American, Ricky Skaggs. And 
Skaggs started talking about how 
American folk music is so sad and 
depressing and that Irish folk music 
has the same storylines but you feel 
uplifted by it. He said, ‘Why can’t we 
catch up to that?’ That’s how McDon- 
agh is different, I think, from [similar 


Solez, Cohen emerged at a ;; 
when Canadian poetry was ove. 
subdued, engaging in easy Mmimet 
of British and American styles. « 
asked, ‘Canada, could you toler, 
songs of freedom and death?’ 
brought about an awakening 
asking whether] we couldn’ , 
some fire in our hearts.... For 
his work is a real gateway into t 
aesthetics of human relations. 4 
he sings about Canada.” 


COHEN SINGS about many ot) 
places, too. Considering his ten, 
cies in Cuba, Britain, Hydra an 
more recently, the United States 
can be seen as an international sy, 
bol of Canada’s domestic multi 
turalism. The breadth of Coheq 
cultural experience is represented 
the dinner menu: the meal js 
fusion of Montréalais-Jewish a; 
Greek cuisine. (Solez assures me th 
vegetarians and vegans will fin 
much for feasting.) 

In lieu of Scottish whisky, ¢! 
featured beverage of the eveni: 
will be Cohen’s own cocktail, {ij 
Red Needle. I ask Kevin whethe 
we can expect “a ribald literar 
soirée” along the lines of Robbj 
Burns Night. “Provided that ‘r/ 
ald’ still means debaucherous an 
quirky,” he laughs. “How literar 
it is depends on what audienc 
members do at the open stage., 
Part of the original idea was thi 
was not going to be an even 
where people just sat down an 
clapped.... Ultimately, we hope i 
give Cohen a worthy tribute td 
what inspires us.” © 


LEONARD COHEN NIG 
Hellenic Canadian Community Centr 
(10450-116 St) © Sun, Sept 21 (4pm 
midnight) ¢ Tickets ($25-549) 
available at TIX on the Square 
Alhambra Boo 


North American playwrights like 
Shepard or Ron Chambers]—you 
always feel there’s hope. And there's a 
confidence he has that gives you per- 
mission to laugh—not at the charac- 
ters, but at their situation.” 

Moss jokes that he must have 
some kind of subconscious issue he’s 
been trying to work out over the last 
couple of years at Theatre Network— 
this is the second season in a row 
that he’s launched by directing a 
play about people literally digging 
up the past. (Network’s 2002/2003 
season began with the world pre- 
miere of Eugene Stickland’s Excava- 
tions, about an archaeological project 
that disrupts the lives of various 
eccentrics living in the Alberta bad- 
lands.) And so once again, the stage 
of the Roxy Theatre has been cov- 
ered with several hundred pounds of 
dirt for the actors to dig their shovels 
into—which means that for John 
Wright, who in Excavations got to sit 
on a chair, drink lemonade and 
watch Jeff Page work up a sweat, the 
shoe is now on the other foot. 
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Patricia Benedict © Roxy Theatre (10708 


“It’s hard friggin’ work,” grumbl 
Wright, who’s acquired a newfoun 
respect for professional gravedigger 
after a few days of rehearsing th 
play’s lengthy exhumation scene. * 
thought working in my garden wa 
hard—I guess I just haven't had t 
bury anybody in my garden before... 
But the real challenge is to be truth 
ful to this character. I didn’t wan 
this to be Finian’s Rainbow, | didn’ 
want to do any cute accents. I wan: 
ed it be honest.” 

“Oh, but that’s easy for John to 
say,” Moss laughs. “I mean, he is Mick.” 

“I know,” chimes in Benedict: 
“He was born Mick, he’ll die Mick: 
Mick he'll always be.” 

“Ah, feck you,” Wright says, shoot 
ing Moss and Benedict a Mick-lik 
scowl. “Feck the whole lot of you.” © 
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“Show combines 


sexualized images 
with religious 
epiphanies 

By AGNIESZKA MATEJKO 


ometimes it’s wonderful when 
Ginn don’t work out as planned. 

Nhen a schedule gets mixed up or 
when a train doesn’t run on time you 
often find yourself left with time on 
your hands—time that somehow 
seems a little bit out of the ordinary. 
That’s what happened when I| met 
Tessa Nunn to speak about her recent 
show of paintings, The Beginning 
Process—since the gallery attendant 
didn’t show up, the two of us sat 
down on the curb of a downtown 
street waiting for the gallery to open. 
As Nunn spoke about her art, the hec- 
tic downtown clamour seemed to fade 
into silence and I began to feel like an 
Inuit child sitting on a stone, listening 
to the stories told by an elder. Nunn 
has many stories to tell, all of which 
she weaves into her painting like the 
threads of a tapestry. Just like Inuit 
fables, her stories are not all joy and 
light; instead, they speak about the 
tragedies, erotic excesses, pleasures 
and small ecstasies we meet on life’s 
journey with unflinching honesty and 
a splash of magic. 

Nunn began her series of paintings 


"in New York just around September 11, 


2001. The New York Academy of Art, 
where she studied, was located only 
four blocks from the fallen towers. She 
was there when the sirens began to 
ring and when acrid smoke filled the 


air—smoke that she breathed for weeks 
after the event. Nunn went to New 
York City as a kind of quest following 
the painful process of a divorce. (“I 
went as a self-exploration to be alone 
among millions of people,” she says.) 
But after witnessing the horrific events 
that unfolded around her, she had to 
ask herself “What is between my pain, 
which is so personal, and other peo- 
ple’s pain—universal pain?” An answer 
to this open question can be found in 
some of her paintings. 


IN THE RIDDLE OF THE PSYCHE, the 
viewer's eye is led through the wind- 
ing path of the composition as if 
through a storyline. At the forefront is 
a naked woman crouching like a 
small child searching for pebbles on a 


VISUAL ARTS 


beach, but finding only an ashtray 
with a cockroach on a wooden floor 
of a New York apartment. The woman 
is beautiful, erotic and yet so childlike 
that any thoughts of sexuality are dis- 
turbingly tinged with pornography. “I 
was sexualized as a child,” says Nunn. 
“Girls are nurtured in an odd way [in 
our culture]; they are sexualized at a 
very young age. If you are sexualized 
without knowing what sexuality is, 
you lose a sense of self.” 

As your eye moves along the path 
of the composition, you spot, looming 
behind the head of the child-woman, 
an adult world of ritualized eroticism. 
Two life-sized Hindu deities, 
father/mother figures, are copulating 
with alacrity, their union guarded by 
four goddesses. Their act is stripped of 


all romantic niceties, but this potential- 
ly brutal image is far from mere 
pornography; instead, it’s a ritualized 
act that is both creative and destructive. 
“Once you get past what happened as a 
woman, as a child,” Nunn says, “then 
you move to that state of enlightgs- 
ment, then you move to the other 
side.” Finally, behind those turbulent 
images, the eye comes to rest against 
the soothing light falling through the 
apartment window. And so, the eye's 
final stop is an image of calm, accep- 
tance and religious transcendence. 


THIS PAINTING, like the others in the 
show, is a story of life’s passage. It’s 
Nunn’s own story, but it could be the 
story of any woman, a contemporayy 
city dweller or a Hindu peasant girl 
1,000 years ago. Nunn’s paintings are 
also spiritual fables that draw on the 
religious traditions from around the 
world—traditions that came to life for 
her during her stay in New York. “New 
York is an inhumane, concrete, 
machine-like space,” she says. “The 
only place I could be myself was when I 
entered sacred spaces of any sort.” In 
her paintings the mythical figures and 
religious icons she saw all over New 
York came down from the walls of tem- 
ples straight into the midst of contem 

porary New York life. Nunn stands 

amidst it all, depicted in self- portraits a as 
part woman, part child and part mythi- 
cal figure, as if her own story and the 
myths and dreams of people around 
the world had become her own. © 
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Conductor unbecoming 


Taking Sides * Timms Centre for the 
Arts (U of A) * Sept 18-27 * preVUE 
German conductor Wilhelm Furtwangler 
was only in his thirties when he was 
appointed to lead the Berlin Philharmon- 
ic, the most prestigious orchestra in Ger- 
many. A few years later, he was leading 
the Vienna Philharmonic and in 1930 he 
became music director of the super- 
super-prestigious Bayreuth Festival. In 
short, Furtwangler—already a legend for 
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the bizarre, abstract way he wielded his 
baton and the nearly religious mood he 
created during his concerts—was at the 
epicentre of German high culture, earn- 
ing the sobriquet “das Wunder Furtwan- 
gler” (“the Amazing Furtwangler”) from 
the German press. 

But in Ronald Harwood’s play Taking 
Sides, the main character, a fictitious 
American soldier named Major Steve 
Arnold, takes a dimmer view of the man, 
dismissively referring to him as “the 
bandleader” and, even more bluntly, “a 
piece of shit.” Arnold, you see, is part of a 
1946 Denazification Tribunal in Berlin, 
and Furtwangler is the man he’s deter- 
mined to nail to the wall for his actions 
during the Nazi regime. His crime was 
basically one of inaction: when Hitler 
came to power and nearly every other 
major artistic figure in Germany fled the 
country (either as an act of moral princi- 
ple or simply because they feared being 
sent to the camps), Furtwangler not only 
stayed, but was used as a powerful pro- 
paganda symbol by the Nazi govern- 
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ment, proof not only of the artistic superi- 


» ority of Aryans but as evidence that the 


Nazis couldn't be as evil as other nations 
claimed if an artist as renowned as 
Furtwangler was willing to work for them. 

In fact, the conductor's relationship 
with the Nazis was hardly a cozy one, 
and as Michael Cowie (who's directing 
Harwood’s play as his M.F.A. thesis pro- 
ject at the U of A) points out, there’s lots 
of evidence to back up Furtwangler’s 
assertion that he was never a Nazi sym- 
pathizer. “I think the most compelling 
argument,” Cowie says, “is that Furtwan- 
gler continually made it clear through his 
actions that he disapproved of what the 
Nazis did. There’s a lot of anecdotal evi- 
dence about how many Jewish musicians 
he got out of the country. He wasn’t an 
Oskar Schindler—there wasn’t that mag- 
nitude of assistance or clarity of evidence. 
But there are letters supporting this fact 
from Furtwangler to high Nazi officials 
like Goebbels and Goering, where 
they’ve written in the margins, ‘This 
guy’s a jerk and he’s causing us prob- 


ri “ ~ _ 


lems.’ He says in the play that he felt he 
could do better fighting from the inside. 
And you have to believe that’s possible.” 

And indeed, Furtwangler fought 
against the “Aryanization” of his orches- 
tra and its repertoire, he never played at 
Official government functions or even at 
halls where swastikas were displayed 
and he never gave the Nazi salute—the 
play contains an oft-repeated anecdote 
about how, after one concert, he clever- 
ly avoided even saluting back to Hitler. 
A new film version of the play (directed 
by Istvan Szabo and starring Harvey Kei- 
tel and Stellan Skarsgard in the roles 
played onstage gt the Timms by Brian 
Dooley and Jim DeFelice) closes with 
actual archival footage of Furtwangler 
shaking hands with Goebbels after a 
concert and then surreptitiously wiping 
them with a handkerchief. 

But is that enough to excuse him? “I 
think everyone in the cast and the crew 
has come to their own conclusions 
about him,” Cowie says. “It’s interesting 
that you asked me earlier if I’ve tried to 
stay ‘dispassionate’ about him, because | 
think you have to passionately under- 
stand both sides—this uncultured Ameri- 
can guy and this very, very cultured and 
refined individual who he’s going after.” 


Gunn, with occasional music 


The Ballad of Isabel Gunn ¢ Azimuth 
Theatre (11315-106 Ave) * To Sept 
21 © reVUE The Ballad of Isabel Gunn is 
sort of a homegrown Canadian version of 
Yentl; it’s the true story of a young Scot- 
tish woman from the Orkney Islands 
who, back in 1806, disguised herself as a 
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ndependent & 
Underground | 


man and signed on for a three-ye 
employment contract with the Hudscy 
Bay Company in order to be near ; 
man she loved. But she was quickly cupg 
off all her romantic notions once < 
arrived in the frozen Canadian north; ny, 
only did she get to spend very little tip, 
with her lover, but she also eventya! 
learned that he had been two-timing fy 
all the while with a “country wife,” ; 
aboriginal woman he’d set up a Cozy litt) 
home with a few hundred miles away 

But aside from a couple of |am4 
gags (as when the disguised Gunn hi: 
few suspiciously high notes during 
campfire singalong), the wordy Script | 
award-winning poet Stephen Scob; 
shows surprisingly little interes) | 
exploring the implications of Gunn's se, 
ual masquerade. There are a lot of lyrical 
descriptions of oceans, forests and ic 
vistas but not enough attention is paid 
to Gunn's inner landscape—especial) 
what must have been a rapidly growin 
sense of independence and self-confi 
dence, which actor Reneltta Bourqud 
isn’t quite charismatic enough to conve 
on her own. And while there are a {ey 
token nods to feminism at the end 
the play, when the highly capable Gung 
is unfairly demoted to camp laundress 
after her true sex is discovered, Scobie 
still frames her story in terms of her 
romantic relationships with various men 

Accordionist/vocalist Chic Callas 
provides a pleasant live musical score 
and the play has a friendly, intimate 
quality well-suited to the smal 
Azimuth space, but it’s not enough to 
breathe life into the story of this fasci- 
nating historical figure. © 
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DANCE 


D BY FIRE See What's Happening 
ntown 


sALLERIES/MUSEUMS 


6S BUGERA GALLERY 12310 Jasper Ave (482- 
154) « Essence of the Land: Paintings by Emestine 
‘adi * Until Sept. 26 


aERTA CRAFT COUNCIL GALLERY See What's 
ppening Downtown 

BEAT GALLERY 26 St. Anne Street, St. Albert 
9.3679) * Featuring sculptures by members of the 
jpture Association of Alberta. Watercolours by 
or Belley and artworks by gallery artists * Until 
pt. 30 
RCLAW GALLERY 10403-124 St (482-1204) 
BREATHING NEW LIFE: New paintings by Aaron 
quette * Sept. 27-Oct, 10 * Artist in attendance: 
27 (24pm) 
E/ D’ARTS VISUELS DE L’ALBERTA 9103-95 
» (461-3427) * Group show featuring artworks by 
wnbers of the Centre; until Sept. Oct. 1 


hiRISTL BERGSTROM’S RED GALLERY 9621-82 

» (439-8210) * Open Mon-Fri 11am-Spm * ON 

ING DIDACTIC (BUT NOT NECESSARILY PEDANTIC): 
intings by Christ! Bergstrom; until January * A VIEW 
fp UNDERSTANDING: Portraits by Christ] Bergstrom; 
i] December 


brry HALL See What's Happening Downtown 


DMONTON ART GALLERY See What's Happening 


CTRUM DESIGN STUDIO 12419 Stony Plain Rd 
32.1402) * Open Tue-Fri 10am-Spm; Sat 10am-4pm 
WARM UP TO GLASS: Glassworks by James Lavoie 

THE BURNING; New woodfired works by Christian 

+ Until Oct. 4 


) SION CENTRE GALLERY 2nd FI University 
Extension Centre, 8303-112 St (492-3034) * Open 
lon-Fri 8:30am-8pm; Sat 9am-noon * JOININGS: 
intings by Doug Barry, bronze sculptures and paint- 
gs by |.P. Nourry-Barry * Until Sept. 24 


—E ARTS BUILDING GALLERY Room 1-1, Fine Arts 
iiding, 112 St, 89 Ave, U of A Campus (492-2081) 
Open Tue-Fri 10am-Spm; Sat 2pm-Spm * Artworks 

Quentin Maki (Master of Fine Arts in painting 

Bit ; Sept. 23-Oct. 4; opening reception: Thu, 

. 25 (7-10pm) * Artworks by Milena Radzikowska 

Master of Design in Visual Communications 
hibition); Sept. 23-Oct. 4; opening reception: Thu, 
5 (7-10pm) 


ORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
ed, Sat 10am-6pm; Thu and Fri 10am-9pm; Sun 12- 
Bom * Eskimo soapstone carvings, otters and Inuk by 
ikpuk West Coast Indian and Eskimo silver and 
Hold jewellery by G. Henry * Until Sept. 30 


INGE GALLERY Bsmt 10516 Whyte Ave (432- 
D240) * Open Mon-Sat 9:30am-6pm * WESTERN AND 
TERN LANDSCAPES ON LOCATION: Watercolours 
nd oil paintings by Pam Wilman * Until Sept. 30 


FRONT GALLERY 12312 Jasper Ave (488-2952) 
landscape paintings by Jostein Haugland; Sept. 18- 
opening reception: Fri, Sept. 19 (7-9pm); artist in 
endance 
ORDANO GALLERY See What's Happening — 
Downtown pe * 3 -’ a 


| +. ro 


HARCOURT HOUSE 10215-112 St (426-4180) 

* Open Mon-Fri 10am-Spm; Sat 12-4pm * FLOTILLA: 
Installation by Toronto artist Erika James; until Sept. 27 
* FRONT ROOM: THE BEGINNING PROCESS: 
Paintings by Tessa Nunn; until Sept. 27 * DRAWING IN 
STRIDE: Fundraiser to support and promote Art 
Enrichment and Art Education programs; Sept. 20 
(starting at 9am) 


JEFF ALLEN ART GALLERY Strathcona Place, 10831 
University Ave (433-5807) ¢« Open Mon-Fri 9am-4pm 
* Artworks by the instructors of arts and crafts for the 
Centre « Until Sept. 25 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-5:30pm; Sat 9am-Spm ¢ Oils paintings 
by Don Sharpe, Dennis Clark. Pastels and oil paintings 
by Wendy Risdale. Watercolours by Jim Brager and 
pottery by Halena Ball, Peggy Heer. Cards by Yardley- 
Jones * Until Sept. 30 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9;30am-5:30pm; Sat 9:30am-4pm * Artworks 
by Jim Painter, Andrew Reilman, Jim Brager, Audrey 
Pfannmuller. Prints by Toti, pottery by Linda Nelson 
and Noburo Kubo ¢ Until Sept. 30 


LATITUDE 53 See What's Happening Downtown 


McMULLEN GALLERY U of A Hospital, East Entrance, 
8440-112 St (407-7152) * Open Mon-Fri 10am-8pm, 
Sat-Sun 1-8pm © TAKING TIME: Visual reflections on 
their sabbaticals by Harold Pearse, Lyndal Osbome, 
Rhea Jansen, Sharon McFall « Until Nov. 2 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am- 
4pm * New paintings by Carolyn Chmilar * Until 
Oct. 20 * Opening reception, artist in attendance: 
Sun, Sept. 21 (1-3pm) 


MODERN EYES GALLERY 40, 24 Perron St, St. Albert 
(459-9102) * Photographs by Tracey MacNaughton 
* Sat, Sept. 20 (10am-2pm) 


MUTTART CONSERVATORY 9626-96A St (496- 
8787) ¢ Open Mon-Fri 9am-5:30pm; Sat-Sun 11am- 
5:30pm * FALL IN THE FOOTHILLS: Autumn in the 
Rockies, in the Show Pyramid; until Nov. 21 * NORTH 
SASKATCHEWAN SAGA: Oil paintings by Agatha 
Stipnikof; until Sept. 30 + $5.50 (adult)/$4.50 
(senior/youth)/$3 (children)/$17 (family) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 
10am-8pm * FREE SPIRITS: Quilts by the Free Spirits 
Group from Calgary; until Sept. 27 ¢ ArtVentures: Kids 
program; Sat, Sept. 20 (14pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open weekdays 9am-9pm; week- 
ends 9am-Spm * FORGED IN FIRE: 19TH CENTURY 
FIREARMS IN ALBERTA: Until Jan. 11 * BIG THINGS 2. 
Featuring large-scale sculptures by the artists of the 
North Edmonton Sculpture Workshop; until Apr. 30, 
2004 * WILDLIFE PHOTOGRAPHER OF THE YEAR: 
Canadian premiére of wildlife photographs; until Sept. 
28 © SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 generations, 
people of the past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit « THE NATUR- 
AL HISTORY GALLERY: * BUG ROOM: Live inverte- 
brate display. Permanent exhibit * THE B/RD GALLERY: 
Mounted birds. Permanent exhibit * THE WILD ALBER- 
TA PREVIEW GALLERY: Sneak peek at the new gallery's 
layout * TREASURES OF THE EARTH: Geology collection. 
Permanent exhibit « WILD ALBERTA GALLERY: Opening 
Sept. 20 * A TO Z AT THE MUSEUM: Every Sat (Qam- 
11am): family-fun drop-in program 


REYNOLDS-ALBERTA MUSEUM Wetaskiwin, (780) 
361-1351 * SALUTE TO AVIATION: Tribute to 100 years 
of powered flight with a Classic Wings fly-in * $20 
(family)/$9 (adult)/$7 (senior)/$5 (youth 7-17)/free 
(child under 7) 


ROWLES AND COMPANY See What's Happening 
Downtown 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * JOURNEY: Rice paper dye 
paintings by Edmonton artist Yuriko Kitamura; until 
Sept. 23 


SEGHERS STUDIO GALLERY See What's Happening 
Downtown 


SNAP GALLERY See What's Happening Downtown 


SNOWBIRD GALLERY WEM, 8882-170 St (444- 
1024) * Work by J. Yardley-Jones and Gregg Johnson, 
acrylics by Jim Vest, pottery by Noburo Kubo and 
Jacqueline Stenberg 


SPECTRUM ART GALLERY AND STUDIO 11745 
Jasper Ave (482-6677) * Open daily 10am-6pm 

+ © Paintings by Christopher Lucas, Patricia Young, 
Bridgit Turner, Deanna Larson and David Phillips 


STANLEY A. MILNER LIBRARY See What's 
Happening Downtown 


THE STUDIO GALLERY 143 Grandin Park Plaza St. 
Albert (460-5990) * Open Tue-Fri 10am-Spm; Sat 
10am-4pm * Expanded Interpretations * Until Oct. 31 


UNIVERSITY OF ALBERTA Human Ecology Building, 
116 St, 89 Ave (492-2528) * Open Mon-Fri 8am- 
9pm, Sat 8am-4pm, Sun.noon-4pm * 1950s RE TRO- 
SPECTIVE: Selected items from the U of A clothing and 
textiles collection * Until Oct. 30 


VAAA GALLERY 3rd Hi, Harcourt House, 10215-112 
St (421-1731) © BEADS AND PIXELS: Beaded-sculptures 
and digital paintings by Renee van der Putten and 
Ansgard Thomson; until Sept. 27 


VANDERLEELIE GALLERY 10183-112 St (452-0286) 
* Open Tue-Sat 10am-5:30pm * Still life paintings by 
Tim Merrett and figurative paintings by Shelley Reeves 
* Sept. 19-Oct. 14 


WEST END GALLERY 12308 jasper Ave (488-4892) * 
Paintings of fruit by Heather Graham * Until Sept. 26 


WORKS GALLERY See What's Happening Downtown 


LITERARY 


AUDREY’S BOOKS See What's Happening Downtown 


BACKROOM VODKA BAR 10324-82 Ave, upstairs, 
www.ravingpoets.com * The Heartbreak Hotel: Open 
poetry stage and improv music by the Raving Poets 
Band « Every Tue (8pm) Sept, 23-Nov. 25 (8pm) 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * jeremy Greenberg Fri, Sept. 19-Sat, 
Sept. 20 


FARGO’S 10307-82 Ave (433-4526) * Fargo's Laugh- 
a-Lot Comedy * Every Sun 


SCRUFFY MURPHY’S Whitemud Crossing (485-1717) 
* Pints and Punchlines comedy night * Every 
Thu (9pm) 


THEATRE 


THE BALLAD OF ISABEL GUNN Azimuth Theatre, 
11315-106 Ave (454-0583) ¢ Murray Utas directs 
Rene Bonnett in Stephen Scobie’s one-woman show, 
based on the amazing story of a woman who in 1806 
disguised herself as a man in order to join her lover, an 
employee of the Hudson’s Bay Company. With live 
music by Chic Callas « Until Sept. 21 (8pm), no 
Monday performance * $10 


BALLERINA ON A HORSE Catalyst Theatre, 8529- 
103 St (420-1757/907-4104) * Presented by Firefly 
Theatre * Jeff Page directs this one-woman show by 
actor/playwright Annie Dugan, an autobiographical 
account of her experiences travelling the Midwest with 
a financially strapped one-ring circus and her efforts to 
break through its tight-knit hierarchy and establish 
herself as a performer in her own right * Sept. 26-Oct. 


5 © Tue-Sun (8pm), Sat matinees (2pm) * $15 
(adult)/$12 (student/senior) * Pay-what-you-can: Sun 
and Tue * Tickets available at TIX on the Square 


THE BIG TRILL jubilations Dinner Theatre, Upper 
Level, Phase Ill, WEM (484-2424) © Blackmail, 
forbidden romance, mistaken identities, attempted 
murder and bad talent-show performances all plague 
a high-school reunion in this music-filled parody of 
the film The Big Chill « Until Oct 26 (Wed-Sat 
6.30pm, Sun Spm) « Wed, Thu and Sun night: 
$45.95, Fri, Sat night: $55.95 (prices include theatre 
production and meal) 


CHIMPROV! The New Varscona Theatre, 10329-83 
Ave (448-0695) * Long-form improvisational sketches 
performed by Rapid Fire Theatre’s top improvisers 

© Every Sat (11pm) except last Sat of each month 


THE KITCHEN SINK CABARET The Druid, 11606 
Jasper Ave (420-1757) * Sound and Fury Theatre 
celebrates their upcoming 2003/2004 season with 
scenes performed by Vanessa Sabourin, Trevor Duplessis 
and Stanley Woo, comedy by the Edmonton Sketch 
Conspiracy and music by Chris Wynters, the Liv Street 
Band and Apocalypse Kow * Sept. 21 (8pm) * Tickets 
available at TIX on the Square * $10 (adv)/$12 (door) 


MY BIG FAT “GEEK” WEDDING Celebrations Dinner 
Theatre, 13103 Fort Rd (448-9339) ¢ Friction between 
in-laws, a missing priest and many other headaches 
threaten to tum a young couple's wedding ceremony 
into a fiasco in this farcical takeoff of My Big Fat Greek 
Wedding * Until Nov. 1 (Wed-Sat: 6:15pm, Sun: 
5:15pm) * $29.95 (Wed-Thu, Sun)/$39.95 (Fri-Sat)/$20 
(children 12 and undes)/free (children under 2) 


THE ODD COUPLE Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) « Neil Simon's peren- 
nial comedy favourite about the friction that inevitably 
ensues when a neurotic neatnik moves in with his best 
friend, a slovenly sportswriter, after he gets dumped 
by his wife « Until Nov. 2 * Tickets available at 
Mayfield Dinner Theatre box office 


THE SHAPE OF THINGS See What's Happening 


Jowntown 


A SKULL IN CONNEMARA The Roxy, 10708-124 

St (453-2440) * Presented by Theatre Network 

* Bradley Moss directs john Wright, Daniel Arnold, 
Julien Amold and Patricia Benedict in The Beauty Queen 
of Leenane playwright Martin McDonagh’s black come 
dy about an Irish gravedigger who must confront 
some unpleasant aspects of his past when he is 
required to exhume the body of his dead wife « Until 
Sept. 28 © Tickets available at Roxy Theatre box ofAag 


TAKING SIDES Timms Centre for the Arts, U of A 
Campus, 87 Ave, 112 St (492-2495) © Presented by 
Studio Theatre « Michael Cowie directs The Dresser 
playwright Ronald Harwood’s drama about a worid- 
renowned conductor who is put on trial in 1946 by 
the American portion of the De-Nazification Tribunal 
to answer the question of whether, by remaining in 
Germany when many of his fellow artists had fled, he 
was serving Hitler or attempting to do good amidst an 
evil regime * Sept. 18-27 (8pm, 12:30pm matinee 
Thu, Sept. 25, no performances on Sun) * Tickets 
available at Timms Centre box office 


THEATRESPORTS Varscona Theatre, 10329-83 Ave 
(448-0695) * Presented by Rapid Fire Theat 
¢ Teams of improvisers create sketches on the spot 
based on audience suggestions, and have the results 
evaluated by a team of heartless judges * Every Fr ™ 
(11pm) * Tickets available by phone at 448-0695 


THE WOMAN WHO COOKED HER HUSBAND Third 
Space, 11516 103 St (471-1586/420-1757) « Presented 
by Norther Light Theatre ¢ Trevor Schmidt directs 
Maralyn Ryan, Dave Clarke and Belinda Cornish in Britist 
playwright Debbie |sitt’s ruthless black comedy about 4 
kitchen-bound middle-aged housewife who decides to 
seek revenge on her husband when she discovers he’s 
having an affair with a much younger woman * Sept 
25-Oct. 5 (Tue-Sat: 8pm, Sun: 2pm) © $18 (adult)/$14 
(student/senior); opening night gala: $25 (incl. reception 
with cast after the performance); Tue: pay-what-you-can, 
Sun matinees: two-for-one * Tickets available at 
Northem Light Theatre, TIX on the Square 


What We Do Best - 2003 


September 14" - 26% 


An exhibition of works by 26 artists: 


Cindy Barratt, Lois Bauman, 


lyla Couzens, 


Pegey Gahn 


Sharon Karst, Yuriko Kitamura, Ron Kostyniuk, Paddy Lamb 
Brent Laycock, Carol Ljuden, Doreen Mason, Joanna. Moore 


James Painter, 
Gerald St Maur, 
Ron Wigelesworth, 


Audrey Pfannmuller, 
Fileen Raucher-Sutton, 
Sharon Williams, 


Suzanne Sandboe 
Ritchie Velthuis 
Tammy Woolgar 


c 


Main Floor, Edmonton City Hall 
1 Sir Winston Churchill Square 


Opening Reception: Sunday, 
September 14", 2 - 4pm 


THE ALBERTA SOCIETY OF ARTISTS. 
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By ROB BREZSNY 


My acquaintance Delilah is a left-wing pagan 
hippie who makes big bucks working as an 
X- xa technician in a large hospital. She’s a 
pac fist, but serves as president of the local 
chapter of the American Legion, an organi- 
zation for military veterans. She has been 
engaged forever to a dreadlocked man 25 
years her senior, though he looks her age 
because he has practised sex magic and 
eaten nothing but wheat grass and lived 
outside for decades; on the other hand, she 
loves to flirt with young businessmen with 
buzzcuts. Delilah is your role model and 
patron saint for the coming week, Aries. Like 
her, you can and should be a cheerful master 
of contradictions. 


Dy TAURUS tye 20-my 20 


Of the many brave adventurers | met during 
my recent visit to the Burning Man festival, 
Tauruses comprised a large proportion. One 
example was Melissa Whitman, who leaves 
soon for a year-long stay in Madagascar, 
where she'll be the only female and English- 
speaker in a team working to save the scops 
owl from extinction. Though she’s afraid of 
heights, she’ll have to climb tall trees at 


night to study the birds in their natural habi- 
tat. Another courageous Taurus was Jennifer 
from Napa, California, an art therapist for 
the criminally insane. She risks her life daily. 
Why did | encounter so many daring Bulls? Is 
it because the expansive planet Jupiter is 
cruising through your astrological House of 
Extravagant Self-Expression? Whatever the 
cause, | urge you to sync up with the auda- 
cious vibes now available to your tribe. 


In her book Simply Sophisticated: What Every 
Worldly Person Needs to Know, Suzanne Mun- 
shower lists the requirements for an elegant 
home. You should have at least one needle- 
point pillow, she says. The thread count of 
your sheets should be 200 per inch or more. 
Your bookcases, if visible to guests, must 
have no paperbacks, and your bathroom 
accessories should be ceramic. Now that 
you've heard Munshower’s ideas, Gemini, 
please rebel against them. According to my 
analysis of the astrological omens, you'll put 
yourself in alignment with current cosmic 
rhythms if you add elements to your home 
to make it more playful and less formal, 
more in tune with what delights you and less 
concerned with what others think. 


In its original use, the phrase “priming the 
pump” referred to the fact that a hand-operat- 
ed water pump doesn’t provide a steady, 
abundant flow of water until you first lubricate 
it with a little water. In modern parlance, it’s 
often a way of saying that to make money you 
have to invest some, or that in order to get 
lots of goodies you first need to give some. To 
take maximum advantage of the current astro- 
logical potentials, Cancer, regard “priming the 
pump” as your metaphor of power. 


Yo ARRON 
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REVEALED BY FIRE Shoctor Theatre, The Citadel, 
9828-101A Ave (438-4122/988-6534) * A multi-media 
collaboration presented by Usha Kala Niketan, chore- 
ography by Lata Pada « Fri, Sept. 19 (8pm) * $22.50 
(adv, rows 1-11)/$17 (general) * Tickets available at 
TIX on the Square 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611/4808-5900) * Open Mon-Sat, 10am-Spm 
MUGS AND JUGS, 
VESSELS OF LIBATION; Until Sept. 27 » DISCOVERY 
GRLLERY: Glassworks by Todd Safronovich and Darren 
Petersen; Sept. 20-Nov. 1 


CITY HALL City Room, Sir Winston Churchill Sq (426- 
0072) * WHAT WE DO BEST: Artworks by the Alberta 
Society of Artists » Until Sept. 26 


EDMONTON ART GALLERY 2 Sir Winston Churchill 
Sq (422-6223) * Open Tue-Wed and Fri 10:30am-Spm; 
Thu 10:30am-8pm; Sat, Sun 1Tam-Spm. Closed Mon * 
Arlene Stamp; recent acquisitions; Margaret Shelton 
and Her Contemporaries; Footnotes; until Oct. 5 « 
STORYBOARD: until Feb. 8 « PUBLIC RELATIONS: Carole 
Condé and Karl Beveridge; Trans-Figure; Fugitive 
images: Global Visions Video Lounge; Sept. 27-Nov. 30 
* ALL IN ONE DAY SUNDAY: Talking with Artists: 
(1pm) With Carole Condé and Karl Beveridge; Artists in 
Dialogue: (2pm) Tomoyo |haya and Elizabeth Belliveau; 
Curator’s Tour: Fugitive images: (3pm) Learn about 
handheld video and camcorder activism with Tom 
Andriuk; Sun, Sept. 28 » SATURDAY SYMPOSIA: EAG 
heatre; Labour Arts: The Big Picture; Sat, Sept. 27 

mm-4pm) * ART FOR LUNCH: EAG Theatre; Art: 
21-Art in the 21st Century (4-part PBS video series) 
featuring Place; Thu, Sept. 25 « LECTURE SERIES: EAG 
Lecture Theatre. Alberta Society of Artists (ASA) A VISIT 
WITH ARTISTS; Lecture and presentation with Chris 
Cran; Thu, Sept. 18 (7pm) (www.artists-society.ab.ca) * 
CHILDREN’S GALLERY: BECOME: Curated by Don 
Moar © $12/$10 (student/senior), $5 (children 6- 
12)/free (member/children 5 and under) 


(closed all hols) « MAIN GALLERY: 


GIORDANO GALLERY 10080 Jasper Ave (429-5066) * 
Open Wed and Sat 12-4pm; anytime by appointment 
* Featuring the paintings by Ruby J. Mah, Tony 
Calzetta and Lupe Rodriguez * Sept. 19-Oct. 18 


LATITUDE 53 10248-106 St (423-5353) * MAIN 
SPACE: PLASTIC MOMENT: Installation by Toronto- 
based artist Judy Cheung; until Oct. 4 * PROJEX 
ROOM: KINETICS: Sculptural installation by Vancouver- 
based artist Jeremy Ispo Spierer; until Oct. 4 


ROWLES AND COMPANY 101 30-103 St (426-4035) 
* Open Mon-Fri 9am-Spm; Sat Noon-Spm * Oil, 
acrylic and watercolour paintings and sculptures by a 
variety of Canadian artists * Until November ¢ 
ALTERNATIVE EXHIBITION SPACES: * HOTEL 
MacDONALD: Acrylic paintings by Steve Mitts + 
OXFORD TOWER LOBBY: Oil paintings by Audrey 
Pfannmuller * SCOTIA PLACE LOBBY: Acrylic paint- 
ings by Elaine Tweedy * THE BELL TOWER: Paintings 
by Sheila Luck, Elaine Tweedy and Francis Alty-Arscott. 
Glass art by Daniel Vargas, Mark Gibeau and Marcia De 
Vicque, until November 29 


SEGHERS STUDIO GALLERY 604A, 10030-107 St, 
Seventh Street Plaza, North Tower (425-6885) » Open 
Tue-Thu 5:30-9pm or by appointment * Artworks by 
David Seghers, Robert von Eschen, Eric Butterworth, 
Jeff Collins, Pamela How (Vilsec), Neil McClelland and 
Jacqui Rohac 


SNAP GALLERY 10137-104 St (423-1492) * Open 
Tue-Sat (12-Spm) * MAIN SPACE: * TASEOGRAPH: 
Mixed media printworks by Darren Bertrand * TABLE 
MANNERS: Printmaking artworks by Bart Gazzola * 
Until Oct. 11 * SNAPPY SATURDAY: Silkscreen 
squares, family program; Sat, Sept. 27 (1-4pm); $5 
(children)/accompanying adults free 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq * THE OLD LIBRARY ON MacDONALD 
DRIVE * Until Sept. 30 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open: Mon-Fri 11:30am-5:30pm * 
CONCURRENT PROGRESSIONS: Landscape and abstract 
paintings by Jeff Collins « Until Oct. 3 * Opening 
reception: Fri, Sept. 26 (7pm) with musical quest 
Shannon Johnson 


When I’m not writing this horoscope column, 
| pursue a career as a performance artist. For a 
recent show, | bought eight jars of pigs’ feet 
at the grocery store, 200 pair of white under- 
pants at Costco and 20 alarm clocks at the 
drugstore. None of the clerks who took my 
money expressed the slightest interest in the 
reasons for my peculiar and prodigious 
orders. Their numbness was deeply disturbing 
to me. How could they have so thoroughly 
repressed their natural curiosity? In the com- 
ing week, Leo, you must avoid behaviour like 
that. Awaken your innocent longing to know 
everything you can about the unexpected 
marvels that life brings. 


VIRGO p23. sntz2 


During my recent visit to the Burning Man fes- 
tival in the Nevada desert, | drank in an abun- 
dant array of confounding sights and enriching 
adventures that I'll remember forever. The last 
surprise | saw before heading home was 
among the most modest, but it’s a perfect 
choice to serve as your ruling symbol for the 
coming week: a sign that read “The Very Tidy 
Pirates” above an image of a badass dude 
wearing an eyepatch and apron and wielding a 
vacuum cleaner and feather duster. | hope this 
vignette inspires you to be wildly disciplined, 
neatly rowdy and boisterously organized. 


STPIUIBRA— swtzs- mr 


When you've achieved great victories in the 
Past, Libra, they’ve often happened because 
of your graceful will power or fine intelli- 
gence. At other times they’ve been the result 
of your unflagging commitment to creating 
harmony. But none of those skills will be 
your main source of power during the turn- 
ing point just ahead. As you pull off this next 
big triumph, your secret weapon will be 
your flourishing imagination. 


zy 


CLUBS/LECTURES 


CAT SHOW Shaw Conference Centre, 9797 Jasper Ave 
(461-1766, 468-7268) * Presented by the Edmonton 
Cat Fanciers Club * Sept. 20-21 (9:30am-Spm) « $5 
(adult)/$2 (chid/senior) 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP Edmonton Chamber of Commerce, 600, 
10123-99 St (426-4620) * Speaker Gerry Kronstedt 
presents Winning the Game in Trade Show Marketing 
© Fri, Sept. 19 (6:45-8:30am) © $2 


LITERARY 


AUDREY’S BOOKS 10702 Jasper Ave (492-7493) 

* An evening of true stories with Myma Kostash, Alla 
Tumanoy, Tom Sando and Janice Williamson; Fri, Sept. 
19 (7:30pm) ¢ Book launch of Alberta Wilderness 
Association's book Big Horn Wildland; Wed, Sept. 24 
(7:30pm) * Book launch and reading with poet Ted 
Blodgett, Carolyn Marie Souaid reading from Snow 
Formations; Thu, Sept. 25 (7:30pm) 


QUEER LISTINGS 


BOOTS AND SADDLES 10242-106 St (423-5014) 
* Large tavern with pool tables, restaurant, shows. 
Members only 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) Suite 45, 9916-106 St (488- 
3234) * Open Mon-Fri, 1:30-5:30pm, 7-10pm 

* Support groups, library, youth group and discussion 
nights 

GAY MEN’S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 


SCORPIO sxx 


Beginnings and endings will be overlapping 
in the near future, Scorpio. They will 
demand that you grow rapidly. It won't 
always be easy to tell them apart, either; 
you'll have to become wiser faster in order 
to understand the clues. Here are two medi- 
tations to guide you: (1) Which of the long- 
running dramas of your life have run their 
course? (2) What struggling dreams are 
aching to resurrect themselves and bloom 
again as if for the first time? Once you figure 
out the answers to those questions, act 
dynamically to nurture what's being born 
and expedite the dissolution of what's dying. 


yas) [SAGITTARIUS 20-002 


“Dear Dr. Brezsny: With the help of a flood of 
pithy coincidences, I’ve become aware that 
the Universal Mind recently lost Her train of 
thought. | believe we are now under the care 
of a substitute ‘Universal Mind,’ and that 
therefore the laws of karma are not being 
enforced as strictly as usual. Cosmic SLACK is 
available in extravagant amounts. Tell your 
readers so they may take advantage of it by 
aggressively reconfiguring their little slice of 
reality to reflect their deepest needs. — 
Opportunistic Sagittarius.” Dear Opportunis- 
tic: Good catch. | totally agree with your 
assessment, especially as it applies to you 
Sagittarians. As you suggest, karma now has 
a reduced power to whip your fate this way 
and that; your will power has more room 
than usual in which to maneuver. | call this 
phase “Freedom From Cosmic Compulsion.” 


SD ICAPRICORN sc z0- sma 


To borrow a phrase from the old astrology 
columnist Stella Spambottom, this is a week 
you could make the bogeyman cry. That’s 
because your anger is smarter and your fears 
are weaker than they've been in many 


* awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www.icare- 
alberta.org * The Interfaith Centre for AIDS/HIV 
Resources and Education (formerly Interfaith 
Association on AIDS) provides spiritual support and 
connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 
St * Meetings every second Thursday each month 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) 

* Meetings every third Tuesday of the month at 
7:30pm * Support/education for parents, families and 
friends of lesbians/gays/bisexuals/transgenders 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * TUE: Wild and Wet 
Contest (8-midnight) with female Dj Rhonda * WED: 
Amateur strip with Weena Luv, Sticky Vicky, DJ Alvaro 
* THU: Rotating shows: Ladonna’s review, Sticky’s 
open stage and the Weakest Link game second and last 
Thursday with Dj Jazzy * FRI: Euro Blitz: Best new 
European music with DJ Outtawak Upstairs—D] Jazzy 
and male stripper Downstairs—female stripper * SAT: 
Monthly theme parties Upstairs-new music with Dj 
Jazzy Downstairs-Retro music D] Dan * SUN: Betty 
Ford Hangover Clinic Show Beer Bash; every long 
weekend with Dj jazzy ¢ Tue-Thu $1 (member)/$4 
(non-member); Fri-Sat $4 (member)/$6 (non-mem- 
ber); Sun $2 


SECRETS BAR AND GRILL 10249-107 St (990-1818) 
* Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month * Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross- 
dressers, drag queens/kings 
YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912- 
106 St (488-3234) * www.yuyouth.tripod.com/yuy 

* Every Sat (7-9pm) * A facilitated social/support group 
for lesbian, gay, bisexual, transgendered, straight pee? 
questioning youth under the age of 25 


moons. You also have access to a high |e, 
of courage, which is made even more pote 
by the fact that it’s rooted in quiet con; 
dence, not blustering egotism. As you fig) 
evil in the coming days, your forceful actic; 
will no doubt be fair and enlightened. On 
behalf of the cosmic powers, therefor. 

authorize you to induce tears in bogeyme, 
out-of-control tyrants and the devil himse; 


AQUARIUS san20-s 


Every August, the temporary city of Burnin, 
Man sprouts up in the Nevada des, 
Upwards of 30,000 freaks and mutants <; ' 
their inhibitions for a week as they inter; 
with entertaining rituals that transpire i, 
hundreds of “theme camps.” If you ever go, 
you'll be able to eat fresh sushi off the naked 
bellies of clowns posing as supermodels, play 
a giant game of billiards using bowling ba\| 
and take a joyride on a wheeled version if 
Captain Hook's schooner as it sways with 
scores of sweaty dancers dressed like chara 
ters from your dreams. Unfortunately, Burn 
ing Man won’t come around again unt 
August 23, 2004, but you need to have you, 
mind blown and blown and blown now. Find 
a worthy substitute. 


Gp |PISCES ——sasts-mo 0) 


Every act of genius, said psychologist Car 
Jung, is an act contra naturam, or “against 
nature.” Indeed, every effort to achieve psy- 
chological integration requires a knack for 
breaking out of the trance of normal daily 
life. Eighteenth-century mystic Jacob Boehm« 
agreed. The great secret of divine magic 
asserted, is “to walk in all things contrary to 
the world.” My teacher, Paul Foster Case 
believed that living an ethical and enlight- 
ened life required one to reverse the Usual 
ways of thinking, speaking and doing. What's 
your position on this approach, Pisces? |t's 
prime time for you to redefine your relation 
ship with what I call sacred rebellion. @ 


! 


AIDS WALK CANADA City Hall, Sir Winston Churchill 
Sq (488-5742) * HIV/AIDS Walk * Sun, Sept. 21 


CELEBRITY BOX SOCIAL-WHO WOULD YOU PAY 
TO HAVE LUNCH WITH? City Hall, Sir Winston 
Churchill Sq (429-2020) * Over 40 high-profile 
Edmontonians will be auctioned off in a live/silent auc 
tion. Winning bidders get to have a future meal with 
their favourite celebrity at a participating restaurant 
Fundraiser for Meals on Wheels * Tue, Sept. 23 (noon) 
* $10 (include box lunch and bid card) 


ENTREPRENEUR SHOW Shaw Conference Centre 
(420-1757) * Exhibitor pavilion, workshops and semi- 
nars; $8 (adv)/$10 (door); Thu, Sept. 25 * Breakfast 
with Kim Duke; $15-¢ Lunch and Lear: with Eveline 
Charles; $35 © Tickets are available at TIX on the Square 


FASHION SHOW Manhattan Club, 10345-105 St 
(471-2473/886-8140) * Presenting the Emma Scott 
Design fall collection. Men’s wear by Derk’s Formals 
* Thu, Sept. 26 (7:30pm) * $5 (adv)/$7 (door) 


SALVADOR ALLENDE: HIS WORK AND LEGACY 30 
VEARS LATER (476-0612/462-6964) * Stanley A. 
Milner Library, 7 Sir Winston Churchill Sq; Allende: 30 
Years Later concert with Alej Cifuentes (piano); 
Sept. 26 (7pm); $10 * Education South U of A 
‘Campus, Alexandra Community Hall See 
Events weekly 


HEATRE 


THE SHAPE OF THINGS Rice Theatre, The Citadel, 
9828-101A Ave (425-1820) * Bob Baker directs John 


vueweekiy €Z> 


SEPTEMBER 18-24, 2003 
———— 


free listings to 426-2889 or e-mail 
istings@vue.ab.ca. Deadline is 


CLUBS/LECTURES 


NESTY INTERNATIONAL, EDMONTON Knox 
etropolitan United Church Hall, 83 Ave, 109 St 
462-1871) * Meeting featuring a presentation and 
eo on human rights defenders in China and Russia 
Tue, Sept. 23 (7pm) * Free 
’ S CONFERENCE Coast Terrace Inn, 4440 
ateway Blvd (424-1740) * Speakers and topics 
resented by the Arthritis Society Sat, Sept. 20 
Hioam-4pm) * $30 (member)/$40 (non-member) 
> Pre-register 

BEYOND MIND SCIENCE INTO MYSTICISM Life 
Centre, 4936-87 St (462-4491) * Music 
i Jaclyn Darby * Collection * Sun, 


CAT SHOW See What's Happening Downtown 


EDMONTON PLANNING AND DEVELOPMENT 
Evergreen Community League, 31 Evergreen Mobile 
iHome Park (496-5809) © Public meeting to discuss 
the proposed changes to the zoning bylaw (ZB) 
Ward 3 * Mon, Sept. 22 (7pm) 


FRIDA KAHLO-THE EXPRESSION OF SUFFERING 
IN HER ART Provincial Museum, 12845-102 Ave 
(452-3707) * Lecture presented by Kathrin Asper 
(jungian analyst). Hosted by the Jung Forum * Tue, 

Sept. 30 (7pm) * $25 ¢ Tickets available at the door 


OPPORTUNITIES UNLIMITED NETWORKING 
GROUP See What's Happening Downtown 


if you want to place your Classified ad in Vue 
Weekly please phone 426-1996 for informa- 
tion. Deadline is noon the T before 
publication. 


} computer services 


+ Computer help * Senior/student rates * Honest 
* Reliable « Informative * Customer Service 
srantee * Repairs ® Virus Clean-up ¢ Upgrades 
* Maintenance * Basic Tutoring * Sall Sean 

anytime at 902-859) 
VWIOS04-0978 (wies) 


help wanted 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach, 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed, 
10762-82 Ave. 
Call for Free info pack 1-888-270-2941. 
: VW 090805 
_ Career Opportunity 
Part ine time orn ara Spinincottie 
grawth potential. People skills required. 
Full training provided. Call Mitch © 485.0854 
woe -1016 (wks) 
Drivers wanted: $15+/hr., Wednesdays (night) 
and Thursdays (daytime), p i rte! 
Must have mint-van or truck. Looking for 


reliable and Sep 5 
: Please cal 907-0570. 


na VW 0307 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 


WE CAN HELP YOU FIND A JOB! 
New Program 


____ for El recipients! 
Solutions for Work and Career Trends| 


428-7989 


TTY: 428-3376 


Chrysalis °7 


T.A.LE.S. EDMONTON (433-2932) * Storytelling 
Invitation: every 2nd Fri (8pm) * The oral tradition 
of storytelling (be a listener or a storyteller) 


THE TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-101 St (479-0014) 

* Learn about Tibetan Buddhism and meditation 
with Kushok Dhamchoe of Namgyal Monastery in 
India * Every Tues (7-9pm): beginners * Every Wed 
(7-9pm) and Sun (1 1am-1pm): advanced 


WASKAHEGAN TRAIL ASSOCIATION Bonnie 
Doon Recycle, 85 St, 85 Ave (456-9046) * Free 


“guided hike, approx. 10 km, at Fairbrother Corner 


South * Sun, Sept. 21 (9am) 


| _QUEER LISTINGS | 


AXIOS (454-8449) * A support group, local chapter 
of the international organization of Eastern Orthodox 
and Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES See What's Happening 
Downtown 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) 
* Open 9-3 # Dancing, strip contests, go-go boys 

* Every Mon: Free pool. DJs Arrow Chaser, Jeffy Pop, 
Code Red * No membership needed 


DIGNITY EDMONTON (482-6845) Support com- 
munity for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) 
* Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and les- 
bians in business and their non-gay friends to share 


help wanted 


Warp II Comics and Games requires full time 
Comics Department Manager. Resumes and a 
hand written cover letter required. Drop-off 
resumes at 12863-97 St, Part time pasitions 
available as well. 


VW0904 0925 [4wks) 


film acting 


Tom Logan, L.A. Director 
back in Edmonton, Sept, 26, 27 & 28 to teach 
Film and TVActing Workshops Actors say 
"Excellent!"; Informative"; “He's Awesome!"; 

*Mindblowing and encouraging’; “Out of all my 

many courses this was'the BEST value!*. Don't 
miss out learning trom the BEST! Courses are rec 
ognized by ACTRA, www.ACTRACALGARY.com 
contact Mary-Lou (780}460-4607, or 975-7022 

www.tomlogan.com 
0821 -1023 (aug 28, Swks) 


HELL TIME 


ee 
Reel Time Inc has placed more performers on film 
sets in Alberta than any other agency over the past 
two consecutive years. We are currently updating 


our background and principal talent roster to be 
represented tor upcoming feature films, TV series, 
commercial etc 
Call for a personal interview today 

Edmonton {780)}432-4601 

Calgary (403}802-0340 

Toronto (416)644-8300 

fancouver (778). 


MODAL MUSIC INC. 
466-3116 
Music Instruction for guitar, bass, drums, 
«ane percission.. 
Private instruction: focus on individual! 
Professional, caning instructors 
with music degrees, 
quality music instruction since 1981. 


‘VW! 0501 03 (May) 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 


FREE Info Pack: 


1-888-270-2941 == 
FREE Info Seminar: 
@7 Pm, 10762-82 Ave, 
Upcoming Classes: 
_Oct.15-19, Nov.12-16 


Travel the World.. 
Earn Great Money 


business knowledge, learn, make friends and network 
in a positive, proud space where being yourself is 
the norm 


GAY AND LESBIAN COMMUNITY CENTRE OF 
EDMONTON (GLCCE) See What's Happening 
Downtown 


GAY MEN’S OUTREACH CREW (GMOC) See 
What's Happening Downtown 


HIV NETWORK OF EDMONTON SOCIETY See 
What’s Happening Downtown 


ICARE See What's Happening Downtown 


ILLUSIONS SOCIAL CLUB See What's Happening 
Downtown 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) 
* Every Sun (7pm): Worship services. Serving the 
gay, lesbian, bisexual and transgendered community 


LIVING POSITIVE www.connect. ab.ca/livepos 
(488-5768) * Edmonton Persons Living with HIV 
Society. Peer-facilitated support groups, peer coun- 
selling. Daily drop-in 


LUTHERANS CONCERNED www.icna.org (426- 
0905) * A spiritual community which gathers month- 
ly for sharing, friendship, individual support and a 
safe space for our own spiritual questions 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices 
* Practices every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denomina- 
tional church services 


PFLAG See What's Happening Downtown 


POLICE LIAISON COMMITTEE (421-2277/1-877- 
882-2011, ext. 2038) * Edmonton Police Service and 
the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every sec- 


rental property 


Looking for a Place to Rent? 
We have the most complete listing of Rental 
Properties in Edmonton! 
452-3234 www.homefinders.ca 
VWOB 14-1009 (9 was 


1 bedroom in shared house close to U of A 
Available now $325/month Utilities not includ 
ed. Call 436-6970. 
¥W0918-0925 (2wks) 


shared accommodation 


Cool Roommate needed. Student would be great 
Central location. ASAP 428-7108 
YWOEH-091 1 (2aiks! 


artist to artist 


FREE* FREE*FREE* FREE* FREE 


ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 

providing the ad is non-profit. Ads of more than 
20 words subject to regular price or cruel editing, 
Duplicate ads will not be published, except by 

mistake. Free ads will not be taken over the 
phone. Free ads will run for four weeks, if you 
want to renew or cancel please phone Glenys at 
426-1996/ax 426-288%/e-m office@vue.ab.ca or 
ap it off at 10303-1098 St. Deadline is noon the 
uesday before publication. Placement will 
depend upon available space 


artist to artist 


Join the ELOPE Ensemble and develop your vocal 


talents with director Randy Mueller. Ten weeks 
for $100 or drop-in $15. Ph ELOPE 988-0806, e 
m: elope_edmonton@hatmail.com 

20918-0825 (2nhs) 
AUDITIONS: Li‘! Abner musical comedy. Leads, 
chorus, dancers eo 27-Oct. 4, Edmonton and 


Sherwood Park. Call Martin 436-3164 
nao) 


Photographer looking for females over 18, any 

race or colour for black and white artistic photos. 

Free portfolio in exchange for posing 434-3438 
noo 


Hallowe’en Art Show requires submissions, 
Killer venue! Call 893-1058 tor the gory details 
Boi) 


FEESA is looking for the next designer of the 2004 
Alberta Environment Week Poster, Deaclline: Sept. 
30, 2003. Ph Joanna Christie 421-1497. 


We Specialize in: 


AY Hardware and Software Issues 
Elimination and Cleanup of Viruses 
One-on-one, Personalized Tutoring to Assist with your 


ond Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


THE ROOST See What's Happening Downtown 


SECRETS BAR AND GRILL See What's Happening 
Downtown 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP See What's Happening Downtown 


WOODYS 11723 jasper Ave (488-6557) * Open 
Sun-Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every 
Sun-Tue (7-12am): karaoke with Tizzy. Every Wed: 
game show. Every Fri: free pool. Every weekend 
open stage, dance with Dj Arrow Chaser * No 
membership needed 


YOUTH UNDERSTANDING YOUTH See What's 
Happening Downtown 


| SPECIAL EVENTS | 


ACCORDION EXTRAVAGANZA FESTIVAL 
Southeast Edmonton Seniors Centre, 9350-82 

St (489-8810/462-8345) © Sept. 26-28 » Fri 
(7:30pm): Accordion showtime featuring Barbara 
Ann Martindale, Edwin Erickson, Beverley Fess; $10 
Sat: Trade show (all day); competitions (9am); 
open stage (12:30); $5 (kids 12 and under free) 

* Sat: Dance featuring The Playmates (8pm); $12 
(includes lunch) ¢ Sun: Trade show (all day); open 
championship (10am) * Tickets available at the door 


AIDS WALK CANADA See What's Happening 
Downtown 


CELEBRITY BOX SOCIAL-WHO WOULD YOU 
PAY TO HAVE LUNCH WITH? See What's 
Happening Downtown 


CNIB INDEPENDENCE IN MOTION WALK/RUN 
ACT Family Centre, Rundle Park (460-1756) « The 
first Corporate and Organization Team Challenge 
3k walk and 8k run in honour of Tony Thibaudeau 
¢ Sun, Sept. 28 


artist to artist 


Harcourt House Arts Centre secks art instructors, 
Send CV and resume to: 10215-112 St, Edmo 
AB, TSK 1M7; 426-4180; harcourt#teluspianet 


Harcourt House Arts Centre seeks participants 
for their Ist annual Drawing in Stride fundraising 
event taking place in Edmonton's river valley 
Sept. 20. Ph Jen, 426-4180, 


e-m: harcourt@telusplanet.net to register. 


180918 


The Alberta Foundation for the Arts invites artists to submit 
slides by Oct 1 for possible att purchase. Download appli 
cations. from www.cd.gow.ab.ca or call (780) 427-9968 

310-0000 toll free) 
ng0KZ1-0828 


ENTREPRENEUR SHOW See What's Happening 
Downtown 


FASHION SHOW See What's Happening Downtown 


FORT EDMONTON PARK fox Drive, Whitemud 
Drive (496-8787) ¢ Guided wagon tours * Sept 
18-20 (11am, noon, 1pm, 2pm, 3pm) * $6:25 
(adult)/$3.75 (child 2-12)/$4.75 (youth/senior) 
/$19 (family) 


2D 
LEONARD COHEN NIGHT Hellenic Canadian 
Community Centre, 10450-116th St (407-6862/420- 
1757) * An evening of music and poetry, a tribute 
to Leonard Cohen, featuring Dale Ladouceur, 
Ben Sures and Nancy White * $49 (adult)/$25 
(student) © Tickets available at TIX on the Square 
(includes meal) 


SALVADOR ALLENDE: HIS WORK AND LEGACY 
30 YEARS LATER (476-0612/462-6964) * Queen 
Alexandra Community Hall, 10427 University Ave; 
Dinner with Chilean writer Patricia Verdugo; Sept. 21 
(6pm); $25 « Education South, Room 129, U of A 
Campus; A conversation with Patricia Verdugo; Sept. 
22 (7:30pm); free * Stanley Milner Library Theatre 
See What's Happening Downtown 


SUPERWALK FOR PARKINSON'S Rundle Park, 
Family Centre (482-8993) ¢ Sat, Sept. 27 (Sarie¥5- 
ister; 10:30 walk/run) « Pledge forms at Running 
Room Store, Parkinson's Society of Alberta office 


A TASTE OF AFRICA Mill Woods United Church, 
15 Grand Meadow Crescent (463-2202/4183242) 
© Benefit dinner an concert in support of the Beads 
of Hope AIDS Relief campaign; entertainment 

by Sisters of the Desert Moon, Jean Claude Kamou 
* Sat, Sept. 20 (7pm-12) « $25 (adult)/$15 
(student) 


TIBETAN BAZAAR Inglewood Hall, 12515-116 Ave 
(439-8674) © Display of crafts, clothing, and other 
items from India, Nepal and Tibet. Meditation and 
Dharma talks by Kushok Lobsang Dhamchoe. 
Presented by Gaden Samten Ling Tibetan Buddhist 
Meditation Society * Sept. 27-28 (10am-Spm) * $5 
(adult)/$3 (senior/student)/children under 12 free 


artist to artist 


Available 


Until Oct. 24, 2003 


WADE 
Activist-arts ecking COORDINATORS for fall 
Exp vol yspitality cial event 
admin/regis <! Paid 
honorari “Ke . Ph 
434-9236 . 

a7 
Join Arts Outreach at Grant MacEwan ¢ college to 
an arts-oriented trip to New York City Feb. 15- 
22, 2004. $1995. For info cal 497-4303 

0904 
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Then WE offer: 


general Computer, Internet Use 


and more... 


our Team IS EXPANDING! 


» experience or education in marketing or sales - 
° a desire to he the best at what you tle - 


+ the best product - the best teols - 
+ and lastly, NOT working for another faceless CEO - 


For asales position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St, Edm, AB, T5) 117 
or fax: 1780) 426-2889 
or e-mail: <rol;@vue.ab.ca> 
(NO phone calls, please) 


Hy. 
oe “Ompy te 
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if YOU have: 


* strong personal skills - 


avehicie - 
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By ANDREA NEMERSON 


The leather half 


Dear Andrea: 
As I’m often asked some of the same 
uestions you are, | read your column 
idrea gets spanked” [August 28-Sep- 
tember 3] with interest. Of course, one 
problem with the whole “leather/S&M 
tradition” thing is that it’s too young. It 
claims an authentic “legacy,” but it’s 
actually been less than a generation and 
that history is not yet fossilized. The scene 
is in transition: Is it accepted? Is it assimi- 
lated? Is it perpetual rebellion? Are we a 
really just a subset of a community? If we 
are just a behaviour, explain the many 
leather clubs and institutions that orga- 
nize, raise money and fight intolerance, 
isolation and disease as they threaten us. 
Have we have won a place at the table 
wed if so, do we have anything to con- 
tribute to polite dinner conversation? 

On top of that, we are a self-identi- 
fied tribe/community/family/subcul- 
ture/criminal class. Considering that 
there is no licensing, inheritance, card or 
certification, is it any wonder that some 
folks are a bit insecure about the details 
of their own “leatherocity”? 

I’ve been writing for nearly 30 
years. | know the frustration, but folks 
like you and me have to be patient. It 
isn’t easy to explain things in terms 
understood by the outsider, the novice, 
the experienced and our self-appointed 
(somewhat jaded) correctors. 

As far as risk, danger or excitement 

y there were a few thrilling moments in 
the early days. One can grow so wistfully 
nostalgic for the court injunctions, the 
death threats, the “special” regulations 
applied to leatherfolks and businesses. 
There were police raids, entrapment, mali- 
cious prosecutions, threatening notes from 
everyone from the postal inspector to cus- 
toms agents. | suppose getting the crap 
beat out of you for wearing leather in pub- 
lic could be considered “edgy and daring.” 
(Lest you think those days are over, remem- 
ber that a man died in San Francisco just a 
few years ago in just such an incident.) 

To some, putting on leather is merely 
“sharing a taste for certain sensations,” 
but to others it has been subversive social 
detion with consequences, a political and 
personal coming-out and an act of defi- 
ance. If indeed there is no more risk to 
S&M today than a game of golf in the 
rain, perhaps it is because many of the 
risks were absorbed before we got here. In 


°Professional Services 


CLASSIFIE 


t 
, THREE LINES FOR $10 « BUY 6 GET 3 FREE , 
1 *Phone 426-1996 from 9am-Spm Monday to Friday 1 
1 Email: office@vue.ab.ca Office:10303-108 St. Edmonton 


Real Estate *Market Place 


*Cheap Stuff °Miusic *Services ! 
*Personals «Phone Services 


case one is looking for more risk, | get 
many letters from ‘readers across the coun- 
try whose communities still present them 
with that level of excitement. And whether 
folks enjoy playing or arguing about play- 
ing (which, I’m sure, is a form of S&M 
itself), we as writers have an important job 
to do: to patiently continue educating, to 
continue the discussion and to make damn 
sure we never have to re-win the freedom 
and progress that have been made. 

Love, Longtime Leather Journalist 


Dear LL: 

| agree that our forefloggers had to 
struggle to make the world safe for 
kinkocity. I’m pretty sure, though, that 
most of the change we've seen is a side 
effect of gay activism and increasing gay 
visibility, just as the murder you refer- 
ence was probably a gay-bashing, not a 
specifically anti-leather hate crime. 
Some is merely due to changing 


times—tiots of things are now accept- | 


able or even fashionable which were 
once taboo. Whichever. Safety may be 
dull, but I'll take it over being hcunded, 
raided or hit on the head. At least in the 
larger cities of the more enlightened 
Western democracies, live and let live is 
finally more or less the order of the day, 
and | wouldn’t have it any other way. 


| don’t think it’s reasonable, howev- 


er, for S&M people to insist upon being 
recognized in polite society. There will 
probably never be, nor should there be, 
slave benefits available through one’s 
employer. | doubt it will ever be accept- 
able to wear your ball-gag and body 
harness to your cousin’s wedding. 
Nobody wants to see that. It’s simply 
not the same—it’s not as important—as 
being able to bring your same-sex part- 
ner to the wedding. Leaving your part- 
ner at home and bringing along a 
beard means you're hiding, lying, 
allowing yourself to be oppressed. 

The community, such as it is, is 
indeed in transition but | think it’s going 
to be stuck there for a good, long time. 
I'll never be convinced that S&M, tribal 
subculture blah-blah or not, should earn 
its participants a “seat at the table” or 
protected-class status. Moreover, one 
can’t occupy that seat and still get to be 
a cool, culture-jamming criminal class. 
“Just like everybody else” (except for all 
these eyebolts in my ceiling), or different 
and dangerous? What's it going to be? 


There’s no question that S&M people | 


gather, form affinity groups and perform 
good works. That doesn’t make them a 
“people,” however; it makes them a club. 
Clubs are good. S&M people, meet the 
Elks, the historical re-enactors and the 
Junior League. You’re all nice people. 
Mind you, that’s “people,” not “peoples.” 
Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


| °Deadline: Tuesday at Noon 


1 Print your copy legibly on lines provided at right. 
°Up to 45 characters per line. 

*Every letter, space or mark counts as 1 character. 
eAllow one space following punctuation. 
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artist to artist 


Local Independent film producer seeking “sound 

man” to join the film crew for a short film to be 

shot in Sept 

em Raahul Raahul@telus.net 

or Malik: itsoeasy@hotamail.com Alsc seeking 

female Latin dancers amature or professional 
nate21 


Are you now or were you the slut of your high 
school class? Whether you earned the reputation 
or not, | would like to talk to you for a documen- 
tary film. Confidentiality is guaranteed. E-mail 
me fastgirls@thesea.ca 

nahG21 


One Voice, One Dream Productions is holding 
auditions tor actors, singers, dancers and musi- 
cians. Call Micole 4343-2979, Cody 902-1525 


MUSICALE (NFP) all girls (13+) vocal solo pertorm- 
ance group. Training, performance, porttolio devel- 
opment, management. 
Ph 420-6707, e-m: enquiries@musicale.ca 

agai 


Sax player needed for Tuesday Big Band, two 
trombone players needed for Wed Inesday’s Big 
Band. At Grant MacEwan College. Ph 496-436 
nanes 
Drummer wanted for rock band. Contact Shane 
@ 452-4101 or Carveor © 469-3624 
nagstt 


Festival City Winds Music Society has openings 
at all performance levels. Call Wendy Grasdahl at 
455 d289 for details. 

nate 


Wanted: Ladies for our well established but little 
known choir, Rehearsals Thu, 7:30-9:30pm. For 
info ph Inga 922-6358 

nates 


Versatile vocalist looking for metal band with 
equipment-can sing all types of metal. Will have 
own gear soon. Call Shawn @ 430-4713 or cell 
690-0235, 

nalg04 
21 year old lead guitarist looking to start/join 
over-the-top glamour rock band. Infl:KISS, 
Motley Crue. Cail Justin @910-1200. 

neiso4 


Seeking Drummer, no exp. needed! Apply at 


www. TalentintneRaw.com 


xxx MUSIC LESSONS xxx 
* PRIVATE LESSONS OFFERED vi 
BY QUALIFIED INSTRUCTORS 
TO STUDENTS OFANY AGE 
AND MUSICALABINTYON 
MOST INSTRUMENTS & VOICE 
KHEKKKKKEEEEIK KKK & 


-_AUlAmmNersary 
ono 2/0 On NOW 
433-0138 


10848 - 82 Ave dmonto 


* + + + 


FOR $10 


ga i3} 8 8) | 3 SECTION rrommmen. 


musicians 


ing for bass and or vox for original heavy 
band. Call 604-3417 or e-mail mizz_nurse@hot- 
mail.com 
: ____ none 
Wanted: fi i house, dance, disco band, 
Modern electric sound. Begin to rehearse arid Bi 
immediately. Call and ask tor Cheddy 906-117 bg 
nade2t 
Songwriter looking for hard hitting alternative 
rock band to produce record 
e-m: DANNY_BOY80@excite.com 
na0821 


SOUND & FURY THEATRE seeks back-up musi- 
cians tor Nov. production of a Shakespeare/Beatles 
musical. Know! 
Scott 435-8542 


ledge of Beatles tunes an asset. PH 


GAY MALE SEX! 
Chat live or meet local gay men. 
Try us for free! (780) 413-7144. 
Enter code 2310 
Wvcori2icL 


Professional domination, bondage, spanking 
slave sissy training and more ... Mistress Kitten 
or Lord British 966-1961 222 bdsmvoyeur.com 

VW 0821-1016 '03 (oct 16 Swks) 


FEMALES NEEDED!!! 
Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls 
Call Jamie for more info 
1-800-474-8401 
AL 0906- 


Nicki 
27 years, sexy brunette lingerie model 
avai re for outcalls 


wing 14-0925 


As 


e 
attractive brown pa brunette 
Friendly and discrete 
Out calls 945-3384 


\vw0e07-0825 


DISTRIBUTION ASSISTANT 
HREOUILED 


¢ Dedication, energy, attention to 
detail, and a reliable detail. 


* Agreat working environment 
+ Competitive remuneration 


This is a physically demanding position that requires 
roughly 12 hours per week, Thursday - Saturday. 


send resume to: Mariann Sinkovics. 
10303 108 St. Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <mariann@vue.ab.ca> 
{WO phone calls, please) 


Meet Someone 
New Right Now] 


CALL FREE 24 HRS EVERYDAY | 


TALKS 448-2557 
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ALL-MALE LIVE CONNECTIONS 
Stories 


Talking Classifieds * Uncensored Erotic 


BruiseLines 
ee 


www.cruiseline.ca 


QUEST PERSONALS” 780-669-2323: 


——— 
CALL « CLICK - CONNECT™ 


a Rade: Enter FREE trial code 2315 
gia pe : charge by phone: 1-900-677-4444 75min s25/call uestpersonals.com 
780- 413-7122 Bill a membership to your phone! geby P omy pists 

Call 1-900-451-2853, 75 minutes for $24.95! QP assumes no liability when using this service. 18+. FM 2003._Certain restrictions may apply to all promotions. 


For Men and Women ... 


Fun, Outrageous, Confidential 
The 


GrapeVine 


Live Chat & Date-Line 


Women Always FREE: Free Trial for MEN: 
(780) 418-3636 (780) 418-4646 


2 HOUR FREE Tricaal for MEM 
Have some fun! Free local Edmonton P/E ie Lk O%, 
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TELDEC 


ssstustanige 


the lowest priced 
CDs in the world... = 
just got lower! 


Effective today, a&b sound is reducing the prices of all 
catalogue CDs from every supplier. This includes CDs from 
every major record label, every independent and every 
import record label, and across every genre; from Blues to 
World Beat, Pop to Jazz, Classical to Rap, Electronica to Metal. 
Prices Reduced by up to 30%. 


low price is 
KM . ; ae O te 
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